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NOTICE. 



In addition to the permanent collections, objects of Ornamental 
Art, being loans from individuals, are temporarily exhibited in the 
Museum. Possessors of works deemed suitable for exhibition, and 
who may be willing to lend them for purposes of study and public 
instruction, are requested to communicate with the Curator. 







BOARD OF TRADE 
EPARTMENT OF SCIENCE AND ART. 

Marlborough House, Pall Mall, London. 



OFFICERS OF THE DEPARTMENT HAVING CHARGE OF THE 

MUSEUM. 

Henet ColEj Esq., C.B. 

R. Bedgbave, Esq., R.A. 

Curator of the Museum.— 3. C. EoBiNSON, Esq., F.S.A. 



The occupation of MAitLBOKoran IIouse, b^ the gracious permission 
of Her Majesty The Queen, for the Offices, Museum, Lecture 
Room, 1^, of the Department of Science and Art, is but temporary, 
until more suitable Premises a 



The foUowing provisional regulations liaye been sanctioned by 
the Lorda of the Committee of the Privy Council for Trade : — 

1. Tiio M0SE0M will be open from March 1 to October 31, 
from 10 to 5, and during tlie rest of tho year from 10 to 4, 
except the appointed vocations. 

2. On Mondays, Tuesdays and Saturdays, and during Easter 
and Christmas weeks, the Public are admitted free ; but on tlieso 
days examples cannot be removed from their cases for study. 

3. On Wednesdays, TJiursdays and Fridays, the public are 
admitted on payment of Gd. each person; and any single 
example, on payment of an additional Gd. or any number of 
examples in one portfolio, on payment of Is. additional, may 
be removed and copied. 

4. All registered students of the Department have free ad- 
mittance daily, upon production of their feo receipts, and have, 
in addition, the privilege of examining and copying any ex- 
amples, without payment of imy additional fee. 

A 2 



4 

5. No person is allowed to have the use of any article, except 
in the presence of an officer of the Department. 

6. Except the fees above mentioned, no fee or gratuity is to 
be received by any officer of the establishment from any person. 

7. Whilst every care is taken of articles lent to the Museum 
for exhibition, it is necessary to state that the Department, as 
in similar cases (the Exhibition of 18ol, the Royal Academy, 
8pc.), cannot be responsible for loss or damage. 



MUSEUM OF ORNAMENTAL ART. 



INTRODUCTION. 



This Collection was commenced by the Board of Trade dui'ing 
tlie year 1851, when the expenditure of a sum of £5,000 was 
authorized by the Treasury for the purchase of such examples 
of manufacture, shotvn in the Exhibition, as it might seem 
desirable to acquire for purposes of study. (6'ec Appendix A.) 
It has since been greatly increased by cun^ent pui-chases, and 
by liberal contributions, botb permanent and temporary, from 
the collections of Her Majesty the Queen, and of many per- 
sons wliose names are attached to the articles they have con- 
tributed, ITie object of the Museum is to illustrate the 
history, theory, and practical application of decorative art, 
and the Collection embraces works of all periods, from the 
earliest epochs to the present time, the relative merit of any 
work or class of productions, in the point of view of art, alone 
determining the greater or less prominence accorded to it. 
Thus, whilst cori'ect ideas of the history and intrinsic im- 
portance of the various classes of objects are sought to be 
imparted, special development is given only to those which 
are calculated to exercise an influence in refining and infoi-ming 
tlie public taste. In accordance with these views, it has been 
thought desirable in addition to the explanatory notices in the 
accompanying Catalogue, to offer in some cases, critical or 
theoretic illustrations for the information of the student 



N.B. — The remaining sections of this Catalogue are ifli progress, 
and additional parts will bo issued as soon as completed. 

The Illustrations have been engraved by the Female Students of 
the Class for Wood Engraving. 



GENERAL CLASSIFICATION. 



Division 1. - - Sculpture. - - Page 9. 

Carvings, &c. in Marble, Alabaster, Stone, Wood, Ivory, and other 
Materials. — Ai't Bronzes. — Terra Cottas and Models in Wax, 
Plaster, &c. 



Division 2. - - Painting. - - Page 49. 

Wall Decoration. — Paper Hangings. — Illuminations. — Printing. 
— Designs, &c. 



Division 3. - - Glyptic and Numismatic Art. 

Page 57. 

Cameos and Intaglios in Hard Stones and in Shell. — ^Medals, 
Seals, &c. 



Division 4. - - Mosaics. - - Page 65. 

Mosaics of Calcareous Stones. — Pietra dura work.— Glass Mosaics. 
— Marqueterie, — Intarsiatura, — Parquetage, — " Buhl" and Pique 
work. — Straw Mosaic, &c. 



Division 5. - - Furniture and General Upholstery. 

Page 77. 



Division 6. - - Basket Work. - - Page 83. 
Division 7. - - Leather Work. - - Page 85. 

Stamped work. — Bookbinding. &c. 



Division 8. * - Japanned or Lacquered Work. 

Page 87, 



Division 9. - - Glass Painting. - - Page 93. 



Division 10. - - Glass Manufactures. - - Page 103. 



Division 11. - - Enamels^ 



8 
Division 12. - - Pottery 



Division 13. - - Works in Metal. 

Wrought^ Cast^ and Stamped works in general. — Cliasing, Engrav- 
ing, Etching, &c. — Instruments and Utensils. — ^Locksmiths' works.— 
Goldsmiths' works. — Damasquinerie or inlaying — Niello work. 



Division H. - - Arms, Armour, and Accoutrements. 



Division 15. - - Watch and Clock Work. 



Division 16. - - Jewellery. 

Personal Ornaments. — Objects in precious Materials. 



Division 17. - - Textile Fabrics. 

Costumes and Garment Tissues. — Lace. — Embroidery. — Car- 
pets. — Hangings. — ^Woven Fabrics in Grass, Straw, &c. 



CATALOGUE. 



N.B. — Owing to the rapid increase of the Collection, there are 
many speciraeiia not yet entered in this Catalogue; it has however 
been thouglit better to place such current acquisitions before the 
public at once, than to withhold tlicui from exhibition for the sake 
of securing an apparently complete catalogue. There are likewise 
numerous articles lent tor a limited time by individuals ; of these 
no account is here taken, such objects being frequently removed 
and replaced by other specimens. Deacriplive labels are, hoiveTcr, 
appended to all specimens contributed on loan, or presented to the 
Aluseum aud not yet catalogued. Tlio objects arc arranged under 
ono uniform series of numbers ; and the attendants of the Museum 
are direcled to point out, on application, the posilton of all that uro 
included in the Catalogue. 



DIVISION I. SCULPTURE. 



Works in Marble. — Alabaster. — Stone. 

No. 1. 

Relievo in statiuiry inarble.^ln the centre of tlie composi- 
tion is a pedestal, supporting a truncated column, inscribed 
" liiteso lumine solem A.D. i.s. 1518." On either side a figure 
invested witli flying drapery and in a somewhat contoi-ted 
attitude, appears in the act of shooting an aJTow upwards. 
At the base of the pedestal are groups of eLiborately orna- 
mented arms and armour, piled on the ground. Size of marble, 
17 in. by 13 in. Height of figures, 10 in. Prn'ohased at 15/. 
1S54.. 

This Relievo is probably a "Piece de Maitriso," or extraordinary 
eflbrt of executive skill, the laborious undercuttings aud comptcto 
separation of parts from tlic ground being evidently specially in- 
tended to attract attention. Tlie peculiar mannerism of the nude 
iigures, as shown in tlic elegant yet forced pose, the diminutive 
cxti'cmilies and llio exaggerated muscular development, apparently 
denote it to be the work of an Italian artist, labouring in tho 



Division I. — ScDLPnmE. 

meretriciousyet pre-eminently decorative style, more fully developed 
at a somewhat later period in the works of Primatiecio, Salviati, &c. 
In the Pappafaviv I'alaco at Padua is a gcoup of sixty figures, 
repi-csenting the Fall of the Angelw, carved with wonderful skill 
milarly minute and laborious manner, anid to his the work of 
a certain Agoslino Fazolata, aud to haves been twelve years in pro- 
gi'css. ThJH relievo may possibly be by the same hand. ('iOO) 



Carved Panel, or I'riezb, in alabaster. — Arnbesque orna- 
nieut ia aJto-relievo, the ground picked out in gold. Date 
about 1550. Length, 5 ft. 4 in. Height, 7 J in. Piuchased 
at20i. 1853. 

In the centre is a cartouche, 8U])portcd by two amorini, or Cupids, 
holding palms ; the lower parts of these ligures ti^rminate in scroll 
foliage, amongst which various animals are playing. — Said lo have 
been brought from an abbey in Belgium ; t lie ornament, ncvortholess, 
has a marked Italian character. (^See illustration.) (lOoI) 

No. 3. 
Cahved Panel in ahiba^ter. — Arabesque ormiinent, Ger- 
man or Flemish. Djite about 1.530. Length, 7 J in. Height, 
Sin. 1853. (1052) 

No. -i. 

Oval Bowl, or Tazza, in red miirble (rosso antico), in the 
form of a groteatiue mask, entwined with serpent*). — Italian. 
Cincjue-cento work, circa 1520-50. 7| in. long, by 5J in. 
wide. Purchased at 51. 1 853. 

This singular oltuect, the purpose of which it is difficult to divine, 
recalls with moi-c likoliliood than many often quoted works the man- 
ner of Benvenuto Cellini, its very characteristic details having great 
resemblance to those of the masks, enriched with foliage and convo- 
luted serpents, on the upper part of the marble pedestal of the 
" Perseus" at Florence. The admirable manner in which the groat 
artists of the einf[UC'Conto profited by the antique is well exemplified 
in the present instance, the original motive of this vigorous compo- 
sition evidently being the well-known anti<iue ticenic mask with 
gaping mouth, so often seen on antique engraved gems, &c. The 
smaller face, carved in low relief, in the hollow or bottom of the 
vessel, has probably been immediately suggested by an ancient type, 
of which there are eeveral examples extant. (217) 
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No. 5. 

Cameo Medallion in lithogi-apbic-HtoLie. — Profile portraits 
of a man and woman. Germivn. Date about 1550. Diameter, 
1 i in. Purcliasetl at 5s. 

In tbe first liuli' of Ibe I6th century carvings of a minute cliaraoter 
in lithographic -8 toue t"specfcstcin") were in great vogue in Gei'* 
many. Artists of the highest talent of the schools of Nuremherg 
and Augsberg, goldsmitba and eugraverd an well as sculptors by pro- 
fession, undoubt(;Jly executed works of this deacription. The taste 
for them was contemporaneous with that for minulo engravings 
(school of the "little masters"). Albert Dilrer, even, is believed to 
have worked in this material. The preocnt medallion, though most 
delicate and beautiful in execution, appears to have been left in an 
unfinished slate. (2527) 

No. 6. 

EwEai and Stand, or Plateau, in alabaster, carved and 
painted. — Italian (or Maltese ?) work. Date, second half of the 
16th centuiy. Diameter of plateau, 14 in. Height of ewer, 
12 in. (Bernal collection). Piu-chased at \5l. lOs, 

The border ond raised centre of the plateau, and portions of the 
ewer are carved iu relief with rosettes, strapwork, fruit and flowers, 
aud male and female busts in costume of the period. The ornaments 
are painted iu oil colours and gilded. The shapes of both pieces are 
elegant, and contraBt favourably with the extravngaut forms and 
ornamentation of .similar modern Maltese works, (2157) 

No. 7. 

Vase, in Derbyaliire black mavbla — Recent (1 852). Height, 

16 in. Puroliased at 71-, an an illustmtion of contemporaneouB 

niauiifajjture in a material pai'ticulitrly adajited to decorative 

purposes. 

The shape of this vase is copied from the antique, and the ornamen- 
tation, pi-oducod by engraving or etching with acids on Ibo polishud 
marble, is an imperfect imitation of Greek or Etruscan motivoB. 

(1033) 
Na8. 
TazzA, in Derbyahii-e black marble. — Becent (1852). Imita- 
tion of the Antique. Height, 5 in. Diameter of bowl, 8 in. 
Purchased at 21. Us. (1064) 



12 Division I. — Sculptuhe. 

No. 9. 

Tazz.4, in Derbyshire black nimble. — Recent (1852). Tlie 

bottom of tlie bowl is engraved with a group copied from tlio 

relievo of " Night," by Tliorwaldseu. Height, 5 in. Diameter 

of bowl, 8 in. Purchased at 21. ]7e. 6d. (1055) 



CarringB, &c. in Wood. 

No. 1.5. 

Coffer or " Chasse " for relics, in carved wood, painted 
and gilt. — Ancient Byzantine work of thelStbor 13th century. 
Length, 13 in. Width, Sin. Depth, 7 in. Formerly in the Col- 
lectionof M, Leven, of Cologne. Pui-chasedat 20i. 1853. 

The surface of this coffer is decornleii with fantastic figures of 
an im His, interlaced fret work, and scroll foliage, elaborately carved in 
low relief, and picked out in gold and colours. The winged animals, 
dragons or griSin?, standing on oacli side of a conventionalized ti-ce, 
and the wolf devouring an antelope, on the front of Ihu box, are 
symbolical representations, the origin of whicli must be referred to 
Pagan antiquity. In the ornamental tree, rei>eated on each of the 
four lateral panels of the lid, wo have probably still preserved the 
sacred tree of the Assyrian eculpturea, handed down through the 
succeeding Persian and Sassanian dynaatics, and in the wolf devour- 
ing an antelope, the identical subject of innumernblo antique engraved 
gems and relievos of Asiatic origin. 

A reliquary of similar style and period is preserved in the 
Cathcdralof Wiirzburg in Germany,and is engraved in Becker and 
Hefner, Kunstwerke und Gerathschnflen des MiHelallers, Sfc. Frank- 
furt, 1851. Plate 71. (5ee illustration.) (582) 

No. 16. 

ClL^SSli: or Reuquaky in carved und gilded wood. Date, 
about 1490. Extreme length, 2 ft. 11 in Width, 1 ft. 5{ in. 
Height, 2 ft. Brought from the Franci.?can Convent at Con- 
Btauce, and said to have formerly contained the relics of St. 
Boniface. Purchawed at 37^. 18.54. 

Thid Chasse was reputed to have been used as n ballot box for 
the election of Pope Martin V., at the great Council of Constance, 
held in HIS, being for that purpose divided inlo five compart men ts, 
to receive tlio voting papers of the ecclesiastics of the five natioua 
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No. IG. CoITer or Cluen) (or ibUcb, ia carvod wood, painted nnd gUC. Ancient Byzantine vorfc 
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wliich took part in tlie election ; viz., Germany, Franco, England, 
Italy, aiid Spain. Farchment labels bearing tbo names of these 
nations, in cbaractera apparently of tlic 17lh century, nre aHiKeil to 
the cover, indicating the supposed divisions, but of which there 
are no vesliges in the interior, Tlie style of the work, boweser, 
which may be even a century later than the Council of Constance, 
invalidates ibis tradition. Tlie chasae is surmounted with a roof 
or cover, forming a gable nt each end, enriched with crockets ; 
the ridge of the roof bas formerly had a crest or " bratishing," 
the poinO of attachment being still visible; at each angle is a 
buttress or pier ornamented with a small sl:atuctte of a !;aint, sur- 
mounted with canopy work. Tlie sides and lid are divided into 
fourteen semicircular topped panels, which, together with the tri- 
angular pediment at each end, mnko iti all sixteen compartments, 
filled with eompoBitions from the life of our Saviour, carved in bus 
relief; the subjects of these carvings are as follows, — 

(No. 1.) (on the side) Christ's Entry into Jerusalem. 

(No. 2.) The Last Supper. 

(No. 3.) The Agony in the Garden. 

(No. 4.) (at the end) The Betrayal of Our Saviour. 

(No. 5.) Christ before Pilate. 

(No. 6.) The Scourging of Christ. 

(No. 7.) Christ mocked by the Soldiers. 

(No. 8.) {at the end) Christ bearing His Cross. 

(No. 9.) (on the lid, over Xo. 1.) The Preparation for the Cruci- 
fixion— Christ seated on the Cross. 

(No. 10.) The Crucifixion. 

(No. 11.) The Entombment. 

(No. 12.) (in the gahk or pediment) The Desrent inio Iladcs. 

No. 13.) The Resurrection. 

(No. 14.) The Incredulity of St. Thomas. 

(No. 15.) The Ascension. 

(No. 16.) (pediment) God the Father and the Saviour seated in 
Glory : above, the Holy Ghost is represented as a Dovo 
descending. (3o7) 

No. 17. 

Altah-piece (retable, Fr.) in carved oak. — Flemish. Date, 
end of the 15tli century. Extreme height, 11 tit. Width, 
7ft. 6 in. Purchased at 62/. 10s. 185i. 

Said to iLave been brought from the Cathedral of St. Baron at Ghent. 
The composition is in three divisions: in the centre the principal sub- 
ject represents the death of the Virgin; underneath it, in the plinth 
or basement (Predelh), within a square panel, a female figure breaK- 
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iiig a lanco typifies the destruction of the old law ; above, enshrined 
amidst elaborate canopy work, tho Virgin, upheld by an angel, 
ascends in glory, personifying the triumphant inauguration of the 
new dispensation. Tlie sculpture in the compflrtmeut on the right 
represeDts the adoration of the magi; and that on the left the 
visita,tion of tho shepherds. The several divisions are crowned with 
crockcted canopies ; and with three statuettes of Apostles, placed 
on the summits of the lateral buttresses and the apex of the central 
ogee canopy respectively. The lower i)art of the altar-piece is do- 
coratcd with nine statuettes, each 1 ft. 9 in. high, which, together with 
those above, complete the series of the Twelve Apostles. The three 
principal eomparfmenta formerly had folding doors (voh/s), pro- 
bably enriched with paintings. An engraving of this altar-piece 
will be found in Lacroix and Serf, " Le Moyen Age et la Renais- 
sance," vol 4. Paris, I85I. Abo in Humphreys' "Ten Centuries 
of Art." 4(0. London, 1852. (1049) 

No. 18. 

ViBOiN AND CiirLD. — Statuette in box wood. Height, 
lOi in. Purchased at 5?. 1854. 

This work is probably by a German master, about the middle of 
the 15th century. The exquisitely disposed drapery, entirely free 
fi'om the usual mannerism of that period, is worthy of the best epoch 
of Italian art; the ty^jo of the beads, full of earnest devout ex- 
pression is, however, essentially German. (1050) 

Noa, 19, 20. 

Two Panels. — " Gothic " tracery work, in carved oak, 

pierced and oniaiiiented with crockets, Sic. Style, French 

Flamboyant. Date, about 1480. Height, 17^ in. Width, 

9 ill. Pnrchased.it 12s. 1853. (194,195) 

No. 21. 

Perforated Panel, in carved oal;. — German or Flemish. 
Bate, about 1500-20. Length, 1 ft. 7i in. Height, 9 in. 
Purchased at Si 1852, 

Tlie subject, arranged ornamentally, repi-esents the story of David 
and Batliflheba. ("43) 

No.=f. 22, 23. 

TwoPanEM, incarved oak. — Arabeaque ornament. Height, 

2 ft. Width, 8 in. Flemish renaisisauce. Date, about 1530- 

40. Purchased at 1 0/-. 1852, (See illustration.) (41,42.) 
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lel, tn CBTvod oak. An]>esqueoi 
l)>le.»bautUSO-W. Udght, 



No. 33. 




Box, in carved oak. — Engliali, l7fch centmy work. IS 
long. 8 J ill. wide. 6^ in. tieep. On tlie inner side of tlie lid 
is carved the name of a former owner, " Frances Long." 
Purchased at 2L 1852. 

The peculiar surfnco ornamentntion of lliin box, consisting cliiefly 
of n yariety of p.itterus formed by intersecting circles, Ims some 
resemblance to " Gothic " tracery work ; the date, however, is cer- 
tainly not enrlicr than the reign of James I., »n(I is perhaps con- 
siderably more recent. The arks, or meal choata, chairs, cradles, 
and other furniture of the 17th century, frequently to be met with 
in the cottages anil farm-houses in the midland counties and 
the north of England, aometlmea oiler anrface carvings of very 
ingenious design ; and in wliich, moreover, singular analogies in the 
geometrical ornanienlation may be traced. There is oflten a striking 
resemblance to liiinic, Saxon, or Norman work. In other specimen*:, 
the guilochos, pnl me lies, con centric circles, &c. remind us of Egyptian, 
early Greek, or Etruscan ornaments. These resemblances are, 
never theles.'i, for the most part accidental, for the objects so decorated 
were usually made by the village carpenter, working without the least 
knowledge of the historic styles of ornament. (55) 

No. 31 

Group of the Crucifixion. — Carved in cedar, with case in 
stamped leather.— The group, inchiding pedestal, 6 J in. high. 
Date, end of 17th century. Purchased at 5i. 18.54. (lOiC) 
No. 35. 

Distaff, in carved box wood. Length, 26^ in. Italian work, 
early part of 18th century. Purchased at 12i. 10s. 1854. (1047) 

Many specimens of elaborately carved distaffs, ornamented, as in 
this example, with C'upida and amatory emblems, arc preserved ; they 
were intended as wedding presents. 

No. 36. 
Bos or Jewel Casket, in carved cedar. Length, 12 in. 
Width, 91 iu. Height, 4^ in. Purchased at 1?.. 10s. 18.52. 

This casket, ornamonte<l with scroll work, in the stylo of Louis XIV., 
is probably of Venetian workmanship of tlie end of the 17th century. 

(38) 
No. 37. 
Candlestick, hi carved cedar. 5| in. bigiu Of similar 
style and origin to preceding object. Pm-cliased at 1 7s. 1854. 

(961) 
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No. 38. 

MiRitOR Frame, in carved and gilt wood.— Height, ]5Jiu, 
Widtli, 11 in. Venetian. Date, about 1700. Purelifwed at 
4^.1852. (^(ie illiLstration,) (46) 

No. 39. 

Carved and Gilt Wood Frame, for a mirror or miniature. 

Height, 8i in. Width 7^ in. Venetian. Early part of 18th 

century. (1 048) 

No. 40. 

Jewel Casket, in carved sandal wood. — Modem Hindoo 
work, executed at Mangalore. Length, 15^ in. Width, 10 in. 
Height, 7 in. Purchased at SQL 1852. 

Purphaaed us a apeciraen of rich and elaborate ,?nrface cai'ving, 

skilfully ailapied to the various mouldings and flat surfacesi, the 

ornamental details being kept strictly subordinate to the fonstruetive 

forma. (17) 

No. 41. 

Work Box, in carved sandal wood. — Recent Hindoo. Length 

101 in. Width, 7 in. Height, 5 in. Purchased at II. 18a 

1852. (18) 

Nos. 42, 43, and 44. 

Card Case. Egg Cup. Fan, in carved sandal wood.— 
Recent Indian work. Purchased at IL 18s. 1852, 

The Fan, when opened ont, is intended to represent a jjeacock with 

expanded tail. (21, 22, 23) 

No. 45. 

Box for AVritino Materials, in carved etony. — Modem 
Hindoo, manufactured at Rohilcund. Length, 13| in. Width, 
3i in. Height, 3 in. Purchased at 21. 10s. 1852. (19) 

No. 4C. 

Frihze. — Arabesque ornament, in carved wood. Recent 

French. Length, 2 ft. 2 in. Depth, 5 in. (1056) 

No. 47. 

Frame, with vase for holy water (" benitier "), in carved 

and gilt wood.— Italian. Date about 1 700-20. Height, 1 6in. 

Width, 12 in. (Bernal coliection.1 Purchased at \2l. Is. 6d. 

1855. {See illastration). (2029) 
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Box in carved oak. — French ? Date, about 1 SiO. 1 1^ in. 
long. 9 in. wide. 5 in. deep. Purchased at 2i, 1855. 

Boxes of tliiB shape (quadrangiilai% with flat lid), of Hth and 1.5tli 
century work, are fi-equently met with ; they may liave been 
intendod to contain richly-bound manuscripts. The beautiful 
tracery decoration of this specimen, carved from the surface, is 
particularly worthy of notice, from the rarity of wood carving of 
this early yet matured period of "Golliic" art. The work wa,4 
originally coloured — the ground apaces azure, and the tracery work 
Vermillion i and it is probable that the rosettes, the square or surface 
filets of the tracery bars, and the irpn clamps, were picked out \u 
gold. (2528) 

No. 49. 

Box in carved oak, of similar form to the preceding. — 

English or French work, circa 1360. 13J iu. long. 9^ in. 

wide. 5^ in. Jeep. (Eenial collection.) Pnrchased at lo^, ] 5a. 

1855. 

The sides and cover are divided into compartments by vertical 
moulded mullioQB, forming sunk panels, in whicli are carved various 
figures in high relief; iron clamps, enriched witli rosettes, run along 
the surface filcls of the mullions. The figure subjects are apparently 
scenes from medieval romances, and representations of hunting, 
games, &c. In tbe centre of the lid is a tree growing from the 
midst of a circular pool, and amidst its foliage a king is discovered 
slaying a child with a sword. Standing figures of a knight and a 
lady, habited in the costume of the Hth century, are carved respec- 
tively in each of the lateral panels. The front is divided into four 
compartments, the two central ones contain each a lion, before one of 
which, in a side panel, a savage man is seated beckoning, whilst a 
maiden advances towards the lion on the opposite side. On one of 
the ends of the box is a staghunt, and on the other a hour brought to 
bay by tJie huntsman. At the back a lady and gentleman are i>lay- 
ing at chess in a grove of trees ; the gentleman has his squire or page 
standing heliJnd him, and the lady her female attendant. The 
ground spaces of the box are coloured red, the mullions picked out 
in gold and azure, and the figures are gilded, with tlje exception of 
the face and hands, which, together with the trees and animaUj, are 
paiut«d in their proper colours. (2173) 
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No. 50. 

Box in carved wood, of similar form. — Flemish. Circa, 
1330-1400. Length, 8 in. Width. 6^ in. Depth, i in. 
(Bemal collection.) PurchaaeJ at 151. 10s, 1855. 

The lid is divided into three compai'tiiieiitu bj veiliical tnuUions or 
iilets, euriched with iron ulouip^ ending in fleurs-de-ly::;, ruaette^, &c. 
Within the uoreiptu'tincnts, undei- erocketed canupieH, ai-e figures of 
nnimalB holding scrolls, with inscriptions in olil Flemish. Around 
the sides arc fivo circular compartments or mfdallions, surrounded 
with foliated ornaments, and also containing animals, which arc as 
follows : — on the lid an ape, a stag, and an eagle ; on the sides a 
swan, an owl, a, dog, au elephant with n castle on its back, and a 
harpy or bird with spread wings, imd hnman ei'owned head. This 
casket likewise bears traces of rolonr. (2172) 

No. 51. 

Box in carved wood, similar form to the preceding. Flemiah. 
Date, latter half of 15th centnry. 1 If long. 6 j in. wide, 3|in. 
deep. Purchased at 61. 18.55. 

The ornanienlafion, carved from the surface as in the previous 
speeimens, eonsista of a eusped lozenge-sliflped diaper, surrounded 
by a narrow border of folded ribbon pattern. On the lid is a stag 
couchant, relieved on the diaper, with the iuitiitla I.K. in Gothic 
ribbon letters ; around the sides is an unintelligible inscription con- 
sisting of ten similar ornamental letters, likewise relieved on the 
diapered ground. 

No. 62. 
Small Box in carved wood, of similar form, origin, and date. 
6 in. long. 4 in. wide, 9^^ in. dppp Pnivhn.=isil n,t 4i. 1855. 

On the lid, relieved on a lo/enge diaper, is a grotesque nondescript 
animal, and around Ihe sides the motto " JUit witteti din," in large 
ribbon scroll characters, on a diapered ground. 

No. 53. 
Box in carved wood. — Similar form, origin, and date. 7^ in. 
long. 5 in, wide. 3-J in. deep. (Bernal collection.) Purchased 
at fil. 58. 1855. 

Diapered ground, as in two previous specimens. On the lid is a 

wreath of roses surrounding a crowned F., with the initals F.V. and 

VS. ; around the aide insciibed in ribbon seroH characters, " Eigai 

dulkkiin." (2181) 

B 2 
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No. 54. 

Knife Case iu carved \vood, painted or lacquered. — Italian, 
(Venetian). Dated 1564. Height, 14 in. (Bernal collection,) 
Purcba-sed at lOi. 10s. 1855. 

A triangular pedestal, with enriched baae and capping, is flanked 
at the angles by grotesque figures of satyra ; on the cover is a seated 
Bphynx holding a blank escutelieon. The triangular dado i» lac- 
quered to resemble red marblo ; the satyrs are painted black, willi 
gold ornaments, and the base, cover, and details gilded and glazed 
with tianspai-ent lacquers in crimson, green, &c. The cover opens 
with a secret spring, access to which is gained through the eye of one 
of the satyrs. The case contains six knives with engraved and gilded 
hafts, and the inside of the cover is painted azure, powdered with 
gold stars. 

This vigourous work, both in design and execution, reveals the 
hand of an accomplished artist ; it :s distinguished by an original 
and characteristic style, free from all antecedent infiuences, and may 
be taken as a model of the pure cinque-cento grotesque. The coloured 
enrichment, in wliich glazing with transparent colours on gilding is 
conspicuous, affords an early indicalion of European lacquered wcrk. 
{See illustratiou.) (2056) 

Nos. 55 and 56. 

Pair of Brackets in carved and gilded wood. — Italian, 
circa 1700. (Bernal coUeetion.) Purchased at \5l. 10s. 1855. 

Two mennaidri, with involuted tails, form ihe principal motive of 
the composition, and are surrounded and connected by a framing 
of cartouche scroll work, with Pecten shells, &c. (2386, 238« a.) 



Carvings in Ivory, Bone, &c. 

From the earliest perioda ivory has been a favourite vehicle 
for sculpture, and a very complete and connected view of 
the history of art is to be found in monuments of that iiuiteriaL 
Ancient Egyptian works in ivory are by no means uncommon. 
Of the Assyrian period, many ivory carvings have been recently 
discovered. In ancient Greek art it was a highly valued vehicle 
for the embodiment of the Bubhme conceptions of the inoat 
famous sculptors. — The Chryselepkanline statues of Phidiae 
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were colossal works in ivory and gold, made up of a number of 
STn;iU pieces, carefully joined. During tlie Roman period ivory 
was in universal use. Many specimens still exist of the classical 
epochs, chiefly in fragments of caskets, small statuettes, tesaercB 
or cai'Ved counter, combs, handles of weapons and utensils, and 
the dipytcha; these latter consist of two carved tablets or ■plaques 
of ivory, hinged together so aa to close like a book : they appear 
to have been of most frequent occurrence in the later Eoraan 
period. In their origin they were writing tablets (diptycha or 
ptigillitrea), covered on their inner surfaces with wax, on which 
the writing was traced with a stylus or hard point. These 
tablets, bound round witJi thread, and sealed, were thus sent as 
letters. They were, however, afterwards employed in a manner 
which had special reference to art. In the time of the Emperors, 
diptychs of larger proportions (now termed consular diptycha) 
were sent by consuls and other magistrates, on their elevation to 
office, aa presents to pubhc corporations, and to their private 
friends. These diptychs, of which there are many specimens 
(casts) in the Collection, are generally elaborately carved with a 
portrait of the consul in his robes of office, and with various re- 
presentations and allegorical devices, inscriptions, &c. After the 
establishment of Christianity, they were frequently presented 
to the chui-ches or to ecclesiastical dignitaries, by whom likewise 
they appear to have been sometimes issued. The Greek artists 
of the Byzantine empire made still more fi'equent use of ivory, 
Dating from the 9th century, the period of reaction from the 
Iconoclastic heresy, it was particularly employed in ecclesias- 
tical utensils and appliances. Diptychs, similar in form to 
those in use in Pagan epochs, were still mode, being, how- 
ever, sculptured with Scriptural subjects ; likewise book-covers, 
crosses, pastoi^al staffs, coffers, reliquaries, Szc, 

Carving in ivory and bone was soon equally affected in the 
rest of Europe, particularly in France and Germany. Through- 
out the mediaeval epochs we have innumerable tablets, diptychs, 
triptychs, &c. of a devotional chai-acter, shrines, coffers for 
relics, statuettes of the Virgin, Saints and Apostles ; and for 
secular use, circular cases for portable miri'ors, generally 
sculptured with subjects from romances or chivalric poems; 
these are particularly numerous of the early part of tlie 
14th century ;— combs, pommels and hilts of daggers, caskets, 
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e,specia!!y uf Itiilian ungin, untii'e altar-pieces, inade up of a 
great number of plnqucs, CLUititiiiiTig amall bas-reliefH, and 
Burrounded with a geometrical iiioaaic or inlay of coloured 
woods ; caskets intended as wedding presents, and mirror 
frames of similar design, still exist in great niimbers. 

In the 16th and 17th centuries, with the renainsance, objects 
of secular use are found to predominate— statuettes and group?, 
basei-relievi of classical subjects, hilts of knives and forks, 
tankards, cups, .snuff-boxes, pommels of canes, &c. ; wJiilst in 
the church the ivory crucifix, permanently placed on the altai', 
superseded the earliei- triptych or retable. 

In the 1 7th century the most renowned ivory sculptors were 
Flemings or Gei'mans, who had either studied in Italy, or who 
had formed their style on Italian models. Ivoiy caiTJng 
became a liistinct find sejiarate bi-aueh of the sculptor's art, 
Fiammingo (1394!-1643) is esteemed the chief of this well- 
known school. 

Oriental nations, as might be expecteil, are famed for tbeir 
works in ivory. The (Jhinese have cairied the technical mani- 
pulation of thia material to great perfection. Tlie classes of 
, however, too well known to need illustration. 



No, 73. 
Lid of a Chasse or Coffer, in cai-ved ivory. — 13th or 14th 
century work. Length, o in. "Width, 3 in. Purchased at 
il is. 1854. 

The stylu of tlio i'oliatcd ornament indicatos an oriental origin. 
With a certain resembianco to Byzantine art, there is a still greater 
analogy to the Moresque or Sai'acenic. It in moat probabiy of early 
Spanish or Sicilian Moresque workTnaiiship. {Sec illustration.) 

(1057) 

No. 74. 

Carved IVOHY Tadlet, leaf of a diptych.— Date, about 1 320. 
Height, 5| in. WidtJi, 3f in. (From the eoliection of the late 
A. W. Pu^n, Architect.) Purchased at 1 2/. 1853. 

The subjects of llic rBlievos, four iu number, beginning from the 
lower corner on the luft hand, arc — lat. The Annunciation; 2nd. 
The Salutation of Elizabeth ; Srd, The Prcsontation in llie Tcmploj 
4th, The Cruciflxioi! . (665) 
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No. T-l- 

LiD OR Cover OF A Circular Mirror Case, in carved ivory. 
Diameter 5^ in. French? Date, early part of 14th century. 
Purchased at 50i. 128. 1854. 

The subject of this relievo is nn iillegorical represeiilalion of the 
" Assault of the Castle of Love," taken from a mediaeval poem or 
romance. It is one of tlie finest of the ancient utirror covers, 
of which so many specimens are extant. (Engraved in the Arcka- 
ologia, vol. Ifi, pi. 49 ; then (1808) in the possession of Rd. Haynea, 
Esq., of Wick.) {See illustration.) 

No. 76. 

Statuette of the Virgin and Child, in carved ivory. 

Sincheshigh, 14th century work. Purchased at 12?. 1854. 

(1598) 

No. 77. 
Circular Medallion, in carved ivory, picked out in dis- 
temper colours^the Assumption of the Virgin. Diameter, 
2^ in. Uth century work. Purchased at 2.?;. 1854. (1607) 

No. 78. 
Statuette in Ivory- — St. George and the Dragon, — Date, 
about 1470. Height, 4i in. Purchased at \Ql. 1S54. (361) 

No. 79. 

Casket in carved bone, with lock and handle in gilt 
copper. — French, circa 1500. 5\ in, long. 3J in. wide. 2iin. 
deep. Purchased at \l. 8». 1855. 

On the lid four small oblong plaques of bone are carved or incised 
from the surface with dogs chasing hares ; in fi-ont of the casket are 
a lioQ and a stag couchant ; at the back two camels ; at one end a 
hound in full chase ; and at the oilier an unicorn. The under side of 
this hoK is chequered with alternate squares of stained oak and bone, 
forming a chess or draughts board. 

Judging from the many caskets of similar design extant in various 
collections, this must have been a favourite model, perhaps manu- 
factured in gross by the ivory-workers Q' pei^nien," " binibelottert,") 
of the capital, just as at the present day favourite designs of 
"fancy" articles in ivory are multiplied at Dieppe, Boulogne, and 
La Havre. (2553) 



24 



Division I.— Sculptukk 



No. 80. 

Casket in carve'.! bone, with lock und mountings in gilfc 
copper. ^ — Similar style, date, and origin to previous specimen. 
Length, 51 in. "Width, 3| in. Depth, 2f in. Purchased at 
IZ. 10a. 1854. 

No. 81. 

Pommel of a Knife or Dagger, carved in ivory. — German 

or French. Date, about 1520. Purchased at 7s. 185i. (362; 

No. 82. 

Caeved Ivohy Tablet. — German work. Date, about 1550. 
3^ in. high, 2^ in. wide. Purchased at M JOs. 1S54. 

This curious plaque has probably served aa a cover for writing 
tablets, ur a book. Within a circular panel or medallion, Christ 
Heated, receives a chalice from a man dressed in the costume of the 
I6th centufy, another man and a woman similarly habited are seen 
advancing — the woman hold^ a flagon in her hand ; above is a 
malt cartouche, on which is inscribed in ilatics, "Dedistis mihi 
biberc." Over the circular panel a recumbent female figure, bolding 
in one hand a cross and iu the otber a chalice, is typical of the 
Christian religion ; beneath it a similar recumbent figure, bolding a 
crescent, is intended to signify the Fugan creed ; at each corner of 
tlie plaque is a cberubim. On the reverse of the piece are two small 
profile regardant busts, male and female, in the costume of the period, 
surrounded, near the margin by a framework of areliitcctural or 
arabesque ornament. (620) 

No. 83. 

PoWDEE Fl,v.sk, in stag's liora, mounted in silver gUt. — 
German. Date, about 1530. Length, 10^ in. Greatest width, 
5i in. Purchased at 'i'M. 1853. 

The'carving represents Adam and Eve taking the forbidden fruit. 
Above this group is an escutcheon flanked by the initials LZ.W. ; 
the ground of the carvings has been originallygilded. {See illustra- 
tion.) (234) 

Nos. 84, 85, 86, 87, 88, 89. 

Series of six carved Ivoiiv Plfiques enclosed in an ebony 
fi'anie. Biicchaualian subjects of amorini or Cupids. Purchased 
of the late Mr. B. L. Vulliamy, for 150i. 1853. 

Size of each plague, 6 in. by 4-J iu. These relievi are from tlio 
designs of Framjoia Duque.snoy, called II Fiammingo, {bom I59i, died 
1643,) and are doubtless of contemporary execution. Bellori, in the 
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Life of Fiammingo (Vite do' Piltori, Scultori, &c. Roma, 4to. 172S, 
p. 161.), alludes to tlirec of these compositions. The subject of the first 
plaijue is taken from Virgil's SixtU Eclogue, wlitch describes the sur- 
prise of Silciiua by iiiiaut BacchaDitls, who bind his legs undHrms with 
ivy giu'lauda, whilst the nymph ^glo, the most be.iutiful of the Naides, 
paints his browa with the juice of mulberries. (1059 to 1064) 



No. 90. 
Gup or Goblet, in carved ivory, ornamented with Cupids or 
amorini playing amidat scroll foliage. ^Flemish. 1 7th century. 
Height, i\ in. Diameter, y^ in. Purchased at 4^ (583) 

No. 91. 

Statuette in ivory — Dance of Death. — German or 
Flemish work. Date, firet half of 17th century. Height. 
9 in. Purchased at lOi. lOe. 1855. 

An emaciated cadaverous figure, in grotesque and violent move- 
ment, invested with flying drapery, and wearing a hat and fenthera, 
is in the act of beating a drum. Nothing oan exceed the ghastly 
fidelity of the anatomical rendering of this figure; the emaciated 
muscles and skin, in pnrts strained lightly over the bonea, op 
BhriveUed and cornigated with the flexion of the limbs, indicate 
great knowledge, and, in all probability, tlio habit of minute and 
cari'ful study of llie dead subject by the artist. The action of the 
figure is likewise very spirited and correct. (2582) 

No. 92. 

Knop or Boss of a Goblet or HanAP, in carved ivory. — 
German, circa 1520. Height, 2 in. Diameter, 1^ in, (Bemftl 
collection.) Purchased at 8i. 10s. 1855. 

Four half figures or busts are arranged back to back ; one, a 
youth, habited in the costume of the period, places one hand on his 
heart and in the other holds a drinking glass j underneath a scroll is 
inscribed, in Gothic letters, "Amor mdi." Next to him a skeleton, 
on which worms and reptiles are preying, holds a hourglass, with 
the words "Effo sum" inscribed on the scroll below. The other two 
figures are a ghastly corpse, and a hideous fiend, who is deriding 
it with protruding longuo; tbo .skeleton places its band on the cheat 
of the moribund ligurc, and the fiend clutches it hy the arm ; on 
iti forehead is iuscribed " Vado mori," and on the scroll underneath 
" Sequereme." (2H9) 
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No. 93. 

PosiMEL of a, Knife or Daggek, in ivory. — German, circa 
1520-30. Height, 2^ in. Width, ]^ in. (Benial collection.; 
Purchaaetl at 16i. lOs. 1855. 

An expanded floiver or leni McroU supporU two busts in alto- 
relievo, [ilftCGcl buck lo back, jind sL'parated by h flal plate or 
iiartition of ivory cut and floriated on the edges ; tbo busts repre- 
sent respectively a king hi>ldiiig ii sceptre (King Herod), and the 
daugblei' ol' Herodias holding the head of Julm the Baptist in a 
charger ; both are clad in ricli Gernjan cotitnmes of the 16lh 
century, (2150) 

No. D-t. 

Cylindrical Tankard, or Canette, in carved ivory. — 
German. Height, 73 in- (Bernal collection,) Purchased at 
m. ina. 1855. 

In front is a richly mantled shield, with the arms of England, and 
H device of n walled city, witli gate and towers, and fhe date 1595 
above. Beneath the shield is inscribed, in capital letters, as ibllows : 
" Der Kngelmidea /arert/es tlichop, in Hamborck." On each side, 
under ornamented arcjides, stands a female figure, accompanied by 
two inl'anta, apparently inipcriionations of Charity, with the word 
"Deljiede" ioseribed in i-eroUa. The handle of tlie canelte is 
is formed by a rudely executed dolphin. (2164) 

No. 95. 

Cabinet in carved ivory, mounte4 in silver. — Cingalese or 
Batavian work ? 17th century. Length, 10| in. Width, 7 in. 
Depth,9iui. Purchased at IIZ, Us. J8')i. 

The cabinet opens with folding doora in front, and contains lour 
drawerD. Repeated both on the inner and outer surfaces of the 
doors is a bas-relief, representing Adam and Eve in the garden 
of Kdon, surrounded with various animals, amongst which tbo 
elephant is conspicuous. This aubject (i-epeated seven times), and 
the fi-on(s of the drawers, are surrounded with elaborate borders 
ol' foliated seroll work, the latter being of distinctive oriental 
cbaracter. From the style of the bas-relief subject, there can be little 
doubt but that it is imilated from an European design, probiibly a 
Dutch engraving. (1067) 

No. S6. 

Cylindrical Cup, in carved ivoiy.^ — Eeceufc Chinese. 5 in. 
higli. 4 in. diameter. Purchased at ol. 1852. (1068) 
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No, 97. 

Carp Rack, in carvetl ivoiy. — Recent Cliinese. 1 1 in. high. 
6 in. wide. Pm-chased at U. 1852. (1069) 

No. 98. 

Case, or Pendant Ornament, to contain peri'nmcs, in carved 
and perforated ivory, with silk cord and taa«;l attached. — 
Recent Cliinese. Purchasetlat 21. 10s. 1852. 

Thesd laboriously carved objects wlto selected as cliaruc tens Lie 
exiimples of Chinese art industry, the system of ornamentation 
displayed being deemed entitled lo consideration, as a genuine and 
original style. An analysis of the actual decorative details of tlieae 
pieces would disclose the most fantastic and absurd mollves ; Chinese 
ant, however, frcnuontlyoffci'n us exquisitely graceful forma of natural 
objects, )is well lis admirable conventional arrangements, in which 
the fall beauty of the type has been deeply felt by the artist ; but the 
most fantastic works even aro seldom entirely devoid of merit ; the 
extravagant deforativo motives in renlity often serving a^ the most 
couvoiiient means of displaying technical excellences, such as the 
skilful distribution of forms, appropriate arrangemenlH for light and 
shade, or well-contrasted colours. (A'cc illustration.) (^^I) 

No. 99. 

Ivory Carving, repretsentingthe Hindoo Pimtheon. Manu- 
factured at Doorgab. Height, 1 a 8 in. Width 1 ft. Win. 1S52. 

Purchased at 22/. Is. as being the most important specimen of 
ivory carving contributed by the East India Company to the Exhi- 
bition of 18ol. This object is similar in its intention to the Ivory 
diplychs, Xic., of the Middle Ages ; it is evidently a small retabU, 
or altar-piece, the deities and emblematical accessaries being ar- 
ranged in the same hierarchical onler seen in analogous works of 
Christian art. (1070) 

No. 100. 

Chinese Sckeen, in soapstone of three afa-ata, mounted in a 
carved wood frame or stand. Height, 1 11. 11 in. Width, 15 in. 
Purchiiaed at U. 18.32. 

Tlie stone tablet forming the screen is properly n large cameo, tbe 
subject being a decorative landscape with pagodas, trees, rocks, 
birds, &c., surrounded with water, in the usual i'sntastic Chinese 
Htyle. The manner in which the third layer of the stone is intro- 
duced on the rocks in the foreground, recalls the analogous practice 
of the ancicuta in their cameo sculptures in onyx. (1071) 
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No. 101. 

Similar Chinese Screen, in soapstone, mounted in curved 
rosewtwd stand ; sculptured, with a flowering shrul), springing 
from a rocky foregroirad. Height, 14 in. Width, !) in. Pur- 
chiised at li- 5d. 1853. 



No. 102. 

Chinese Vase, in carved soapstone. 
at 12s. 18.54. 

Tlio base, in dark -coloured stone, ia curit 
rosewood mountinga of larger objecl.^ in thi 



(200) 



1. high. Purchased 



3 as an imitation of tho 
material. (928) 



No. 103. 
CoFFRET, in carved and gilded wood. — French. Period of 
Louis XVI. Length, 7 in. Width, 4 in. Height, 5^ in. 
Piii>chasedat4M6s. 185.5. (1542) 

No. 104. 

Fr.\me in carved rosewood, supporting a hronze bell.— 
Chinese. Height of frame, 16^ in. Width, 9 in. PurcLtwed 
at2i. lOfi. 18.7-t. 

The Bronze Bell, judging from its patina, must be very ancient ; 
tliG elaborately carved frame is also apparently of coDHiderable 
antiquity. (497) 

No. 105. 
Box, in carved mother-of-pearl. — Recent Chinese. Length, 
7:1 "'■ Width, o^ in. Depth, i; in. Purchased at 21. lOe. 
1852. (6'ee illustration.) (1073) 

No3. 106, 107. 
Two Cups, composed of carved cocoa nut shells. — Recent 
Executed in Java. Height, 7 in. Purchased at 12s, 1852. 

A series of oval medallions on tlie side of llie cup, elaborately 
carved and perforated, represents tlie signs of the zodiac. 

(1073, 1074) 

No. 108. 
Carved Ivory Comb. — Ancient Indian (Goaf) work. 16th 
or 17th century. 4^ in. long. Sin. wide. (Bemal collection.) 
Purchased at &l. 5s. 1855. (2146j 
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No. 109. 

Caeved Ivoky Comb. —German, circa 1520. Length, 
5 J in. Width, 3\ in. (Bernal collection.) Pnvchased at 
18/. 10s. 1855. 

The relievo subject on one side represents the Judgment of Paris, 
and on the other, D.tvid nnd Bath.ihebn, the figures habited in the 
costume of the 16th century. At the ends of the t'omb lire vertical 
panels of arabesque ornament, with nmorini, &c. (2143) 

No. 110. 

Comb in car\'ed ivory. — German work, circa 1-500-30. 
Length. 6 in. Width, 4i in. {Bernal collection.) Pur- 
chased at 17/. 1S55. 

The centre and endd ni-e enriched with perforated nrabpsque 

BcroU work, and with medallions enclosing male and female busts. 

(Sm illustration.) (2144) 

No. 111. 

Comb in carved ivory. — Similar style and period, and pro- 
bably executed by the same hand, as the preceding specimen. 
Length, 5 in. Width, SJ in. (Beruol collection.) Pur- 
cliased at 71. Is. 1855. (21 45j 

No. 112. 

Comb in box-wood,— French, circa 1500-20. Length, (SJ in. 
Width, i\ in. (Bernal collection.) Purchased at "U. as. 1855. 

The centre is divided into square compartments filled with per- 
forated geometrical tracery work In the middle division, on ono 
side, is a small square panel carved, with u burnicg heart tiansGxcd 
with an arrow, aad, in the corresponding space on the opposite sidei 
a rose. The inscription in golbic letters "Vive celle que j'ayme," is 
continued on a raised band, the sentence is divided, half being 
sculptured on each of the sides. (2147) 

No. 113. 

Dagqer, with carved ivory hilt. — Italian. Date, about 
1560. Purchased at 8i. 7«. 1S55. 

This exquisite work, both in design and execution, is worthy of 
even the greatest of the Italian cinque-cento artists. The orna- 
mental motives recall the peculiar manner of the authenticated works 
of Cellini. (Sff illustration.) (1639) 
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No. 114. 
TillPTVCH, o]' small altar-piecp, in caTved bone. — Italiac, 
Date, fii-at luilf of the Hth century. Height, 12^ in. Width, 
witli the two lioors opened out, 9i in. 

Tlio centre compartment terminates in ji triangulai- gable or pedi- 
ment, and is elevated on a plinth ; the latter and the border which 
surronnda tlie carvings are decorated with morquetcrie of coloured 
woods and ivorj'. The side wings (" volets ") are hinged, and close 
up as folding doors. In tlic centre compartntent is the crucifixion, 
carved in alto -relievo, with the Virgin and St. John, surrounded 
with soldiers wearing conical helniels and "puvoise" shields; in 
the doors are two saints standing under canopies. Triptyehs, 
CBsfcets of various shapes, mirror frames, and other utensils of this 
same manufacture, dating in the i4th anil 15th centuries, are very 
frequently met with ; they are of Northern Italian (reputed Vene- 
tian) origin. 

No. 115. ■ 

Mahkiaqe Coffret, in carved bone, with raiaed cover, 
ornamented with geometrical marqueterie of black horn and 
ivory. — Itoliiin, circa 1450. Lenf^th, f) in. Width, -'> In. 
Depth, 7 in. Purchased at 8?. 

The sides are surrounded with a frieze of oalc foliage, amidst 
which are amorint lighting with various animals ; the i^ummit of thu 
cover is ileeorate*! with ii panel of similar design, and at each of its 
coved ends is a shield surmounted with a coronet : the carving is 
sparingly picked out with gold, and the piece is of similnr .styli- and 
origin to the previous object. (See illustrations.) 

No. llfi. 

Crosier, in cawed ivory, witli ebony staff. — Circa 1680- 
1701). Length of the ivory head, lUJ in. Width, G^ in. 
Length, including staff, 6 ft. 4 in. (Eemal collection.) Pur- 
chased at 20i. 1855. 

The ivory crook is ornamented with, or rather built up of, intri- 
cate rococo cartouche work, amongst which are amorini holding 
escutcheons, and cherubiui fluttering in sculptured clouds. 

This work, whicli, in a technical point of view, displays great 
power, is a charactei'lstic eicumple of the wildest and most corrupt 
style of the Louis Qustorze period. (2166) 
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No. 117- 

C^TINDRICAI. Box, with raised cover, in carved ivory. — 
Ancient Chinese. Heightj 3J in. Diameter, 3J in. 

The drum i)f the box and the cover are ornamented with dragons, 
foliage, &c., executed in an elaborate stylo of surface carving [ the 
nmaraents are picked out with gohl, and ai'e likewise touched in 
places with ^ britlianti hard, brown, resinous lacqui'r. This box is 
probably an ancient Venetian or Portuguese importiitiiin of tho 15th 
or IGth century. (2564) 

No. 118. 

Tray, in carved ivory, in the form of a lotus leaf supposed 
to be spread out on the surface of the water ; on the leaf are 
cai-ved vai-ious fresh-water shells, reptiles, &c. painted in 
proper eolours. — Ancient Chinese work. Length, 7^ in. 
Widtli, 5 in. (2565) 

No. 119. 

Powder Flask, in carved ivory, of circular discoidal form. 
— Geimaii, 17th century work. Diameter, .'5 in, (Bemal col- 
lection.) Purchased at 151, 

lu the r^entre, within a circular medallion, is an escutcheon of 
arms, with an elaborate mantling, and around it a circulai' band or 
frieze, representing a lion and a bear hunt. (^354) 

No. 120. 
Powder Flask in carved ivory. — Similar shape to pre- 
ceding example, ornamented with hunting scenes, the figui-ea, 
animals, fcc, are painted in their pro])er colnui-s on an azure 
ground. German Date, first half of the 17th centurj'. 
Diameter, 3J in. (Bernal collection.) Turcha-sed at lU/. 1855. 

No. 121. 

Circular Powder Flask in carved ivory — Dogs attacking 

fi boar and a stag. — Date, 17th century. Diameter, 3^ in. 

(Berual collection.) Purchased at 1^. 10s. ISoj. (2199) 

No. 122. 

Ivory Casket, with semi-circular cover and two drawers 
apart, Batavian('() or Cingalese, l7th century work. Pur- 
chased at 7i- 12s. 

Tlie aurfuce is covered with elaborale floriated ornameutation in 
low relief, aud the handles, hinges, corner plates, and other details 
are in cbased silver. (1546) 
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Nos. 123, "12-i, 12u, 12C, 127. 
Five Cowbs, in carved ivory,— Hindoo work (i-eeent). Pur- 
cliased at 2l. 1852. {9.J6, 957, 958, 959, 960) 

{See illustralimi for N.w. 123, 124.) 

Nos. 12S, 129. 
Two Comes i'l carved eboxiy. Recent Hindoo woi'k. Pur- 
chased at lOfl. 1852. {9ji, 955) 

No. 130. 

IvoEY Box, with clamps and faateninga in gilt copper. — 
French, circa 1500-10. Length, 64 in. Width, 1^ in. Depth, 
liin- 

The spiriteil ornamentation of this box is executed with thebnrin, 
and is pvecinely similar in efftot to the wood engi-avings of the pei-iod, 
printing ink or some other black aubstaiicp being rubbed into the 
incriscd designs. The subjects are grotesque figure? relieved on back 
grounds of foliated ornament, and are evidently copiee from tho 
cngrased borders of one of the well known missals from the presa 
of Kerver, Weguelin, Pelitt, oi- some other eontemporary French 
printer. (1637) 

No. 131. 

Engraved Ivory "Plaque"— Holy Family.— Italian, 16th 
century. Height, ii in. Width, 3 in. Purchased at 1/. 10s. 

Apparently a copy of an Italian engraving of tlie school of Mare 

Antonio. (1510) 

No. 132. 

Staff, or wand of ofiice, in incised ivory. — Italian, circa 
1600. Length, 5 ft. 8 in. Diameter, IJin. (Bemal collec- 
tion). Purchased at 221. lOs. 

This staff was probably the wand of office of some official 
person at the Papal court ; it is elaborately engraved with a great 
number of designs of scriptural and historical subjects, separated by 
bands of foliated ornament. On the ball at the summit are portraits 
of a Pope and a Cardinal, with their respective arms. (2167) 

No. 133. 

Ivory Writing Tablets.— German or Dutch, circa 1600. 
Length, 3^ in. Width, 2 in. 

The omauienls are incised in the same manner as in the previous 
specimen, and consist of allegorical figures and arabesqnes. Cl'i3S ) 
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No. 134. 

Dice Box in incised bone. — German, circa, ICOO. Heiglit, 
8 in. (Bern fil collection.) Purchased at 5/. 

'ITio upper part is engravc-d witli tlie subject of Suaannali and the 
Elders, nnd tlio lower part with arabesques. (2163) 



"Scdvaior Mund'i." — Bronze statuette of the Infant Saviour. 
Height, 1 ft. 7 in. Italian, 1.5th century work. Purchased 
at 201. 1853. 

In the loth, IGtbaiid l7lb centuries Florence was especially noted 
for tbG fabrication of art bronzes; so much eo, that "Florentine 
bronze'' ia now used as a gencrie term applied to all minor Italian 
works of tliecinquc-cenlo itnJlater periods in that material. Eepro- 
ductiona of antiques, reduced copies I'roin celebrated recent works, and 
original compositions on a smull scale were often exreuled by 
the moat celebrated sculptors of the epoch. The Pisani, Donalello, 
Lorenzo Ghiberti, Voroccbio, Bacuio Bandinelii, Benvenuto Cellini, 
and Giovanni Bologna, are a few of the great artists ofwhoui, it is pos- 
sible, we thus possess many smalt and unknown works. The immense 
number and variety of minor objects in bronze of this period, often 
distinguished by admirable delicacy and spirit, prove that the produc- 
tion of such works hail become an important and recognised industry, 
analogous to the bronze mannfactures of Paris at the present day. Tbe 
technical processesof casting, &c. in use at that period, are minutely 
described by Cellini in bis technical treatisea. (411) 

No. 156. 

Child cabbtinga Vabe on its Head. Statuette in bronze. 
Height, 5i in. Purchased at U. 5fl. 1854. 

Florentine work of the early part of 1 6th century, probably part 
of a candlestick or ta|)er stand. (1077) 

No. J 57. 
CiHCULAR Bronze Medaluon Kelievo. — Italian, quattro- 
cento work. Diameter, 4 in. Purchased at Vis. %d. 1854i. 
Arion captured by the pirates. ( 1078) 
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No. 158. 

Circular Medaxlion Relievo. —Florentine bronze. Early 
cinque-cento period. Diameter 4 J in. Purchased at 8s. 6d, 1854. 

David, having slain Goliath, contemplates the severed head, which 
lies at his feet. In the back-ground a nude figure is seen measuring 
the stature of the fallen giant. (896) 

No. 159. 

Bronze Relievo. — Oblong plaque. 2^ in. long, by 2J in. 
high. Purchased at 8s. 6cZ. 1854. 

Hercules struggling with the lion. Italian, early cinque-cento 
period. (1079) 

No. 160. 

Florentine Bronze Relievo. — Oblong plaque. 3i in. 
long, 3 in. high. Purchased at 8s. 6d, 1854. 

Subject, a Roman sacrifice. Quattro-cento. (897) 

No. 161. 
Bronze Plaque.— 4 in. high, 2 J in. wide. Purchased at 
8s. 6d. 1854. 

The entombment of Christ. Italian, early cinque-cento period. 

(1080) 
No. 162. 
Florentine Bronze Relievo. — 4 in. long, by l|in. high. 
Purchased at 8«. 6c?. 1854. 

This plaque has probably formed part of the base of an inkstand, 
or other decorative object. The relievo figures are allegorical im- 
personations. — Early cinque-cento period. (1081) 

No. 163. 

Bronze Plaque. — The Virgin and Child, with two angels ; 
in the background a canopy, ornamented with minute 
arabesques. Italian work. First half of 1 6th century. Height, 
l^in. Width, 11 in. Purchased at 12iJ. 6(i. 1855. (2535) 

No. 164. 
Bronze Portrait Medallion in alto-relievo, within an oval 
frame, enriched with garlands, trophies, &c. On a ribbon en- 
circling the figure is inscribed, " M. R. De Voyer de P. Dar- 
genson, Con«' D^^ L»"* Gen^ de Police."— French. Period of 
Louis XIV. Height, 9 in. Width, 6^ in. (Bernal collection.) 
Purchased at 5^. 15^. 1855. (2088) 
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No. 165. 

CiBCULAR Relievo MEDALl.ro^f, in bronze. — Tritons andsea 
nymplis. Italian early eimjue-eentn work. Diameter 2J in. 
Purcliased at 3s. 1854. 

This utedatlion Las probably aorvcd as n model or ntati'ix for a gold 
medallion or orniiinont for the hat, accoriling to the process described 
by Benvoiiuto Cellini {"Due Tratlati, ^o. deW Oreficeria," ed. Flor. 
1568, p. 18). C«i'ado33o, a famous Milanese goldsmith, was the inventor 
of the process here alluded to, which is, in its result is, a, work in 
relievo embossed from a thin gold plate. The first operation was 
to make an exact model of the design in wb,k. ; from this a cast in 
bronze was taken (the present specimen corresponds to this stage, 
and is of the period of Carailoaso), On the model in bronze thus 
obtained, the plate or disk of gold was planed, and with hammers, 
punches, &c, beaten down and made to assume the sliape of the piece 
in relief bene»tb. The plate thus embossed was afterwards flUod 
with pitch or stucco, and terminated on the surface with chisels, 
burins, &c. (522) 

No. 166. 

Floeentine Bronze Statuette — Vukan seated. — 16th or 
I7tb century work Height, ^ in. Pureiiased at 11. 12b, 1855. 

(2671) 
No. 167. 

Colossal Bronze Bust of Pope Innocent S. — Height, 
including pedestal, 3 ft. 3 in. Purchased at 90/. 1853. 

(Gian Bntlista Pamflli of Rome), elected Pope 1644, died 1655. 

(1088) 

No. 168, 

Colossal Bronze Bust of Pope Alexander VIII. — 
Height, inchiding pedestal, 3 ft. 3 in. Piu-chased at 901 1853. 

(Pietro Ottoboni of Venice), elected Pope 1689, died 1C91. These 
busts, executed in a grand style of portrait sculpture, are contempo- 
rary Italian works, of the school of Bemini. (1089) 

No. 169. 

Bust OF TUE Virgin, in Iraas (latten).— Date about 1500. 
Height, 5 in. Purchased at 128. Gd. 1854. 

Tliis bust has originally been arranged as a i-oUquary, or mon- 
strance, the position of the hands denoting that a circular or cylin- 
drical glazetl bos or medallion has been placed within them. (1082) 
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No. 170. 

" Icarus." — Statuette in bronze. Modem French. Extreme 
height of figure, 1 ft. 8i in. By P. Grass. Cast by Eck and 
Durand. (379) 

No. 171. 

Bronze Lamp. — Italian, cinque-cento period. Length, 

4 in. 

This exquisitely designed work is an example of the highest art 
of the renaissance. The ornamental details display an amount of 
exuberant inventional power scarcely foand in equal degree in the 
antique. Around the side is a minute frieze of Tritons and sea 
nymphs, and on the cover a sacrifice to a terminal figure. The 
ornamentation of the handle and beak of the lamp, both on the 
upper and under sides, are in the utmost degree beautiful, and adapt 
themselves perfectly to the leading lines and forms of the object. 

(1292) 

No. 172. 

Florentine Bronze Statuette. — A hunch-backed dwarf 

holding a rod, and standing astride an owl. Cinque-cento 

period. Height, 13 in. Purchased at 4Z. 10«. 

This figure, which is extremely true to nature and of great merit, 
is probably intended to represent the ancient satirist, -^op. (2626) 

Nos. 173, 174. 

Two Gilt Bronze Statuettes of Hercules or Atlas sup- 
porting celestial spheres. — Italian, circa 1 600. Entire height 
of each, 15 in. (Bernal collection.) Purchased at 151. 10«. 

(2291) 



Terra Cottas and Models in Wax, Plaster, &c. 

N.B. The following series of original Diodels ill waxandten-a 
cotta, specified ns comprised in the "Gberardini Collection," 
were found, together witli a large collection of ancient drawings, 
(which have been purchased by the Austrian Government,) in 
a house in Florence, being the property of an aged priest, a 
member of the Gherardini family, who seems either to have 
been unaware of their existence, or to have entirely disregarded 
them. At his death their value and importance were made 
known and coniii'ined by the opinions ot the leading membera 
of the Academy of Florence, and by many eminent artists and 
connoisseurs of other countries. 

No. Iil3. 

The Young St .John —Relievo in marble. Panel, with 
circular top. Height, 11 in. Width, 7 in. Italian, 16th cen- 
tury work. (Gherardini collection,) 

This figure in iklto-rplicvo holds in one band a reed and in the other 
an open scroll. The buck ground represenls rtbftrrcn landscape. 

No. 19i. 

A Cow LYING DOWN. — Model in teiTa cotta, Italian, 15th 
century work. Attributed to Donatello, (born 1386, died 1 *6S.) 
Extreme length, 13i in. (Gherardini collection). 

There is no extrinsic evidence by which this model eau be identi- 
fied as the work of Douutello ; it is, however, undoubtedly a pi'oduc- 
tion of hia time, and characterized by the same striving after simple 
truth to nature, which is manifested in the known works of that 
great sculptor and reviver of art. 

No. 195. 

Colossal Hand, in terra cotta, known as " Micliel Angelo's 
hand." (Gherardini collection.) 

Plaster casts of tliis hand had long been colcbrnlcd and studied by 
artists, whilst the original was lost sight of. This terra cotta, (probably 
a Bnished study by Michel Angelo,) u believed to be the tyjie or model 
from which the mould for these casts was made. From frequent 
moulding and re-moulding, casts are now only to be obtained in a very 
worn and altered state, representing but imperfectly the original work. 
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No. li)6. 

Torso of a Female. — Model in wax. — Michel Augelo Euo- 
naiToti (bom 1474, died 1563). Height, 13^ in. (Gherardini 
collection.) 

This model, Bvidcntly an unfini.slied or nbortivc sketch, the sub- 
ject of wbiuL is unknown, bears intrinsic evidence of the mind 
and manner of the great sculptor ; tlie lean, yet muscular forms 
and jicndent breasts of the flguro, indicate an aged or grotu-sque 
nature. In the print after Michel Angelo, known as "La baecanalia 
di putd" the torso of a female satyr is aimilarly developed. 



No. 197. 

David— Sketch in wax, the arms wajiting. — Michel An- 
gelo. 3^ in, high. (Gherardini collection.) 

Believed to be a preparatory study by Michel Angelo, for tlio cele- 
brated colossal statue placed near the entrance of the Palazzo Veechio 
in Florence. Whilst there can be no doubt that this little sketch 
shadows forth the " David," it varies in so many respects from the 
work as finally executed, aa to be \*irtually a diHerent con- 
ception. Tlie movement in this model is more vigorous and pro- 
nounced, the result being an expression of defiant energetic action, not 
visible in the Raished marble. At the feet of tlie figui'c ia eceu the 
head of Goliatli, wliich is wonting in tlie original ; a pen drawing, 
formerly in the possession of Mari'ictte, is quoted by him as exhibit- 
ing tlie same variation. We know that Michel Angelo was lettered 
in his design by the configuration of tbc block of marble, which had 
already been partially worked upon by a certaiu Maestro Simono da 
Fiesole, and was supposed to have been irretrievably spoilt; it is pro- 
bable, therefore, that thiit little sketch was a preliminary essay, 
made to adapt the composition to the exigencies of the block, 
Vasari furtlier tells us, that from this cause Michel Angelo ex- 
perienced great difficulty in carrying out his design, and it is thus 
presumable, that ho must have made many Hketcbea or essays, belbru 
finally fixing and aiTcsling the details of thecompositioD.nawe now see 
it. Tlie sketch has some resemblance in style, and likewise in the 
"pose" of the figure, to one of the antique colossal statues of the 
" Monte Cavallo," in Rome. Some analogy may also bo perceived 
with tho tHovemejtt of the St. George of Donatcllo, a work which 
Michel Angelo is known to have greatly esteemed. Tho statue was 
fixed on its pedestal in the year 1^04 ; the date of this model, there- 
fore, is probably not more than a year or two antecedent. 
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No. 198. 

Mask, in terra cotta, tlie nose fraetui'ed. — 3 in. high. 
Michel Augelo. (Ghoranlim collection) 

Undoubtedly au original sketch, roplcto with tliat powerful ex- 
prpsaion only t'ouud in the works of Michel Augelo ; faces of similar 
uuatcrity, glaring with savagu I'yes and wrinkled hrown, may bo seen 
in the "Last Judgment" This mask, although marked with a certain 
grotesque character, likewise reciils the severe and lerrihle counten- 
ance of the "Moses." Its destination was probably as a decorative 
motive, intended to be placed in some such position as that occupied 
by the colossal mask, on which the arm of the recumbent figure called 
" Id Notte" on the Medici tonib ia made to rest, 
No. 199. 

Group of Hehcules slaying Cacus. — Sketch or unfiuisheil 
model in was. 16 in. high. Michel Angelo. (Gherardini 
collection.) 

This admirable model is believed to bo an original sketch by the 
hand of Michel Angelo, for a colossal group in marble, intended to 
have been placed opposite to liis statue of David, near the gate of the 
Palazzo Vecchio, in Florence, the jiosition now occupied by tlie group 
of the same subject by BaccioBandinclli. Vasari, in his life uf Ban- 
dinolti, relates in detail tho circumetaiices attending tiie contentiou 
betwixt the latter artist and Michel Angelo, for the possession 
of tbe huge block of marble destined I'or this work ; an inte- 
resting account which evinces tbe importunee of any authentic 
reminiscence of this celebrated episode in the history of great Italian 
Art. This model, moreover, is intrinsically a work of the highest 
power and beauty, leaving little room to doubt the "terrible jjand" 
that executed it. By comparison wilh the existing work of Ban- 
dinelli, its i<uperiority is at once evident. In tlie 4th Chapter of 
Book 7 of Cellini's Autobiography will be found a just, though 
rather malicious, critique of Bandinelli'a group j the defects there 
animadverted on, will be found to be singularly replaced by corre- 
spondent beauties, in this analogous composition of Michel Angelo, 
which is, moreover, tho only record known lo exist of this great 
artist's projected work. A small oulliue engraving of Bandinolli's 
group will be found in the Atlas to Cicognai'a's " Storia della 
Scultura, ij-c." 

No. 200. 

Anatomical Study of a Eight Abm. — Model in wax. 
Michel Angelo. 9 in. long. (Gherardini collection.) 

This study evidently represents the pendent arm of the statue of 
David, 
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No. 201. 

Anatomical Studies op a Right and Left Leg respec- 
tively. —Models in wax.--Michel Angelo. Each lOJ in. 
long. (Gherardini collection.) 

In those may bo recognised the legs of the David. 

No. 202. 

Anatomical Study of a Right Arm.— Model in wax. 
Tlie upper part or ** deltoid" wanting. — Michel Angelo. 
11 in. long. (Gherardini collection.) 

No. 203. 

Anatomical Study of a Left Leg. — Model in wax. 
Michel Angelo. Similar proportion. (Gherardini collection.) 

A study for one of the legs of the Dead Christ supported on the 
lap of the Virgin, called La Pieta, executed in marble, and placed 
behind the high altar of the Cathedral of Florence. 

No. 201. 
Skeleton or Anatomical Figure. — Mutilated model in 
Wivx. — Michel Angelo. 1 ft. 8 in. high. (Gherardini collection.) 

In the attitude and disposition of the limbs, this figure has great 
rosemblanco to the Bacchus, now in the Florence Gallery. The torsion 
of the body of the figure, particularly noticeable in the beautiful and 
truthful disposition of the abdominal muscles, likewise conformable 
to the Bacchus, leaves little doubt but that this model was a prepara- 
tory study for that figure. This, and the five preceding pieces, may 
have been executed by Michel Angelo, whilst availing himself of 
the opportunity for studying anatomy afforded him by the Prior of 
the Monastery of Santo Spirito. Though not of a minute or laboured 
description, in general truth and artistic feeling they are fully 
worthy of the great artist ; they are not indeed mere renderings of 
flaccid muscle and tendon, but, on the contrary, learned exercises full 
of life and movement Analc^us studies by Leonardo da Yinci, in 
dmwings of correspondent character and scale, are still extant ; and 
there are likewise careful drawings by Raffaelle of entire compo- 
sitions, doubtless preparations for cartoons, in which the anatomical 
development is similarly detailed. 

Na 205. 
" Kcx>RCHE," or anatomical figure called " Marsyas." — Model 
in wax. Attributed to Midiel Angela The arms wanting. 
7 in, higk (Gherardini collection.) 
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No. 206. 

Similar Figure, cast in white metal, bronzed, (From Sir 
Thomas Lawrence and Woodburn'g collections,) 

In the Florenc-e Gallery is u bronze of the aanie compOBition on 
a larger scali-, but inferior in merit to these small Kgures. It is 
probable that all three are old copies of sorao well-known but 
lost original hy Miphol Augelo. It will bo observed, tbat the 
present two figures, though very similar to each other are uot ab- 
solutely identical ; the wax model is cast from a mould, ihe scams of 
which are etill visible, and it was most likely intended as a core or 
model for a bronze or pcwlcr figure like the other, to he cnst by the 
process called *' a cire perdue" in whicli the wax model or core is 
embedded in earth of the proper compos 1 1 ion, and the whole submitted 
to a heat sufficient to harden the latter, and, at the same time to melt 
out the was, thereby leaving a cavity or mould into whicb the fused 
metal is afterwards cast. 

No. 207. 

Apollo. — Model in wax. The left arm and the riglit leg 
from the knee to the foot wanting. (Gherardini collection.) 
10 in. high. — Michel Angelo. 

The marble statue, niiber less than life size, represented in this 
model, is recorded by Vasari to have been executed by Michel 
Angelo, in order to make a friend of Baccio Valori, Commissioner 
of Pope Clement in Florence, who Iiad had orders to arrest him 
for the part be had taken in the defence of that city when besieged 
by the Imperialists (a.i>. 1529.) V&lori's influence being soon at an 
end was ihe probable cause of the work having been left in an un- 
finished slittc ; the marble is now in the gallery of the Uili^ in 
Florence. This model, though hy no means a finished work, is moro 
highly elaborated than the other works in.wax atti'ibutc<l to Michel 
Angelo, comprised in the Gherardini Collection, It is indeed in 
some parts more advanced than the marble itself ; this circumstance, 
together with Ihe large and grandiose style and beautiful rendering of 
parts, fully worthy of the great artist, renders it probable that this is 
an original study. On the other hand, this fact of greater elaboration 
might lead to llie supposition, that it is a careful ai'tcr-copy by one of 
his scholars, destined Id form the model for a bronze, the more finislicd 
appearance being merely the result of reduction to a smaller scale. 

No. 208. 

"Telamone." — Model in wax. — Michel Angelo. 6i in.high. 
(Gherardini collection.) 

The marble statue, fur which this model is believed to have been 
n preliminary sketch, was destined, according to the original desiga 
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of the gieitt artist, but which waa only purlially carried out, to 
sei'TO as one of tho Bupporlci'8 of the lomb of I'ope Julius II. 
Hevcrnl similar ttrclii ten tonic atnlues for this celobratoiJ work, 
intended, according to Vasari, ns ombloniatioal impei'sonatluiia of 
the provinces Hubjugatcd by tho I'opo, aro still in existence in an 
unfinished state. The one, to wliich this vigorous sketch corresponds 
is now placed in a grotto in the BoUoli Gardens in Florence. 

No. 209. 

" Victory." — Small sketch m wax of a group by Miuliel 
Angelo. Height i)^ in. (Qherardmi eoUection.) 

Tliis ia apparently an Ancient sketuii of " Victory trampling on a 
Slave," executed in niarblo for the toml of I'opo Julius II., aud now 
in the great saloon of the Palaz/o Vccohlo in Florence. The 
original group is one of the least successful of Michel Angelo's works, 
and is perhaps not entirely from his hand ; the extigge rated proportions 
of the principal figure in this skeicli, and Us hard, spiritless execu- 
tion, render it probable tliat it is an after-study from the marble by a 
scholar. 

No. 210. 



After 






" Aurora." — Model in terracotta. 16 in. Im 
Michel Angelo. (tiherai'dini collection.) 

A reduction of one of tho ligures from the Medici tombs i 
Lorenzo, Florence. Probably a contemporary school copy. 

No. 211. 

Ganymf.dk — Oval medallion, in hronze. 3J in. diameter 
Copied from a well-known compottition by Michel Angelo, 
(Qherai-dioi collection.) 

No. 212. 

ExBLEHATICAL FIGURE OF Arcuitecture. — Model in terra 
cotta, the left arm wanting. Height, 1 3^ in. School of Michel 
Angelo. (Gherardini collection.) 

A sketch for one of the statues which adorn the tomb of Michel 
Angelo, in tlio church of Santa Crocc, in Florence, sculptured by 
one of bis scholars, eillier Giovanni iloH' Opei'a or Lorenzi. 

No. 213. 

Recumbent nude Male Ficiure. — Model in terra cotta 
School of Michel Angelo. Extreme length of model, 18 in. 
(Gherardini enllection.) 

Tliis Figure is most probably a study for a monumeutal statue, 
intended to surmouat one side of a pediment or other architeclanil 
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laember, Hn iirriLngQiui^at froqucntlj rB|ioutcd by tliu scIkiIell's of 
Michel Angclo, and suggested to llipni by tlic ordoiiuance of t!ic 
tUtnoua Modici tombs ; »It1iougli, doubtless, the ivork of an imnicdiatB 
follower of Michel Aiigclo, the absence of any marked individuality 
of manner renders it uncertain to whom lliia Dgui'e should be ul- 
Iributed. 

No. 211 

Jonah. — Model in terra ootta, 12 in. liigli. — Raffaelle 
d'tTrbino (born 1-183, died 1520). Prelimiuary Bketcli for 
the marble statue in the Chigi Chapel, Church of Sta,. Maria 
del Popolo, Rome. (Gherardini collection.) 

The marble Btatuo of Jonah, although known to be from the chisel 
of the Florentine sculptor Lorcuiotto, has always been virtually 
considered as the work of Rafikellc, since it is certain that the com' 
position or invention of the figure is due to him. (Vasari, Life of 
Lorenzotto.) The anonymous author of the Life of llafiacUe, written 
before that of Vasari, and a lew years only after the death of the 
great painter, is still more explicit; he says that the model also was 
executed by EafTaclle. The following nre the textual words of that 
author: " Ho worked also in sculpture, and executed some statues; 
I have seen one in the hands of Giulio Pippi (Giulio Romano), pupil 
and hoir of ItAffaello, which represents a child. The model nf Jonah, 
whiek is in the Churrh del Popolo, ii equally b;/ him." — See ineditcd 
Life of Itaffaellc d'Urbino, illustrated with notes by Angela Coniolli, 
Uomc, 1790, pp. 76, 77. Although it is certain that the present 
model represents the Jonah, it differs from the marble in many ea- 
aenlial respects, these variations clearly indicating the yet uuseltled 
purpose of the artisl. This modtd is believed to be from the hand 
□f Rafiaelle. 

No. 215. 

Ckouchino Statuette of Diana, in terra cotta. lOJ in. 
high. After Giovanni Bologna (born 1524, died 1599). 
(Gherardini collection.) 

A contemporary reduced copy of the large bronze figure slill 
extant in Florence. 

No. 216. 

Grodp of the Sabines. — Fragment of a model in wax, 
6^ in. higli. After Giovanni Bologna. (Gherardini collection.) 

Tho original group in marble is still to be seen under an arcade of 
the Loggia of Orcogna, in the Piazza del Gran Duca, in Florence. 
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This is probably an ancient reduction, intended as a core for a small 
bronze. 

No. 217. 

Hercules sla.ying Nessus. — Portion of a model in wax. 
5 in. high. After Giovanni Bologiin. (Gherardini collection.) 

Reduced model of the group also placed under the Loggia of 
Orcagna ; probiiblj also a model for a small bronze. 

No. 218. 

Kneeling Friar. — Mutilated model in wax, 4 in. high. 
(Gherardini collection.) 

No. 219. 

Rape ob' the Sabines. — Bas-relief sketch in terra cotta. 
Width, 2 ft. 10 in. Height, 2 ft. Attributed to Giovanni 
Bologna. (Gherardini collection.) 

No. 220. 

Santa Susanna. — Model in wax. 5 in. high. — Francois 
Duquesnoy, called II Fiammingo (born 1594, died 1643) 
(Gherardini collection.) 

Sketch, with variations, for the statue in marble placed in the 
church of the Virgin of I^oreto, in Trajan's Forum, Home. The 
statue is regarded as the master-piece of Fiammingo. 

No. 221. 

Child, with a Book. — Small model in teiTa cotta, the legs 
mutilated. — Fiammingo. (Gherardini collection.) 

No. 222. 

Angel or Amorino. — Mutilated model in wax. — Fiam- 
mingo. 6 in. high. (Gherardini collection.) 

Probably an original model ; conceived in a purer and more ideal 
manner than usual with this artist. 

No. 223. 

Grotesque Figure. — Model in wax. Author unknowo. 
Height, 4}^ in. 

Model of one of the caricatura statues in the Boboli Gardens, in 
Florence. 
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No, 22^. 
QfiOUP OF A Bull baited by Doqs. — Small mutilated model 
ill wax, pre;«irod aa a core for .1 bronze. Height, 3 in, 

{Glieriirdini colliiction.) 

No. 225. 
Nativit?. — Baa relief in wax. Autlior unknown 11 in. 
long. 8J in, liigli. (Gliemrdini collection.) 

TI16 work of an unknown Italiitn artist, of the lultei' pnrt of the 
Itth ceDtury. 

No. 226. 
, Madonna. — Model in wax. Autlior unknown. 7h in. liigli. 
(Cliei'ardini collection.) 
A work of the latter part of the 17th century. 

No, 227. 
Nefttine. — Model in clay. Attributed to Baccio Bandinelli. 
Height, 1 ft. 7 in. (From the collections of Sir Thomas Law- 
rence and Mr. Woodbum.) Purchased at 1 Ob. 1854. (1091) 

No. 228. 
Grout — "TnESABiHES." — Model in wax. Height, 1 ft. 6Jii. 
Either a preliniinaiy study fur, or an ancient copy of, the cele- 
brated group by Giovanni Bologna, at Florence. {See No. 216.) 
(From Sir Thomas Lawrence and Woodburn'a collections.) 
Purchased at i;, 1854. (1092) 

No. 229. 

The Rape of Helen.— Bas-relief sketch in terra cotta. 

Polidoroda Caravaggio (died 1543). Height, 7 in. Width, 7 in. 

(From Sir Thomas Lawrence's collection.) Presented by 

Mr. H, Farrer, 1855, (1619) 

No. 230. 

Bust of St. John in terra cotta. Attributed to Donatello. 
Height, 1 ft. Tin. Purchased at 21. 2«. 1854. 

TfaU beautiful model, formerly pninteJ in dJalcmpcr, is evidently a 
work of the Italian quntlro-ccnto period, of the early "nHluralist " 
school, mainly founded by Donatello, (1083) 
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No. 231. 

Infant Saint John kneeling. — Statuette in terra cotta, 
partly enamelled. Height, 11 J in. Purchased at 11. 188. 
1854. 

A work of the latter half of the 15th century, most probably from 
the hand of Luca della Kobbia ; the nude parts of the figure have 
originally been painted in distemper: the hair and vestment are 
covered with an enamel glaze of a brownish yellow colour, and the 
rock or basement with a dull grey enamel, 

(See illustration.) 

Luca delia Robbia, a Florentine sculptor, born 1400, died 1480, is 
regarded as the inventor, or at least the first introducer of glazed or 
enamelled sculptures in terra cotta, and the numerous relievos, 
statuettes, &c. known as Luca della Robbia ware, still extant, are all 
referred either to him or other members of his family, his brothers 
and their descendants having continued to practise the art till the 
middle of the succeeding century; it is, however, by no means cer- 
tain that the process or secret of the enamel was exclusively con- 
fined to the Delia Robbia family. The practice which apparently 
prevailed in Italy, in the early part of the 15th century, of executing 
sculptures in slightly burnt terra cotta, afterwards painted in life- 
like colours in distemper, probably first suggested the application of 
the enamel glaze to Luca, who was thus enabled to secure perma- 
nence to out-door works. The earlier specimens, supposed to be 
from the hand of Luca himself, are frequently found only partially 
enamelled, tlie flesh being left unglazed, and exhibiting traces of 
having been painted of the natural colours in distemper. Modern 
imitations of Luca della Robbia ware are now executed in Italy with 
admirable accuracy, and are sold for original works by fraudulent 
dealei-s. (1028) 

No. 232. 

Holy Family. — Bas-relief, in enamelled terra cotta. C?rca 
1500. Height, 2 ft 2 J in. Width, 1 fl. 6i in. Purchased 
at 30/. 1853. 

This relieTO is a characteristic example of " Della Robbia ware.*' 
It is probably by one of the sons or scholars of Luca. The figures 
are relieved in white on a blue background, and the leaves of the 
lilies an* coloured green. 

(5^ illustration.) ^412) 
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No, m. Etdj Pimily. Bu-relloT, in onamelled tern eottft. Lura deU> aobbL& nra. 
ClnaUOa. Ueieht,an.2tlii. Width, in. St in. 
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No. 233. 

Alto Relievo, in Italian enamelled terra cotta. — " The 
Lapt Supper." Circa, 1500. Length, 5 ft, 4 in. Height, 
1ft. loin. 

This reiiovo, by one of the Delia Robbia family, was probably 
placL'tl over the door of the refectory of a convent. All tlic ilraperies, 
&c. are enamelled in colours ; snd it may also be noticed, that an 
approximation to fle^h lints in the heude^, hantl^, &c. uf the figures 
is obtained by an ingeniouH management of the white enamel glaxc, 
which on the?c portions is very thinly applied, allowing the reddish 
colour of the clay to be partly 8ocu tbrough.* 
No. 234. 

CiRCUiJia Medallion Relievo. — Profile bust of Julius 

Cteair. Italian enamelled terra cotta, school of Delia Rnbbia. 

Circa 1500. Diameter, 1 ft. 3in. (25,15) 

No. 236. 

Statuette of a Saint, probably St. Margai-efc, in enamellerl 
terra cotta. — Itiiliau, 16th or 17tli century. Height, I ft. 5 in. 
Purcbaaedat 5i!. 17«. 1854. 

The stylu of lliis statuette inilicatcg a more recent epoch than 
that of the DeUii Kohbia school, to the lechiiical proecsries of which, 
however, it has perfect affinity. (1090) 

No. 236. 

Head of aSATYit, — Original model in teiTa cotta by Girardon. 
5 in. high. Purchased at 3^. 185-i. 

Girardon, the author of this spirited sketch, which is signed, was 

a celebrated French sculptor of the period of Louis XIV, His 

principal works in marble aro at VersailJca. (1086) 

No. 237. 

Statuette in terra cotta — A Faun ninniDg. — French. 
Second half of 18tli Century. Height, 17 in. Purchased 
at W. 

This fignre is an original work of Cloilion, a eeh-brated modeller 

and bronzisle of the epoch of Louis XV. (2627) 

No. 238. 

Chimnetpiece, in terra cotta, in the style of the French 
renaissance. Extreme height, 12 ft. 7 in. Width, 6 ft. i in. 

Manufactured by Messrs. Virebent, Toulounc, Pordiased at 
50/. H*. iid. from the K)tblbition of 1S51 (the wholtfiilc price, 
exclusive of freight and customs duties). 
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The relievo subjects represent incidents in the life of the Chevalier 
Bayard. The manufacture of terra-cotta architectural decorations on 
a large scale has been, for a considerable period, carried on at 
Toulouse and its neighbourhood, the climate of this part of France 
ensuring sufficient durability to exterior decorations in that material. 

(1087) 

No. 239. 
Semi-circular Bas-relief in plaster. — Subject from 
" Shakespeare's Seven Ages " — " The Child." 9 in. wide. 5^ in. 
high. Original finished model in plaster, by Emile Jeannest, 
from a design by Maelise, RA. Presented to the Museum by 
Henry Cole, Esq., C.B. 1854 (247) 

No. 240. 
Similar Bas-relief in wax. — Same series— "The Old 
Man." Original finished model in wax, after Maelise, R.A. 
Presented to the Museum by Henry Cole, Esq., C.B. 1854. (248) 
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Although it is impossible to draw any rigid line of demarca- 
tion betwixt the various categories of painting, certain l)road 
generic divisions may nevertheless be estsiblished, and in 
fact are tacitly acknowledged. Thus the term "decorative" 
denotes a class of works easily recognized, but of which it is 
very difficult to give a clear definition. The main purpose 
or meaning of works of art furnishes us, however, with a test 
by which wc may assign them to one or other of established 
classes. Judged by this standard, any painting, the chief 
intention of which i.s simply to adorn a given fipace or pasition, 
irrespective of or rather notwithstanding its significance in an 
intellectual ^wlnt of view, may in this sense be considered as 
a development of ornament, and as such would be admitted 
into this Collection. 



Wall DecoTations. 
No, 281. 
Fragment of ANTrQrn (Pompeian) Wall Painting, in 
firesco, representing a basket decorated with ribbons. Size of 
fragment, 12 in. by S in. (Bnudinell collection.) 

Tliis frngment, which has originally fonncil part of the arnbesque 
or grolesque decornlions cf tlie wall of an apartment, was brought 
from Pompeii in tbo year 1828. The surface haa been varuishcd to 
preserve il from the action of the niniosphcre. 

Two framed drawings of Fompcian mural painting are exiiibited 
as illustrating, genernlly, the apecica of composition of which this 
fragment formed part. Numerous examples of similar hasieta, sus- 
pended by ribbons from fantastic architectural structures, may be 
seeu in Zahn's great work on the wall decorations of Pompeii. 

(1106) 
No. 282. 

Drawing in Water Colours. — One of the internal com- 
jmrtments of the nave of the upper church of San Francesco at 
Asaisi (a geometrical elevation of the side wall comprised in 
one of the five lateral ai'cliea or bays), showing the fresco 
pictures, Uie painted arabesques, mosaic decorations, and painted 
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glass. Copy executed on the spot by Alexandre Denuelle, 3 843. 
Actual size of the drawing (exclusive of margin), 2 ft. S-J ia 
by 1 ft. 9 iiL 

The conventual church of St. Franceaco was erected over the 
flepulclire of the saint, A.U. 1228, by Jacopo Alemnnno, a German 
architect in the service of the Emperor FreJerie II. Many of tho 
greatest paintera of the epocL, and of the 14th and 15th centuries, 
were snccessively empioyeU on the mural decorations of this famous 
sanctuary, which still remains one of the most important monu- 
ments of early art in Italy. The compartment illustrated in the 
present drawing was painted by Giotto (born 1276, died 1336). 
For an account of the church and paintings, aeo Carlo Fca, Basilica 
e Capella Papule di S. Francesco tTAssisi, &c. Rome, 1820. (1108) 

No. 2m. 

Drawing in Watee Colouks of the Ceiling of tlie Siatine 
Chapel, after Michel Angelo. Actual size of the drawing 
(exclusive of blank margin), 2 ft. 1 1 in. by 1 ft. (] in. 

The Capella Sistina, or Sistine Chapel, so called after Pope 
Sixtus IV., in whose reign it was erected by Baccio Pintelli, A.D. 
1473, isanoblongapartmentin the Vatican, 135 ft. long by 45 ft. wide. 
The celebrated fresMios by Michel Angelo, covering the vaulted railing, 
a general idea or ensemble of wliicli is conveyed by thia drawing, 
were commenced under Pope Julius II. in 1508, and finished in 
1512 J tbe actual execution of tho work on the ceiling, entirely by 
Michel Angelo himself, is however believed to have occupied only 
twenty mootba, the earlier part of the time having been consumed 
in the preparation of tho cartoons. (1109) 

Nos. 2Si to 320 
Indicate a Series of Copie.? of the Pilasters and PiCTtiRE 
Subjects fokming part of the Fresco Decorations of the 
"Logqia" of Raffaelle, in the Vatican. This series of 
copies, consisting of twenty-one pilostera and Bisteen lunettes, 
■was executed in Rome by Italian artists for the late Mr. Nash, 
the architect. They are painted in distemper on canvas, of the 
full size of the original frescos. 

Purchased by the Council of the School of Design for 5001. 

Nos. 284- to 297. 
Set of fourteen Arabesqxje Phasters. 
high, by 1 ft. 8 in. wide. 



Each 14ft. 9 in. 
(1110 to IJ 
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Nos. 298 to 304. 

Seven similar Pilasters. Each 14 ft. 9 in. high, by 1 ft. 8 in. 
wide. (1124 to 1130) 

No. 305. 

Lunette, containing a painting. Subject, The Almighty 

dividing Light from Darkness. Genesis, chap. 1, v. 4. 

(No. 1 on the ceiling of the first arcade of ijjie Loggia.) — The 

execution of this (i.e. the original) picture, (from RaflTaelle's 

design), is attributed to Giulio Romano. Size of the lunettes 

8 ft. long, by 4 ft. high ; of the picture compartments 4 ft. 6 in. 

long, by 4 ft. high. (1131) 

No. 306. 

Similar Lunette. — Subject, Adam and Eve after the Fall ; 
Adam tilling the Ground. Genesis, chap. 4. — The execution 
ascribed to Julio Romano. (No. 8, Second Arcade.) (1132) 

No. 307. 

Similar Lunette. — Abraham and Melchizedek. Genesis, 

chap. 14. — Attributed to Francesco Penni. (No. 13, Fourth 

Arcade.) (1133) 

No. 308. 

Similar Lunette. — The AiJkiiGHTY appearing to Isaac. 
Genesis, chap. 26, v. 2. — Julio Romano. (No. 17, Fifth Arcade.) 

(1134) 
No. 309. 

Similar Lunette. — Esau bringing the Venison to his 
Father Isaac. Genesis, chap. 27, v. 30. — Painter uncertain. 
(No. 20, Fifth Arcade.) (1135) 

No. 310. 

Similar Lunette. — Jacob's Dream. Genesis, chap. 28. — Pel- 
legrino da Modena. (No. 21, Sixth Arcade.) (1136) 

No. 311. 
Similar Lunette.— Jacob meeting Kachel at the Well. 
Genesis, chap. 29. — Pellegi-ino da Modena. (No. 22, Sixth 
Arcade.) (1137) 

No. 312. 

Similar Lunette. — Joseph reiating his Dream to his 
Brethren. Genesis, chap. 37.— Giulio Romano. (No. 25, 
Seventh Arcade.) (1138) 

D 2 
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No. 313. 
Similar Lunette. — Joseph interpreting Pharoah's Dream. 
Genesis, chap. 41. — Giulio Romano. (No. 2S, Seventh Arcade.) 

(1139) 
No. 314. 

Similar Lunette. — The Finding op Moses. Exodus, 
chap. 1.— Giulio Romano. (No. 29, Eighth Arcade.) (1140) 

No. 315. 

Similar Lunette. — The Israelites crossing the Red Sea. 
Exodus, chap. 1 4. — Painter not known. (No. 31, Eighth Arcade.) 

(1141) 
No. 316. 

Similar Lunette. — The Israelites worshipping the 
Golden Calf. Exodus, chap. 32. — Raffaelle del CoUe. (No. 34, 
Ninth Arcade.) (1142) 

No. 317. 

Similar Lunette. — The Fall of Jericho. Joshua, chap. 6. 
— Perino del Vaga. (No. 38, Tenth Arcade.) (1143) 

No. 318. 

Similar Lunette. — Joshua commanding the Sun and 
Moon to stand still. Joshua, chap. 10.— Perino del Vaga. 
(No. 39, Tenth Arcade.) (1144) 

No. 319. 

Similar Lunette. — David going up to Hebron. Samuel, 
chap. 2. — Perino del Vaga. (No. 43, Eleventh Arcade.) (1 145) 

No. 320. 

Similar Lunette. — The Last Supper. St. Mark, chap. 14. 
— Painter uncertain. (No. 52, Thirteenth Arcade.) (1146) 

Nos. 321 and 322. 

Two Original Drawings or Cartoons, by Giovanni da 
Udine (bom 1487, died 1564). (1147, 1148) 

These drawings represent portions of the festoons of fruit, which 
hang down on either side of the architraves of the windows of the 
inner wall of the Loggia; they are on paper, and are executed with 
the reed pen in sepia. The outlines are pricked^ or perforated with 
a needle, for the purpose of transferring the design to the surface of 
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Ibe wet piaster, by llic prottcss of [loimcing, which is tliiia perfoiined : 
;t blank Eheet of paper being plncod undGi'Dotilli tlia originnl cartoon, 
llui outline of the design is tvansferreil tu it hyprickaiff o^, or piercing 
tbrousb both the sheet*, the perforations being niiide bo dose together 
s\K to represent a conlJnuoua outlino on the under surface, reproducing 
the original forms. The second or blank sheet, thus perlbriited, is 
then placed or held down on the surfaci) of the wall already pre- 
pared with the ground of wet plaster (inionaco), and the artist, with 
a dabber or pouncing bag of iine lawn, filled with charcoal powder, 
dusla over the perforated surface. "When this operation is complete, 
and the sheet of paper removed, the outline is found to be transferred 
to the wall by muans of the charcoal dust, which has passed throagh 
the perforations. These tn'o cartoons are, doubtltss, part of the 
original aeries from which the featoona were esecuted. The situation 
of this particular detail, in the general decorative system of the 
Loggia, is shown in n scries of coloured plates, from the great work 
of Volpato nod Ottaviani, " Loggie di Raffaelle net f^aCicano, SfC," 
Some, 1782, which, together with u photographic view of the exterior 
of the Vatican, showing the situation of the Loggie on the exterior of 
tlie building, arc exhibited as additional illustrations. 

The Loggie of the Pope's palace of the Vatican, in Rome, consist 
of three ranges of open arcades or galleries, one above the other, 
surrouniling three sides of a large coui'tyard. The celebrated works 
of Raffaelle and his scholars, are comprised in the thirteen arcades 
of the central range or story, on the side of the courtyard, facing 
the city, which was the only part erected in the time of Raffaelle, 
having been commenced by the architect Brnmnnte, in the reign of 
Pope Julius II., and terminated by Budaelle himself, under Leo X. 
The decorations in fresco, intermingled witli relievo ornaments in 
stucco, entirely cover the inner walls, piers, and vaulted ceilings of 
this corridor. Nos. 284 to 297, comprise the entire series of fourteen 
" arabesque " pilasters, which decorate the inner or main wall ; these 
are literal copies. Nos. 298, 299, 300, 301, 303, 304, ai-e from the 
inner sides of the piers of the exterior arcade; but as tlio original 
pilasters on this side arc only ten feet nine inches high, and as it 
appears to have been an object to have all the pilasters in the present 
set of copies of one uniform length, the latter series has been made 
up to the i-equired dimensions, by adding or adapting extra details, 
taken from other parts of the work, to the lower part of each pilaster; 
a portion, measuring about four feet from the bottom of each, is 
therefore a pasticcio of the Italian copyist. 

No. 302 appeai-s to be a partial repetition of No. 284, with variations, 
or adaptations in the lower part. 
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The historical or scriptural Bubject^, Nos. 305 to 320, forming 
oblong [licturcs, enuloBcil in lunettes, or compartmcDte ol' scmicirculiu' 
form, in tlio original work, are situated in the coved or vaulted 
ceilings, four in each of the thirteen bays or arcade^ making in all 
fifty-two subjects, forty-eight of which are from the Old, and four 
from the New Testament. The coiiies therefore differ from the origi- 
nals, in being rendered on a plane surface (of strained canvas) instead 
of a concave surface, as in tho plaster ceiling. The arabesque 
ornaments in the triangular corners, except in Nos. 305 and 320, 
which in this respect arc literal copies, ai-e also free adEptations, 
differing from the original corresponding spaces, which are of greater 
dimensions:, and filled with more elaborate and varied details. In 
the carrying out of this vast design, BaSaelle was greatly assisted 
by hia numerous pupils, probably only a very small part of the actual 
work being by hiu hand. Tho designs for the whole scries of tho 
scriptural subjects, which in tUcir "ensemble " arc commonly called 
"Raffaell^s Bible" were certainly his. It is uncertain to what extent 
the arabesque decorations are of his invention ; there can be nu doubt, 
however, but that in this division of the work, hia was the directing 
spirit, and it is likewise highly probable that he gave tho sketches or 
motives for tiio chief details. The principal share in the execntioD, 
at least, of these latter is universally assigned to Giovanni daUdine, 
whilst Itaffaclle's assiBtants generally were, according to Vasari, Giulio 
Romano, Francesco Fenni, Fellcgrino da Modeua, Bartolomco da 
Bagnacavallo, Vinccnzio da S. Gcminiano, Polidoro da Caravaggio, 
and Ferino del Vaga, and to tliis list later authors have added 
Gandenzio Ferrari, and EafTaello del Colle (Passavant). The date 
of this great work, which must have occupied several years, may be 
assigned to tho period betwixt the accession of Pojio Leo X., in li^lS, 
and the death of RaffaoUe, in 1520. 

The present series of copies posaesscs great and increasing value, 
from the dilapidated condition of the originals, which in many places, 
particularly in the lower portions of the pilastei's, are now almost 
effaced. 

The variety of the so-called "arabesque" ornament, of wLicb 
these pilasters offer tho most complete and perfect specimens, is 
essentially of antique origin ; it is an imitation, as literal as possible, 
byBaffaellc and his scholars, of the internal decorations of tho ruined 
buildings of ancient Rome, in their time recently discovered ; tho 
baths of Titus, excavated in 1506, being the great storehouse from 
which these were immediately derived; but whilst it is essentially 
identical with the mode of ornament described in terms of tho re- 
probation by Vitruvius, it is novertheleas characterised by certain 
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digtinctive and ditferently bcautU'iil elements, eiicIi indeed us could 
scarcely fail lo be imparled to a decorative sLyle, taken up again 
at it3 culminating point, after tJic lapse of so many ccnturieM, and 
again continued and developed by the greatest artists of a scarcely 
less brilliant epoch. 

The arabesque of the school of Raffaello is thus essentially a 
revival or rather continaation of ancient Roman ornament, and, in 
this respect, it bears much the same relation to the ornament of the 
baths of Titus, that these latter do to the uruamental decorations of 
Pompeii, of a Bomowhat earlier period, and a purer, though less 
masterly school. 

(With respect to the term " arabesftie" as applied to this variety 
of ornament, although custom has sanctioned its usage as a generic 
term, it is here, to say the least, an inexpressive misnomer ; the term 
grotesque, sometimes made use of, from the analogous Italian term 
" GroUesca," is more appropriate, as well in the English meaning of 
the word, as in its Italian acceptance, as applied to ornament ; the 
origin of this term dates fi-ora the cinque-cento period, when the 
newly discovered halls of the ancient baths already alluded to, 
wei-e familiarly called "grotte," (groLtos) from their being beneath 
the level of the ground, and the wall ilocoralions " grotteschc," from 
being found therein. The term "arabesque" would be more appro- 
priately confined to the well-characterised varieties of conventional 
flat ornament, derived from Ai'ab or Saracenic sources, and which 
are sufficiently marked by the absence of all literal representations ; 
in this strictly limited and si>ecific sense, the word was employed by 
Cellini, and other writers on art of his epoch-) 

No. 323. 

The Mabriagb of Alexandeu and Roxana. — Reduced 
copy in distemper, from tlie fresco by Gio van- Antonio Razzi, 
called Sodona, (_born 1474, died 1549). Size of the copy, 5 ft. 
10 in. long, by 3 ft. 4 in, high. 

The original fresco, painted for Agostino Chigi, exists in one of 
the rooms of the palace called La Farnesino, in Rome. (1149) 

No. 324. 

DlSTESLPBR PAiNTtKfi Oil lawQ. — The Annunciation, Ger- 
man or Flemish. Dated 1472. Height, 5 ft. 3 in. Width, 
3 ft. 7 in. 

The Virgin, kneeling before a Gothic leetern or "prie Dicu." 
is saluted by an angel, clad in ecclesiastical vestments. The com- 
position is detached on an elaborate back ground of foliated scroll- 
work, in the manner of a missal illumination ; on the prie Dieuia 
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the date 1472/ This beautiful work is ascribed to Israel Van Mecken, 
and has been engraved in Shaw's Encyclopedia of Ornament. 
London, 4to. 1842, pi. 40. 

No. 325. 
Altar Tryptich, or ''Ketable." — Flemish. Circa 1490. 
Heiglit, 2ft. 5 in. Width, including (opened) doors, 1 ft. 10 in. 

In the centre division, under a sculptured gothic canopy, is a 
crucifix, with the Virgin and St. John, carved in full relief and 
painted; these figures are detached against a landscape background, 
painted in oil, in which arc also depicted groups of small figures, 
representing the several occasions on which Christ appeared to 
His Disciples after the Resurrection, In the interior the doors 
or "volets" are painted in six compartments, with the following 
subjects, — 

1. The Betrayal of Christ. 

2. Christ before Pilate. 

3. The Flagellation. 

4. Christ bearing His Cross. 

5. The Crucifixion. 

6. The Entombment. 

No. 326. 

Chinese Painting on Glass. — Half length figure of a 
Chinese lady. Size, 2 ft. 2 in. liigh, by 1 ft. 5| in. "wide. 
Purchased at IZ. 10s. 

This picture is executed on the back of a pane of glass, in wafer 
or distemper colours, by a process analogous to " Poonah painting.^ 

(1150) 



Paper Hangings. 

A collection of specimens of wall papers is exhibited on the 
staircase. The examples are chosen from amongst many thou- 
sands of the current patterns of the day, and are frequently 
renewed. The object has been to select only such as are 
designed on correct principles of surface decorations. Papers 
suitable for various classes of rooms will be found amongst 
them, and likewise many chosen especially for the display of 
pictures. 
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Gem Engraving. — Medals. — Seals. 

In antiquity tlicse arts were earned to a puint of develop- 
ment, wliicli tliey liave iiever since attained, whiJiit from the 
alinoat iuiperiahable uiitiirc of the materiiils in wliicli they 
are embodied, tlie greatest master-pieces liave come down to 
113 often in tiieir pristine condition. Antique gems and medals, 
Iiowevcr, although tliey possess paramount value and import- 
ance as works of oi't, are, generally speaking, less regarded in 
tliis aspect tban in that of erudition, as objects of classical 
interest ; whilst at tbe same time, both ancient and modern 
works in these categories have fallen more completely than 
perhaps any other within tbe province of the mere collector 
or virtuoso, whose standard of estimation is iji great measine 
the purely extrinsic one of rarity ; with tbe latter points of 
view, this Museum lias no speciiil eoncei-n. But in their cha- 
racter of works of art, gems and medals cannot be omitted 
from tbe scheme of this Collection, tbe requirements of which, 
Iiowevcr, will bo sufficiently met by a strictly limited, but at 
tbe same time complete neritis of chai'acteristic types, ranging 
from the earliest jieriods to tbe present day. A few isolated 
specimeus only are now exhibited as a nucleus for further 
additions. 



Gem Engraving. 

No. 367. 

Cameo in German onyx of two strata. — EusT OF Philip 
THE Second of Spain. Contenipoi-aneows work. Height, 2 in. 
Width, \\ in. Purchased at SI. 3fl. (2fi28) 

No. 368. 

Cameo, in oriental onyx of three layers. — BuST OF QUEEN 

Elizaueth. Contemporaneous work. Height, 2 in. Width, 

l^in. Purchased at 25^ ISa'i. (1603) 
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Nos. 369, 370. 

Two Shell Cameos. — Italian early cinque-cento work. Pur- 
chased at 21, 10s. 1854. 

These two cameos appear to have been originally mounted as one 
object, probably the sides of a powder-flask. The subjects represent 
the story of Actaeon. (950) 

No. 371. 

Italian cinque-cento shell cameo. — Head of Augustus. 
Diameter 1| in. 
Inscribed, " Ottavianus . Caesar . Augustus." (249) 

No. 372. 
Similar shell cameo. — TiTUS. 
Inscribed, " Titus . Vesp . Caesar . Aug . P.M." (25 1 ) 

No. 373. 
Similar shell cameo. — Domitian. 
Inscribed, " Domitianus . Caesar . Augustus." (250) 

No. 374 
Similar shell cameo. — Maximin. 
Inscribed, " Maximinus . Pius . Aug . Germ . P.M." (252^ 

No. 375. 

Similar shell cameo. — DiADUMENiANUS. Inscribed, "M. 
Opelio . Diadumenianus . Cae/' The previous five cameos pur- 
chased at Si. 15s. 1853. 

At the renaissance the artists of Italy soon began to imitate the 
antique cameos, which during the middle ages even had never 
ceased to be esteemed and sought after. Many sea shells were found 
to offer great resemblance to the onyx, having often two or three 
distinctly coloured strata, and were likewise much more easily 
wrought. Cameos in shell for personal ornaments, and for the adorn- 
ment or construction of objects of utility, were accordingly made in 
immense numbers. Rome is still the chief seat of the manufacture 
of these cameos for cheap jewellery. Shell was likewise employed in 
cameo sculpture by the ancients, but from the perishable nature of 
the material few specimens have come down to us. (253) 
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No. 376. 

Int'aglio in sardonyx, mounted in gold — Subject, AroLlXJ 
PREVENTING OBESTKS FROM SLAYING HIMSELF. Modem 
Itiiliau. 1^ in. by 1 in. PurcliiLsed at 3^. 

Signed TNAIOE (Cneius). 

Thia intaglio and the succeeding tan numbers were fomievly part of 
the well-known Ponlatowsky collection. This cabinet, which num- 
bered upWiirJs of twelve hundred spccimena, chiefly iutaglioa of lai^e 
dimensions, ivaa formerly reputed to consist of antique gems of the 
highest beauty and interest, in most cases signed with the names 
of ancient engravers ; the greater number, if not all, thus signed 
are, however, the work of Italian artists of tho last and prosont 
century. Many of them aro inlrinsicolly very beautiful, being 
oxGcuted with great skill and delicacy, in tiio antique manner and in 
valuable mjiteiials 'Hie trauduleut signatures, however, and the 
great number of the specimens, (nearly all now dispersed in this 
country,) have cau'-ed them to be so depreciated in value as to be 
currently sold for bttlo more than tho value of llic gohl settings. 
Tho modern lioman engravers. Cades, Ginganelli, Dies, and Odelli, 
are said to hai e executed tho greater number of ihem, the liiBt-named 
artist, who is stdl living, having engi'aved most of tho signatures, 
which are well executed in the Greek character. 

The present specimens arc exhibited us examples of moileru 
Italian gem sculpture. (939) 

No. 377. 

Intai,'!io ou cornelian, niounted in gold. — Subject, DiliCE 
DKAGOKD ALONG «Y THK BuLL. 1| in. by 1 in. Purdiased 
at 2i. 18s. ' (9iO) 

Signed TNAIOS (Cueiua). 

No. 378. 

Intaglio in chalcedony, mounted in gold.— Ino, PURsukd 
BY Phkyxus, IS SAVED BY Baccuus. IJ in. by JJ in. 
Purchased at 21. 1 fia. (941 ) 

Signed AnOAAnN!AOT(Apollonidcs). 



No. 379. 

Intaglio in clialcedony, miiunted in gold. — Altbka extin- 
(iUISHINfi THK BlUNIi AT THE BlItTU oj? JIkleageb. IJ in. 
by li in, Piu-chaKod at 31. (f)42) 

8igned nrPrOTHAHJ (FyrgolelcB). 
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No. 380. 

Intaglio on cornelian, mounted in gold. — Erectheus kill- 
ing THE Serpent which had attacked his Son. 1^ in. by 
1 in. Purchased at 3i. (943) 

Signed AnOAAONIAOT (ApoUonides). 

No. 381. 
Intaglio on sardonyx, mounted in gold. — Neptune and 
Amphitrite. 1^ in. by 1 J in. Purchased at U. (944) 

Signed rNAI02 (Cneius). 

No. 382. 

Intaglio on cornelian, mounted in gold. — AcHiLLES killing 
Cycnus with his Shield. If in. by 1^ in. Purchased 
at U. (946) 

Signed AI02K0TPIA0T (Dioscorides). 

No. 383. 

Intaglio on cornelian, mounted in gold. — The Trojans 
DRAWING the Horse INTO THE CiTY. 2 in. by 1^ in. Pur- 
chased at 3Z. (946) 

Signed AnOAAONIAOT (ApoUonides). 

No. 384. 
Intaglio on cornelian, mounted in gold. — Apollo pursuing 
Daphne. 1^ in. by 1:^ in. Purchased at 3Z. (947) 

Signed HTPrOTHAHS (Pyrgoteles). 

No. 385. 
Intaglio on sardonyx, mounted in gold. — PARIS AND Helen. 
1% in. by IJ in. Purchased at 3Z. (948) 

Signed AI02K0TPIA0T (Dioscorides). 

No. 386. 
Intaglio on cornelian, mounted in gold. — Venus Ind Eneas 
1 ^ in. by 1 J in. Purchased at 3i, (949) 

Signed MTPTON (Myrton). 

No. 387. 
Head of Hercules. — Cinque-cento cameo in onyx of two 
layers, set in enamelled gold as a pendant ornament. J in. by 
A in. (From the collection Debruge-Dumenil.) 

This cameo, copied indirectly from an antique original, may be 
recognized as a work of the renaissance period by a peculiar treat* 
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ment of tlm relievo, differing from Ilio luicieiit practice. Tliis con- 
i"ist8 in tlia stratum in relief (tlie heail) being undercut, eo aa more 
coinplotely to detaeli it li-om the colonred layer or ground, \ty causing 
a more decided shadow round the oiilline. Tliia is seldom seen in 
Hntique works, tlie parts in relief in the latter teiiig generally cut 
square down to the underlayer. (297) 



Medals. 
No. 420. 

Itaijan Bronze Quattro-cknto Medallion op Vitto- 
BINO DA Feltrb. Diameter 2| iuclies. 

Tlie obverse bears a portrait bust, with tJio legend " Victorinua . 
Feltrensis. summus"; the reverse a pclicnn feeding her young with 
her own blood, inscribed "Matbematiciis etomnisHumanitaiia pater. 
Opus . Pisani , Pictoris." Vittorino do Rambaldoni da Feltro (born 
1378, died 1447) was a celebrated mathematician and insti'uctor of 
youth. This beautiful medal, exeeuted in all probability shortly 
before Lis death, is the work of Vittore Pisano, of Verona, colled 
Pisanello, (died 1451). The artist was one of the most distingished 
painters of liis time, mid in llie execution of medals and siimll works 
ill bas-i'elief he Ind no eqnnl — Vaitart, Life of Itsanello. 

Tlie tftstc foi bistoriijil or portrait medallions seems to bave 
been revived in It-ily as tarlj at. the Htb century, and was fully 
developed in the succeeding centurj of progress. Medals bearing 
]H>rtrait3 of most of the gteat characteis of these periods are extant, 
togetbor with a great vantty of family pieces struck in commemora- 
tion of warlike achievements, or the attainment of ofBcial dignities, 
&c. The versatility of the old Italian artists is well illusti'ated ia 
these objects ; we have medal:^ executed by both architects, painters, 
and sculptors, as well as goldsmiths, to the latter of whom medallic 
art at this period more especially appertained. (520) 

No. 421. 

Bronze Medallion — Alpiionso Kino of Naples. — 
Diameter 4g inches. (Bemal collection.) Purchased at 4i. 

On the obverse is a bust of the king in armour, with a crown sur- 
mounted, and the dale 1449 on the dexter aide of the field, and a 
helmet or saladc on the opposite side ; above is the legend, " Divus . 
Alphonsns . Rex ;" and beneath, "Triumphator.et . Pacificus." The 
reverse has an engle perched on a tree, with n dead lawn beneatli, 
surrounded by vulture!', and ihe inscription, "iJberaliias. Augusta." 
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Noar the mar^jin imilerneath ifl tlie fiigimtuce of llin artiat Pisaiiollo, 

"Piaani Pu'torif opus." Tlie mcflal was cast iii a muiilii. ami afwr- 

wards clitiaoil. (2380) 

No. 422. 

Italian QuATTRO-GENTo Bronze Medallion of Sigismdnd 
Malatesta, Lord ov Rimini. Diitmeter, 1 ^ in. 

This mcdftl bears on tlie obverse a poi-U-ait bust of Malatesta, with 
the legend, in Roman charaeters, " Sigisnnindus.PanUnlfns. Malateata. 
pan . f,", and on the reverse t!io facade of a church, wliieh ia crowned 
with a dome ; around this is the legend, " I'rtecl. Arimini . Teniplum . 
An . GrattoG . V. F. iiccccL." Tliia modal was utruck to com mem orate 
the building of the church of San Francesco, at Rimini, erected from 
the designs of Leon Batista Albert! (born 1401, died 1470), to con- 
tain the sepulchres of the powerful family ofMalatestn. The church, 
which still exists in an unfinished state, is one of tlie earliest monu- 
ments of the revival of classical architecture. Neither the faqade 
nor the dome, ns shown on the medal, were ever completed. (521) 

Na 423. 

Small Bronze Coin or the City of Boloona, — Dated 
1494. Diameter, 1-J^ in. 

In front is the bust of John Bentivof;Iia, Tyrant or Governor of 
Bologna, with the legend, " Joannes. Bentivolvuii-Bonoiiiensis i" anil 
on the reverse, the inscription, "Maximiliani. Imperatoris. Munus. 
1494." This beautiful coin ia the work of the painter Franeia, and 
is struck from a die. (2382) 

No. 424. 

Bronze Medallion of Louis XII., Kino of France, and 
HIS Queen, Anne of Eritankv. — Dated 1499. Diameter, 
4^ ill. (Berual collection.) Purcbaaed at IM. 

On the ohverae is ft bust of the king, on a field powderod with 
fleurs-de-lys, and aroiunl the mai-gin is inscribed, " Felice . Ludovico . 
Regnante. Duodecimo. Cmsare . altero . gaudet . omnis. nacio." On 
the reverse, the bust of the queen, on a Held powdercd on the 
dext*?r half with ermine, and with flcurs-de-lys as the sinister aide. 
The inscription is as follows ; — "Lugdun .i-e.Publiea.gaudr'le. bis 
anna . regnante . benigne .sic. fui . eonflata. 1499." This fine medal- 
lion was executed by order of the maffistralfs of tlic city of Lyons, 
the model in wax being the work of Masters Nicholas and .Tehan de 
Saint Priest, assisted by the gohlsmilh, Jehan Leperr, who east It. 
The medallions were afterwards it'tourhed by the two artists. Saint 
priest. One example is said to have been made in gold ; one in 
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silver exists in tlic Blljliotlifeqiie Impi'riale in Pari?, and there are 

many copies extant iu bronze, of wliieli latter llie present specimen 

is the finest known. (2381) 

No. 425. 

Medallion of the Empeeior Charles V., in silver gilt. 
— Dated 1537. Germaji work. Diameter, 2g in. (Bemal 
collection.) Purcliiised at 24:1. 10s. 

On the obverse is tfie bust of the Emperor in a rich costume, hold- 
ing an orb and scepti-e in his han<ls, wilJi the leiiemt, " Curolus . V. 
Dei , gratia . Roman . imperator . semper . August lis . rex . His . anno . 
sal . 1537. setatia suae 37 an." On the reverse, the field is filled with tlie 
imperial escutcheon, surrounded by the collar of llie Golden Fleece, 
and the motto, "Plus oultre :" underneath are the inilials IK; 
which are l.bose of the artist, Heiuricli Reitz, the elder, a, goldsmith 
of Leipzig. This medal, ivhich is esteemed the chef d'muvre of the 
artist, id elaborately chased. (238'6) 

No. 426. 

Lozenge-shaped Medallion, in silver gilt — The Emperor 
Charles V, — German. Dated 1547. (Berual collection.) Piir- 
cfaased at lOj. 10s, 

On the obverse is the bust of the Emperor, inserihed "Carolus 5," 
and on the reverse a crucifix in full relief, flanked by two columns, 
and detached on a mantling or background of the imperial eagle dis- 
played, and the motto " Plus ultra ;" above is inscribed " Miserere , 
mei.Deus.," with the dale 1547. The monogrnm Hi denotes it 
to be by the same artist aa the preceding (Heinrich Reitz). (2277) 

No. 427. 

Medallion in silver — Henry IV., King of France, and 
Marie de Medicis, liis Queen. Dated 1 603. Diameter of the 
medal, 2iiii. Ditto, including the border, 4^in. (Bernal col- 
lection.) Purchased at 51. 5s. 

On the obverse arc the conjoined busts of the king and the queen, 
clad in rich costume, with the legend "Ilenr. 4. B. Christ. Maria. 
Augusta.;" and on the reverse, the king, clad in Roman costume, 
giving bis hand to an armed female figure, betwixt them CupiJ, 
standing on a dolphin, lifts up a helmet, and above an eagle descends 
bearing a crown in its beak ; around is inscribed "Propago.imperio," 
and the date IC03. The medal, which is elaborately chased, is set in a 
double border, on which the following inscriptions are engraved with 
the burin, in front, " Proteeteur de la tranquilite publique,le restaura- 
teur de I'eslat, romement de I'eglise, I'arbitre de la Chrestiente, les 
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d^lices de monde ;*' and on the reverse, "Roy qui ne scait, ni faindrc, 
ni craindre, tousiours auguste redoute, ayme." The medal is signed 
by the artist, " S. Dupre, f." (2383) 

No. 428. 
Oval Medallion in silver — King Charles I. — English work. 
Circa 1630-40 ? Purchased at 10^. 

On the oh verse is the bust of the king, beautifully chased, sur- 
rounded with the legend, " Carolus . D . G . Mag. Bri, Fr. et Hib. 
Rex," engraved with the burin ; on the reverse are the arms of 
England, surmounted with the crown, and surrounded with the 
legend of the Garter ; the whole carefully executed with the burin. 

(176) 
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"Mosiic in the widest sense of the word, any work whieli 
producfts a design or painting on a surface Ijy the joining 
together of liai-d Lodies," (C. Ottfrid Miillei-j " Archeology of 
Art," Leitch'a translation; London, 1852, p. 376,) is pre- 
eminently an art of ancient origin. Under this generic tei-m 
is comprehended an infinite number of m an ife station 8, almost 
every epoch and country having produced special varieties : 
we may however institute two main sub-divisions, according 
to the inherent nature of processea Yirat, 3[oaaics, properly 
so called, the juxtaposition or joining together of pieces (more 
particularly stones), whereby a decorative surface is actually 
constructed. Secondly, Inlays, in which vaiious figui'es or 
spaces are cut out of a ground or surface, and filled in with 
another substance, or with different tints of the same materiaL 
These two divisions or modes are, however, foimd in endless 
combination. Tlie starting point of this art, as of so many 
others, was probably ancient Egypt ; of tliis period we find 
wood iiUai/lng, particularly with ivory, in articles of furniture, 
likewise inlays of lapis lazuli and coloui-ed glass pastes into 
wood, motala, and other sulistances. In Greek and Boman 
art, from the period of Alexander, pure mosaics became much 
in vogue, especially for pavements, and in the Imperial Konmn 
ages, all but universal in dwellings and public buildings, 
Roman pavement mosaics aiv generally composed of small 
square pieces of coloured calcareous stones or marbles, bedded 
in strong cement; all kinds of de-signs were thus worked, 
merely abstract ornamental forms, sucli as frets, guilloches, 
scrollwork, likewise mythological and imitative pictures, land- 
scapes, animals, &c. Mosaics of coloured glass pastes, and 
[ireeious stones, chiefly for wall pictures and ceilings (CiiiBfcE 
Vermlculata', Litkoatrata), were sometimes similar to the 
modern Floi'entine mosaic. Mosaics in relief, encrusted with 
small coloured teseeiw, also found — (a celebrated mosaic of this 
kind in the Pembroke collection ; also a fragment in the Lyons 
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Miiseiiin). Wall moaoica, iu continuation of the tecltnical pro- 
cesses of tlie ancients, were particularly affected in the Byzan- 
tine empire, and likewiBe in Italy, where they soon became a 
favourite mode of adorning churches. In the 10th, llth, and 
12tli centuries, the Italian raoHaics were generally executed 
by Greek artists. They are chiefly composed of glass paates, 
the subjects being often det-ached on a gold ground. From 
the 14th century, inlaying, (" Intaraiatura,") tarsia work, 
came ])rominently into use in Italy, nda term includes 
works both in wood and marble ; in the former material 
it is either a geometrical mosaic of coloured woods, or an 
inlay of one or more woods into a ground of a different 
one, generally arabesque BcroUwork, the shofling and details of 
the inlaid ornament being often produced by burning or 
scorching, and incision. In marble it is a mosaic, inlay or in- 
crustation of pieces of coloured marble (porphyiy, serpentine, iic), 
generally triangular in shape, and arranged in geometrical 
designs of circles, lozenges, guilloches, fretwork, &c, most fi'e- 
quently for pavements. Likewise, but less common, tarsia work 
in pavements, tombstones, &c., consisting of designs, worked in 
chiaro' scuro, on white marble, by means of engraved or incised 
outlines, hatchings, &c., filled in with pitch, the half tints and 
deep shadows sometimes I'endered in grey and black marbles. 
(Pavement of Sieima Cathedral, by Duccio da Boninsegiia, 
circa 1310.) These latter varieties seem to have led at a 
later period to mosaic of " Pietre C'ovimease," kno^vn im 
" Florentine mosaic." This species is composed of siliceous 
or precious stones, agates, jaa^iers, amethysts, lapis lazuli, &c., 
the object being to imitate paintings by means of the natural 
colours, markings, or shadings of the stones employed. The 
pieces are of arbitrary and irregular shapes, according to tlie 
extent ofthe several local tints and the dimensions of the stones, 
and this kind of mosaic will be best illustrated by comparing it 
to the diaseofced maps or puzzle pictures made as cliildren's toys. 
It was probably first in use in Lombardy (altars of the Certosa of 
Pavia, early part of 16th century), alterwards became peculiar 
to Florence, not much earlier than 1.570, and luis since been 
practised almost exclusively in that city, where there still 
exists a government establishment for its manufacture, founded 
in ihe beginning of the 17th century, mainly for the execution 
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of tlie moaai&s for tlie CapeWi Medirea, tlie greatest monu- 
ment of pietra dura work. Florentine mosaic is chiefly em- 
ployed for the decoration of altars, tombs, fcc, and for cabinets, 
tops of tablea, coffers, &,c. An analogous kind of moaaic is 
executed in the Noj'th of India, at DeUii and Agra, reputed 
to have been introduced into India in tlie 17th century, by 
Florentine workmen. Modern Roman mosaicB, composed ot 
small regular pieces of coloured glass paste, are analogous to 
the mediieval mosaics, but of much more delicate and finished 
execution ; pictures by the great masters are now reproduced 
in Roman mosjvic, with wonderftil accm-acy and beauty. The 
cfianwteristic varieties of Marquetei'ie, incittstation, &c., are 
infinitely numerous ; it will suffice to particularize one or two 
notable developments, First, " Buhl " work— takes its name 
from a celebrated cabin et-niaker, or family of cabinet-makers, 
of that name, of the period of Louis XIV., who executed the 
moat beautiful pieces. The process consists of an inlay or in- 
ci'ustation of ornamental design, chiefly scrollwork and gro- 
tesques, generally iu tortoise-shell and brass, the one inlaid into 
the other. About A. D, 17l>0, was tlie culminating period of Buhl 
work. Piqu^ work is the carrying out of the same process, but 
on a more minute scale, and with more precious materials, such 
as gold, silver, &&, chiefly in objects of personal use, — snuff 
boxes, needle cases, ti'ays, cane lieads, &c. ; both processes are 
characteristically French. Marqueterie fiimiture was abundant 
in Holland, 17th and 18th centuries. Oriental art, especially 
Chinese, is particularly fertile in processes under tliis head ; the 
specimens will be described as they occur. 

No. 500. 
Fbaqhent of Akcient Roman Mosaic Pavement. — (Ean- 
dinell collection.) 1853. 

Tbe teBserie in this apecimen consist of irregular cubes of white 
marble, ench altout ^ in. square. embedJcd in fine mortar. This 
fragoient has probubly formed part of the pUin IjorJer of a pavement. 

(1008) 
No. .501. 
Antique Roman Paviment Mosaic— Fishes and marina 
animals, Found at Populonia, in the Pontine Marshes, near 
E 2 



68 Division IV.— Mosaics. 

Rome. Length, 2ft. 9in. Widtli, 2ft. 6in. Purchased at iOL 
1854. 

This mosaic was probably the centre of the floor or bottom of a 
piscina or tank in the courtyard of a Roman house. The marine 
animals are depicted with great truth to nature^ and are all easily to 
be recognized as of species now inhabiting the Mediterranean. Con- 
spicuous amongst them is a cuttle fish, a lobster; a species of eel, 
and red and white mullet. The tessene are irregular cubes, about 
one-sixth of an inch in diameter, composed of various coloured 
marbles. (1536) 

No. 502. 

Fragment op a Spiral Fluted Shaft or attached column, 
in white marble, iiilayed witli coloured glass mosaic. Brought 
from a chapel in the crypt of the Biisiliea of St. Mark, at 
Venice. Diameter of shaft, 5 in. Presented by Mr. S. Pratt, 
of New Bond Street. 

The date of this fragment is probably of the 13th or 14th century. 
Spiral fluted columns and attached shafts, enriched with geometrical 
glass mosaics, are characteristic members or details of Italian 
mediaeval architecture. This particular application of mosaic was 
probably introduced by the Byzantine artists, to whom the practice 
may have been handed down from the classic eras. (A brick column, 
incrusted with glass mosaic, has been discovered at Pompeii.) In 
England the shrine of Henry TIF., in Westminster Abbey, a monu- 
ment of exceptional character as regards this country (known to be 
the work of an Italian artist), offers an example of precisely similar 
spiral shafts in situ. (316) 

No. 503. 

Table Top, in Florentine mosaic (Pietre commesse), or 
{Lavoro di Pietra dura) inlaid with a wreath of orange 
flowers and jasmines. Executed by H. Bosi, of Florence, and 
purchased from the Exhibition of 1851, at 135Z. Diameter, 
2 fl. 3 in. 

The substances employed are various coloured jaspers, agates, and 
other siliceous stones, let into a ground of black marble. 

As already stated (Introduction), Florence is the unique seat in 
Europe of this variety of mosaic inlay, it having taken root in that 
city, under the impulsion of the later princes of tlie Medici family, 
whose passion for jewels and works in precious materials is well known. 
It is pre-eminently an esthetic mode of the 17th century, and to tlio 
present day is characterized by all the vices of style of that period of 
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decfldencp. Instead of the siinplo and consistent treatment natunilly 
^uggc;3ted hy the materials and the inherent nature of inlays, tbo 
Florentine mosaic ivorkcr has always aimed at producing pietures in 
which light sad shade, and the cxprossion of relief, perspective, &c. 
arc conspicuous, anil the difficulties laboriously overcome or evaded 
in the accomplisliment of these efibrts held up as the chief merit 
and claim to adniivntion. Besides the inlays on a flat surface 
mosaics in relief, medallion cameo portraits, fruits, birds, flowers, &c. 
were often executed, and even statuettes in the round, composed of 
various precious materials. Of antique (Roman) works in "Lavoro 
di Comraesse," specimens arc said to exist in tho Fahizzo Albani, and 
in the Church of S. Antonio Abate, or S. Andrea in Barbara, in Borne. 
The renewal of the art in Italy, in the 16th and i7th centuries, was 
rather a gradual result or consequence of the earlier mcdiceval tarsia 
work in marble, than from imitation of the antique process. 

No. 504. 

Small Altar-piece, decorated with pietra-dum work. 
Florentine, 17t!i century. Height, Ift. Sin. "Width, 1ft. 

The design of this piece la architectonic, consisting of a quad- 
rangular picture inserted into a frontispiece or elevation of the 
regular Corinthian order, every detail being carefully proportiouedj 
as if in !i regular conslruclion of masonry ; the framing of the piece, 
cornices, pediments, moldings, &c., are in ebony, inlaid with lines of 
silver, and the phnths, friezes, flat spaces of tlie architraves, and 
otber details, are inlays of various precious stones, agates, jasper, 
lapis lazuli, &c. ; two detached Corinthian columns have shafts' of 
purple fluor spar, and bases and capitals of gilt bronze. The centre 
tablet is a alnb of lapis lazuli, on which is painted in oil " the Flight 
into Egypt." This piece offers on a small scale a ehnraci eristic 
example of Florentine pietra-dura work as appbed, in the 16th and 
17th century, to ecclesiastical decoration. (1556) 

No. 505. 

Inkstand .ind fittings, in alabaater, inlaid with floral 
ornament in mosaic of precious stones. — Recent Indian work, 
inanufactured at Agra. Size of stand, 1-i in. long ; 10^ in. 
wide. Purchased fi'om the Exliihition of 1851 for 19^, 

The process by which this object is decorated is analogous to the 
Florentine Mosaic, or Pietre Commesse. Tlie stones employed sre 
Viiriously tinted agates, cornelians, jaspers, lapis lazuli, &c., the deli- 
cate lines or fibres of tlie ornament being in some cases imitated in 
coloured resinous compositions. The correct simplicity of oriental 
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art is noticdilib in llie elegant oniiimcntaHtin, wliieli is eni\Te\y_^at 
in clinniutor, iiml llit'a'ibre in iifrfuct ctmBonaiii'c with tlic Irue prin- 
ciples of iiilayB. 

The manufacture of tliis pociiliat' mosaic ix pmbnhiy conflnetl to the 
two cities of Agra anfl Dcllii in tlic North of India i tlio irio«t impor- 
tant monumeiilfi oi' thu art bciuj^ tlicro to be seen in situ { thueo arc, 
roBpectivcily, llie inf^irior walls of tlie " Tiy Melial" or tomb of the 
Krapc<i'or Akbar, ncnr Agra ; and at Delhi thu walls and columns of 
the audience chamber of the Mogul, executed circa 1643, both of 
which are cucruBteil with this kind of work. In the latter, bcMidca 
arabesque ornament, fruit, flowers, vases, &c., thcru are reprcMcnlji- 
tions of figures anil animals. The moBt singular fact concerning tbi^i 
oriental mode of niuBaic work i^, that an opinion, (amounting porhaps 
to a tradition,) exists, attributing its introduction to FiureiithtQ 
artiste, called in hy Shah Jchan, the Augustus of India. The grounds 
for this belief do not, however, ajipcar to bo entirely conclusive. 
For an intcrcNting account of this, see Zobi, " Nolizie Slariche, 
titWOrigine e Projjreuo dei Lavori in I^elre Dure," Stc. &c. Florence, 
1863, p. 239. (951) 

No. 505. 

PapBK- WEIGHT, in Agfa iriowaie, similar to preeecliuy. o I m. 
long. 4i in. wide. Purchaaed ut 31, 1851. (I)52j 



No. 50(i. 
PArER-KNIKE, tht: liilt in Agra 
ngate. Purchaaud at 1/, 1^51. 



:, and the blade in 

(953) 

No. 507. 

FxwoMiiNTOi" AN Alauahteb Friezr OH AitOHniiAVij;, inlaid 
with Agra moMaie, aaid to have been brouglit from tlie " Taj 
Melial." Length, 2ft. Bin. Depth, Oj in. Purchased at 1^ IO0, 
1854. 

The doijign or pattern consists of a species of araheuquo oruamuut, 
executed in red and yellow jaKpcr, eorntiliaiis of various tints, black 
marble, and grc<.'ii calcareous spar. (1534) 

No. B0«. 

TABLtrr or picture in Chinese raisod or ajipliqtU: moHaic 
Height, 3ft, 8 in. Width, 2ft. 6 in. Puroliased at \2l. 1852. 

The skill and ingenin'ty with whieii in Chineste ari, suljHltinccs and 
processe.'t, apparently entirely antagonistic in their decorative ap- 
plication, are often made to combine in the production ol' u harmonioua 
whoiO) is well ehowD in the pi'csent specimen. The autycct of thii 
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work is a decorative landscajji.^ enriched with fantastic architecture 
and figures. Tlie several details are made out on a uniform ground 
of black lacquei-ed %vood, and arc all carved in relief in vaiiously 
coloured substances, accoi'ding to the requirejnente of the design. 
The ntaterixls employed are steatite, blue, purple, and yellow gla§3 
pastes, wrought into shape on the lapidary's wheel, mother-of-pearl, 
and various uataral and artificially coloured woods. (174) 

No, 509. 

Chinese Oylindrk:al Match Pot, in teak or other 
oriental wood, enriched with raised mosajc or marqucterie. — 
Height, a in. Width, 3^ in. (Bernal collection.) Purchaeed 
at HI. 5s. 

The inlay in this piece consists of flowering shrubs, birds, &c., 

and is in every resjwct similar in process and material to the 

preceding example. (2159) 

No. olO. 

Letter-stand, in wandal wood, inlaid with mosaic or inarque- 
terie. (Bombay work). Length, 11 in. Width, 3] in. Depth, 
3.J in. Purchased at SI. lOs. 1852. 

Tho minute mosaic woi*k, of which this object oWers a 6])ecunen, 
appears to coustitute a manufacture jieculiar to Bombay. The small 
triangular pieces (apparently composed respectively of ivory, an 
amalgam of silver, and of black, red, and green resinous compositions,) 
being laid in juxtaposition, actually compose the decorative surfaces : 
it is thus a true mosaic. The designs are generally in excellent taste, 
forming simple geometrical patterns, whilst its esquisite, delicate, 
indeed almost microscopic, execution, renders it a marvel of patient 
labour. Its chief application seems to be in articles of European 
use, such as work-boxen, dressing-cases, tea-caddies, card-cases, &c. 
An analogous kind of minute work of is seen introduced in the stocks 
and other portions of the mounts of Turkish (Albanian ?) carbines. 



No8. 511, 512, 513, 614, 515, 51fi, 517. 

Specimens of Inlaid Wood Flooring, " Parquetage," on 
reduced scales (one tenth of the real size). — Recent French. 
Manufactured by Marcellin, 40, Eue Basse du Rempart, Paris. 
Tiie price of parquetiige, in work, executed on the enlarged scale, 
varies from 30 to 70 francs the square French mUre. 

Flooring of wood mosaic, or parguelage, though seldom seen in 
Kngland, i.t of constant occurrence on the Continent, wJiere carpets 
are less frequently used. In some of these examples the mosaic 
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pattern is so arranged as to give the impression of light and shadow, 
or relief. Although precedent for this may be found in antique 
mosaics, this peculiarity is perhaps objectionable in principle as being 
a negation of the plane, unbroken surface treatment, which is obviously 
requisite in all floor designs. (26, 27, 28, 29, 30, 31, 32) 

No. 518. 

Casket in Ebony, inlaid with ivory, and enriched with 
chased silver mountings. — 17th century, Indian (Batavian 
work ?). Length, 7^ in. Width, 4| in. Depth, 3| in. Pur- 
chased at 81. 1853. 

This piece is a characteristic specimen of oriental marqueterie, or 
tarsia work, the markings or details of the floral ornament in ivory 
forming the inlay are expressed by engraved lines, into which a 
dark coloured composition is rubbed or painted. This process is of 
extreme antiquity ; a specimen may be seen in an ancient Egyptian 
wooden chair similarly inlaid with incised ivory, and likewise in 
an ivory casket of Greco-Egyptian period, both preserved in the 
British Museum. The producing or enhancing of an ornamental 
effect by means of incised lines, hatchings, &c., is indeed a decorative 
mode common to all periods and all substances. (402) 

No. 519. 

Oval Snuff Box, in tortoise shell. Early pique work, date 
about 1700. Dutch. Length, Sin. Width, 2iin. Purchased 
at 3i. 1853. 

The substances forming the inlays are brass, mother-of-pearl, and 
ivory, stained green. In the centre of the lid is a group of Mars and 
Venus, rudely engraved on mother-of-pearl ; and on the under side 
of the box is a large bird, similarly executed. These representations 
are surrounded with elegant floral ornamentation.- (584) 

No. 520. 

Snuff Box. in tortoise shell, inlayed with silver. Embossed 
piqud work. Date about 1720. French or English? Length, 
3 in. Width, 2^ in. Purchased at li. 1854. 

The ornaments on the lid are arranged so as to resemble a Pecten 
shell, they consist of diverging r^s, alternately filled in with <*rococo " 
scrollwork, in chased silver inlay, and with minute ornaments raised 
or embossed in the shell, and detached on a ground of frosted silver. 

(172) 



Division IV.— Mosaics. 

No. 521. 

Etiti, OE Needle Case, in tortoise shell, inlitid with gold. 
Fllayree piqu^ work. French. Date about 1741). Length, 
3? in. Purchased at 1 0^. 1854. 

The filagrco iulny in this pteire conaists of delicutv lioes or wires 
of gold, ingfiiiously arranged so as to produce decorative details and 
surfaces of various colours and degrees of lustre. These effects are 
enhanced by ihe contrasts of the variously tinted gold employed, 

(503) 

No. 522. 

WijRK Table, in stniw mosaic. — Reeent Japanese. The top 
decollated with birds and flowering shnibs. Height, 2 ft. 3 in. 
Size of top, 2 ft. 2 in., by laj in. Purchased at 6J. 6s. 18.54. . 

Although the extraordinary fixity and pci'manence in Chinese 
and Japanese art, of cvory decorative mode ouce thoroughly esta- 
hlishecl, is probably one reason of their ajiparenlly unboundcil variety, 
it must bo acknowledged that the artisans of these nations exhibit an 
unusual fertihty of resource, and an at;ute perception of the decorative 
capabilities of natural substauccs. We havo here ati entirely original 
development, in wliicli an Appareiitly wortlile^s and unmanageable 
vehiclo is made to yield a truly artistic result. These oriental 
works in straw were imitated in Europe in the early part of the 
last century. (266) 

No. .523. 

Work Box, in Japanese straw mosaic, decorated with birds 

and trees. Length, 10 in. Width, 6| in. Depth, 5 in. Piu-- 

chasedat i;. Ks. 1854. (275) 

No. 524. 
Box, ill Japfuiese straw mosaic. On the cover is a Mandarin 
duck. Length, 6 in. Widtli, 4 in. Depth, 2 in. Pui'chased 
at 4s. 1854. (276) 

No. 525. 
Hexagonal Box, in .la^ianese straw mosaic, the cover en- 
riclied with geometrical niarqueterie, of various coiom-s. 

Diameter, 2^ in. Height, 1^ in. Purchased at He. 1854. 

(277) 
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No. 526. 

Box OB CoFFBET ill mosaic or inarqueterie of coloured 
woods.— Italian. Circa 160(1. Length, 6 in. Width, 4^ in. 
Depth, i\ in. 

The surfaces of this specimen are entirely composed of minute 
gcomelrical monuic (" Litarsiamra, ") having considerable reecmblance 
to the modern Bombiiy mosaic. (2567) 

No. 527. 

Larger Bux. — Italian cinr[ue-cento tarsia work of coloured 
woods, bone, and ivory. Length, 18in. Width, 11 in. Depth, 
9i in. 

The geometrical design of tliia ijiecc ix of a more regular and 
Hjmraetrical ehwactar than the preceding specimen, bolh are of the 
flame school, and ajt very character! utic examjilea oi' it dccortitive 
process, wliich had gi-eat development in Italy, its origin dating un- 
questionably as far back as the 13th century. (2568) 

No. 528. 

Oblono Box, in wood inlaid with ivory marquoterie. — 
German. Dated 1566, Length, 12 in. Width, 7i "i. Depth) 
4 in. (Bemal collection.) Purohased at 151. 

The decorative procens exemplified in this specimen was exten- 
sively employed in the 16tli and flrat half of the Htli century, 
especially in the stocks and mountings of firearms, cross-bows, &c. 
It couflista of an inlay of thin plates of ivory cut to the shape of 
the scroll ornaments, figures, fcc, the shading and details of the 
same being engraved or incised in the manner already desoribed, 
(JecNos. 130 to 135.) 

This process, it may be observed, like moat other natural and cou- 
sistent applications of decorative materials, is of ejctn-me antiquity ; 
in the British Museum, for instance, may bo seen an ancient Egyp- 
tian chair and a casket of Greco-Egyptian origin, ornamented in a 
precisely similar manner. It is probable that this box may origi- 
nally have been intended to contain a costly manusorijit. The 
cover is decorated with an oval compartment, suiTounded with 
elaborate cartouche strap-work, interspi-rsed with gi'oleaque figuit's, 
garlands of fruit and flowers, and minute araheaque ornanivut j 
within the compartment is a shield of arms, surrounded «'ith tliv 
collar of the Golden Fleece, and surmounted with an electoral ci*own. 
The inner side of tjie cover is likewise inlaid with arabe'Sfjue onia- 
mcnt of a dilTercut character (see engraving), and has lUe iuitiala 
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W. E. (probably those of the artist), and the date 1566. The sides 
of the box have elaborately ornamented cartouche compartments 
containing mythological and battle subjects of small figures. ( See 
illustration.) (2158) 

No. 529. 
Folding Backgammon Board, with counters complete, 
in marqueterie. — Dutch. Circa 1650. (Bemal collection.) 
Purchased at 102. IO9. 

The interior and exterior of this piece are ennched with inlays 
of coloured woods, consisting of arabesque ornament and allegorical 
figure subjects. The interior of both the leaves is sun'oundcd with 
a raised border, in which is represented eight separate games, 
amongst which racket, mall, tilting at the ring and skittles may be 
recognized. The figures and accessories are executed in relievo in 
parti-coloured applique marqueterie, and the counters, twenty-nine 
in number, are decorated with figures of animals of various species, 
also in relief. (2393) 




FURNITURE AND 
UPHOLSTERY. 



Thehe are few articles of decorative furniture extant of an 
earlier period tliau tlie flfteeufch century, and uf that age even, 
by far tiie greater number are "f eccle3i;i.itica! origin ; but 
with tlie succeeding eenturj- greater luxury and variety in 
domestic fuiniture began to prevail, and thence forward an 
ahnosfc uninterrupted Kcries of sjicciniens might be fonnod. 
In the absence of mediseval furniture of the earlier peiiods, 
however, we are amply compensated by innumerable pictorial 
representations of almost every article in use, introduced as 
nccessariea into the illuminations of maniiscripts and other 
pictures ; the literal fidelity of such representations being 
guaranteed by the universal habit of representing all subjects, 
sacred, legendary, or even of profane anti(|uity, in the outwuj'd 
garb of the passing epoch. 

With respect to antiquity also, the kindred vehicles of 
sculpture more especially have preserved the semblance of 
numerous objects of daily use, only a. few isolated articles 
of furniture, properly so called, in imperishable bronze, chiefly 
of a monumental character, having descended to uh. The 
limited space in the Museum lias liitherto prevented the 
permanent aajuisition of bulky articles of furniture ; a nu- 
merous collection of photographs is, however, exhibited in 
default of original works" 



I 



• Id the siinimer of 1S93 * &peclHl exliibUioa of Jlrcorative Furaiiure nas 
formed by the Department of Science uid Art at Gure Houw, Kensinglon. On 
tlinl occasion upwards of ISO speeimcEs werehrouglit tngellier, ott tcmporurjloan, 
fnmi all pulls of the Toiled Kiogdom -, Ihe number of objects, raoet of which were 
flieji d'avvre of their aeyeral epochs, being limited only by ihe space at commaDd, 
Hie principol contribulor was Her Maj{«ty ihe Qiit-en, by whose gracious 
permissina ihe rarest and most beBUIifut Epecimpiis of cnbinet work trom Windsor 
Cattle were brought to London. 'Hie pholograjihs now eihibitcil represent all 
the principal articles of Ihe Gore House ExhibitH'n. 
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Nos. 549 and 5.i0. 

Pair of old Venetian Chairs.— Date, about 1600, Pur- 
chased at 71. 18.54. 

The seata and backs of tliese uiiaira ai'e covered with crimson 
Telvfit, oi'nameiifed witlj nppliqu^ embroidery of very elegant design. 
Venice seems to have preceded Paris aa the recognized centre of 
manufacture of decorative furniture. Chairs and other articles of 
Venetiau origin ai'e frequently to be found in the ancient mansions 
of the Elizabethan period in this country, boing evidently eontem- 
poraneous ini portal ion 5. (iSVe illustration.) (1537, 1538) 

No. 551. 

Cabvkd Oak Cabinet, or " Aemoire." — Modem, in the 
style of the loth century. Manufactured by J. G, Grace, from 
the designs of the late A. W. Pugin, architect. Width, 
10 ft. 2 in. Height, 8 ft. Deptli, 2 ft. 2m. Purchased nt 
1.54;. From tlie Exhibition of 1851. 

Tills piece of furniture was selected as an instance of the suc- 
cessful revival of mediteval design in which the construction lin^ 
been carefully considered, and the decoration confined to the enrich- 
ment of the necessary spncen and fraraiDg, in the true ^tyli' of the 
old work, the ornamental details being made strictly subordinate 
to the construction { the locks, hinges, and olhcr metal furniture 
likewise forming ornamental portions of the whole design. (25) 

No. 551 

Cabinet, or Secretaire, with Mihhor,— Carved walnut 
wood, in tiie Italian style of the Ifitli century. Executed >>y 
A. Barbetti, Sienna (Italy), for the Exhibition nf 1851. 
Purcliased at 400?. Extreme heiglit, 12 ft. 7 in. Width, 
6 ft. 10 in. Depth, 2ft. V.Jin. Purchased ufi one of the finest 
work of its style and class in the Exhibition. 

The upper part of this piece of furniture is somewhat heavy and 
incongruoun, and the llgui'es in the lower half thin and mengro in 
cliaracter ; these and other defects, however, are held to be redeomed 
by the excellent design and execution of the ornamenlnl details, 
which are apparently carefully odapted from original authorities in 
cinque-cento arabesque seulplnre The superior knowledge and 
refinement here displayed, together with the satisfactory architec- 
tonic arrangement of the whole composition, constitute the dnirasof 
this work lo a place in the collection on the ground of an example 
for study. (24) 
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No. IiS«. Arm Chair la csrwH oak. lulian. Date, ubout I«00, 
Height. S fir. « til. Width, a ft. in. 
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No. 553. 
Bellows, in carved wood, picked out witli gold.—Italian 
work, circa 1560. The nozzle in cliiselled bronze. Length, 
2 ft. 4 ill. Width, 11 in. Pui-ehased at 281 (Bernal collec- 
tion), lSJ->. (See illustration.) (2392) 

No. 5o4. 
Bellows, in carved oak. — Italian, l7t!i century work. 
Length, 2ft. 4 in. Width, lOi in Purchased at 2U. 10s 
(Bemal collectiou), 1855. iSee illustration.) (2396) 

No. 555. 

Carved Walnut- wood Coffer. — Italian. Date, about 

1550. Extreme length, 2 ft. 9 in. Width, 1 ft. Si in. Depth, 

1 ft. 4 in. (2625) 

No. 556. 

Arm-chair in Carved Oak. — Italian. Date, about 1600. 

Height, 3 ft. !» iu. Width, 2 ft. 6 in. (Bemal collection.) 

Purchased at 15/, 10a. (See illustration.) f2399j 

No. 557. 

C'abinet, in cani-ed cheanut wood. — French renaissance. 
Cii-ca 1560. Height, 4 ft. 9 in. Width, 3 ft. 3 in. Depth, 
1 ft. 6 iu. 

Tlio Buperiority of French renEi.fSftnce wood carving to Ihe con- 
tvmpoi'tiiieouA English EhKnberlian in well xhown in thii^ cabinet ; the 
omamentalion, whilst equftHy eharacteriittic or national, is in every 
respect higher in style, approximating more nearly to clafRioal types, 
induced by the infliieace of Italian art. The present example may 
be taken as a tyjie of a class of ilecornlive work.s an numerous in 
France as the cabinets, coireri<, buffets, 8(c., of the Elisabethan period 
iu our own country. (2573) 

No. 558. 

Linen Chibt, in teak wood. — Dutch or Flemish. Circa 
1630. Length, 5 ft. 6 in. Width, 2 ft. 8^ in. Deptli, 1 ft. 
7i in. Pnrchasetl at 6/. 

This example offers one of llie earliest instances of the application 
of a (leeoratlve process which has since been widely enipluyed. The 
front and Bides of the box are elaborately ornamented with the 
pei'uliitr undulating or waved moulding now frequently introduced 
into pianoforte cabinet work. This moulding i^ ?aid to have been 
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first invented by Hans Sehwanhardt, a German artiz-an, about the 
year 1621. The escutcheons of the lock and handles, in wrought 
iron, are good examples of the use of the file in the production of 
effective scroll ornamentation. (2629) 

No. 559. 
Cabinet, in carved ebony. — Dutch or Flemish. Circa 1G50 
Height, 6 ft 4 in Width, 5 ft. 9 in. Depth, 2 ft. 

A further instance of a distinct style of design is seen in the 
ebony furniture of the 17th century, chiefly of Dutch and Flemish 
maniifacture, the florid sculpture in low relief being probably sug- 
gested by the precious material, which either from the natural 
growth of the wood or from economical causes is usually seen in 
work in small, thin, veneer-like pieces. The deep, lustrous colour 
and polish of the wood are likewise best displayed in a broken sur- 
face, filled with a multiplicity of details, on which the light catches 
with a brilliant, sparkling effect. 

The numerous relievos of the present piece are chiefly mytholo- 
gical and allegorical subjects, having reference to the chase and its 
patron goddess Diana. The artists employed were doubtless like- 
wise accustomi»d to work in ivory, analogies of style and execution 
beinp: observable with that of the Flemish 17th century sculpture in 
that material. 

No. 560. 
Box, in pear wood, with ornamental mountings in embossed 
and chased bitiss-work, supported on a carved wooden stand. — 
Dutch or Flemish. Circa 1700. Height, with stand, 3 ft. 2 in. 
Length of box, 2 ft. 2 in. Width of ditto, 1 ft. 6 in. Depth, 
1 ft. 1 in. (Bernal collection.) Purchased at 32/. 10.<?. (2390) 

No. 561. 
MiRROiJ, in Venetian glass. — l7th or beginning of 18th cen- 
tury. Height, 5 ft. 7 in. Width, 3 ft. 7 in. 

The frame, as well as the mirror itself, is executed in cut glass, 
silvered at the back, — an effective style of facet or bevel cutting in 
the ornament, giving rich prismatic tints with every change of light 
or position in the spectator. 

No. 562. 
Mirror, in carved and gilt wood frame. — Venetian. Date, 
about 1700. Height, 6 ft. 9 in. Width, 4 ft. 4 in. 
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No. 563. 
Mirror, in carved and gUt oval frame. — Venetian. Circa 
1700. Height, 5 ft. 4 in. Extreme width, 4 ft. 4 in. (Bernal 
collection.) 

The four figures, high relief, represent respectively, Jupiter, Nep- 
tune, Juno, and Ceres. Venice, in the 16th, 17th, and early part of 
the 18th century, seems to have been the chief seat of the manufac- 
ture of decorative furniture, carving and gilding in all its branches 
having there attained a specially high status in point of art. 

No. 564 
Mirror, in carved and gilt frame. — English. Circa 1710-20. 
Height, 6 ft. 11 in. Width, 4 ft. 1 in. (Bernal collection). 

No. 565. 
Similar Mirror. — Height, 5 ft. 7 in. Width, 3 ft. 7 in. 
(Bernal collection.) 




Basket work was probftbly one of the earliest nrts practised 
by man, — the bark, leaves, branches, and iibres of trees and 
plants, like clay for pottery, being always at hand, whilst the 
act of weaving might even have been originated by the busy 
fingers of a cliiid. Decorative objectfl in this section seem to 
l>e particntarly within the province of oriental and semi- 
bai'barous art-industry ; the liixuriant abundance of tropical 
vegetation furnishings on the one hand, the greatest variety 
of materials, whilst the simple and obvious nature of the 
processes of production easily lend themselves to the charac- 
teristic modes of decorative expressipn of primitive nations. 
Modem Enropean art, on the contrary, has gingularly over- 
looked the opportunity for the exercise of taste in design and 
coloin-, afforded by articles of utility in this manufacture. 

No. 582. 

Japanese " Egosheix " Porceuin Cup, encased in 

minute bamboo wicker work. — Recent. PiirchaBe<l at IL Is. 

(272) 
Nos. 583, 584, 585, 586, 587, 588, 589. 
Seven recent Japanese .small Baskets and Tbays, in 
bamboo work. Purchased at II. 9s. 1854. 

(278, 279, 280, 281, 282, 283, 284) 

No. 590. 

Conical Hat, in cane, or rush work. — (China, or Indian 
Archipelago.) Purcliased at 2s. Qd. 1854. 

The urnamentiitian of this humble article ofperGonal use is very 
originnl and ronnistent ; the material and the process of plaiting or 
weaving have Daturnlly .luggc-sted the kind of mosaic pattern here 
seen, but the nkilful arrangement of tho three bands of ornament, 
intersecting al the iipex of Ihe hat, reveals the inventive genius of 
the true artist. (337) 
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Of decorative works in leather we find few indications before 
the mediaeval perioJa, but from about the ninth centuiy down- 
wards, inventories, poems, romances, fcc.make constant mention 
of articles of use and costume in this material, whilst the 
dates of numerous objects, preserved in collections, go as far 
back at least as the beginning of the fourteenth century. 
Coffers anrl caskets, and cases to contain other articles, sheaths 
of kuivea, daggers, sworils, &;c., bookbindings, and decorative 
hangings, are the chief objects actually met with, the ornamen- 
tation being executed by tho several processes of raising or 
embossing the surface, or otherwise producing designs by in- 
cision, stamping by hand with hot irons, as in bookbinding, 
and of Tmpres.sion or embossing from large dies or plates; 
gilding and painting applied in various ways coming in to the 
assistance of all these processes. The incised and raised work 
in leather of the fifteenth century is often admirably beautiful 
in design, and of the most masterly execution ; in no other 
vehicle, indeed, do we find the inventivegeniusof the Mediieval 
ornaraentist more conspicuously displayed.* 

No. 612. 

Casket in " cuir bouUli," with iron lock and clamps. — 
French? Date, 1300-30. Lengtli, 10^ in. Width, 4^ in. 
Depth, i in. Purchased at U. 1854. 

Amongiit the nrmoriul devices, wLicli form Lbe stamped ciiricli- 
rocnts of this casket, that of Queen Blanche of Castille, is several 
times repealed ; this fact, in tliu absence of other uouiis take able 
indications, would suffice to mark the epoch of this ancient and 
interesting object. (1288) 

* Much iDfonnation on mediccTsI IcatheT work nill be founii in ihe excellent 
and most uieflil "Glossary" forming the sicond part of tlie Cainlogue of tlie 
KDUnelR and Miscellaneous Otyects of the Alnseum of the Lonvre, by M. dc In 
Borde, ConseryWeur dea Collection* du Moyen Age, &c. &c. See arlielcs " Cnir 
bouilU," "Coirempteint," "Ciiirdori'," "Coirpeint," &c. 
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No. 613. 

Casket in "cuir bouilli/' with iron mounts. — Date, 1450— 
1500. Length, 11 in. Width, 5 in. Depth, 6 in. Purchased 
at 1^. 58. 1854. 

The spirited and beautiful scroll ornaments of this specimen, 
unfortunately somewhat defaced by the injuries of time, are executed 
with the knife ; an exquisite variety of relief, and consequent play of 
light and shade, being brought about by slightly raising or embossing 
the surface by some obsolete mechanical process. (1265) 

No. 614. 
Casket in "cuir bouilli,'' with iron mounts. — Date, 1450- 
1500. Length, 7 in. Width, 3 J in. Depth, 4^ in. Purchased 
at 21. 108. 1854. 

Style of ornamentation and process similar to preceding specimen. 

(1515) 

No. 615. 

Small Square Casket, in ** cuir bouilli,'' with brass mounts. 
— Date, 1450-1500. Length, 3| in. Width, 2| in. Depth, 
2iin. 

The diapered ground has been gilded in alternate quai*ters of 
each of the ornamented surfaces of the casket, a quaint peculiarity 
borrowed from heraldic art. The ornament is executed by incision. 

No. 616. 

Powder Flask in "cuir bouilli." — Date, 1560-1600. 
Extreme height, 8^ in. Width, 6^ in. Purcliased at 2L 10s. 
1864. 

In this example the processes of embossing and incision or hand 
work, appear to be united. (1345) 

No. 617. 

Glass Wine Flask (" Pilgrim's Bottle "), incased in em- 
bossed leather work — Italian. Circa 1540 (Bemal collection.) 
Purchased at 14il, IO5. 

The leather covering is ornamented with .spirited scroll and 
cartouche work, surrounding medallion compartments, which on one 
side contains a blank escutcheon supported by aniorini, and on the 
other a bear, the well-known cognizance of the powerful llonian 
family of the Orsini, to some member of which this object doubtless 
belonged. {See illustration.) (2178) 
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DIVISION VIII. JAPANNED OR LACQUERED 
WORK. 



Oriental countries, where the gum resins abound, have 
been from an early period fertile iu all kinds of decorative 
work in varnisli painting, whilst European industry ha« only 
recently embarked in that direction. The bland of Japan 
may be regai'ded as the world's workshop in this branch of art, 
its aemi-civilized artists still defying all rivalry, although the 
Chinese are only a degree less skilful. The celebrity of the 
lacquered works of the former of these countries is indeed evinced 
in the mere iact of our language having, in the ordinary phrase 
Japan work, adopted its name aa a generic tei'ra for all kinds 
of lacquered wares. 

The nortii of India and Persia likewiao produce very beau- 
tiful works in this category, which though less perfect in all 
tecluiical lespecto, are generally speaking characterized by a 
higher and more consistent style of decoration than the Chinese 
or Japanese wares. The varieties of Oriental lac work are 
extremely uumeroua ; wo lind decorative processes partaking 
often a« much of the nature of marqueterie or mosaic, as of 
varnish paintuig ; whilst, on the other hand, the raised lacs 
and the cai-ved or incised specimens have a direct affinity to 
sculpture. The several varieties will be illustrated as the 
HjHJcimens occur in tiie catalogue. 

With respect to European works, although metliods of sur- 
face decoration having more or leas resemblance to japanning 
may l)e occasionally ti-aced Uu'oughout the mediasval periods, 
it was probably not before the beginning of the eighteenth 
century, that any direct endeavour to execute lacquered 
works was made, and then evidently in imitation of the oriental 
wares which had, at that period, become very popular. 

Original and consistent European productions in varnish 
painting were, perhaps, first produced in France, where, during 
the reign of Louis XV., an artist of great taJent, Martin, 
originally a coach painter, and known by the soubriquet of 
" Vernis Martin," gave a great impetus to the ai't, he having 
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invented procesises greatly in advance of previouB effoilB. At 
the present day, the lacquered uianufiictures of thin country 
probably take tlie lead in this branch of industiy in Europe. 

No. 6il. 

OnLON(i Tray or Plateau. — Ancitint oriental (?) hicquered 
work. 16th or 17th century? Length IJ^ in.? Width lO^ in. 
Purcliaaed at 21. Is. 8d. 1854. 

Tliis curious specimen, altliougli of very marked design, exhibits 
scarcely any of tliose eliaracleriatic i>eeulinrities whit;b are gcue- 
rully IbuDd to reveal the local origin of works of art. Some of tbe 
details of tlio scroll or arabesqae work, with wtiich tlio surface is 
covered, have groat analogy with Italian cinque-ccnto motives ; 
otbcrs, again, have a decidedly oriental impress ; as a whole, how- 
ever, the work manifesta a siiigular instance of the ahaencc of what 
we may term national cliaractcri sties of style. The article is com- 
posed of a light wood, hollowed out from the solid in a somewhat 
rudo and unfinished manner. The wood ia covered with a thick 
Bern {-transparent resinous varnish or lacquer, on wliich the licroll 
ornaments arc in the first place executed in gold ; a variety of 
brilliant hues being aftcrwrads communicated to them by glazings 
of transparent vai'iiish colours. Various anijiiul^i, reprcBcnted sporl- 
iug amidst the ornanients arc, on the other hand, executed in a 
thick opaque medium, the interior lines and details of the forms 
being afterwards added by incision with n sharp instrument. Ob- 
jects in carved and painted wood, of Venetian cinque-conlo origin, 
exhibiting a precisely similar application of glazed or coloured gild- 
ing, are rot uncommon. The present object probably belongs to 
a class of oriental {Persian, Turkish, or Armenian ?) manufactures, 
which may have served a» the prototype of these last-named early 
European works. (1262 _) 

No. 6i% 

CmcuLAH TllAY. — Indian lacquered work (recent). Diame- 
ter, 17 in. Purchased at 51. 1854. 

The peculiar conventional ornament, commonly known as " the 
shawl pattern," is here seen in lacquered work. The original in- 
vention of this favourite pattern which has long been currcnlly 
adopted by European induslrial design, undoubtedly belongs to the 
north of India ; it is probably of great antiquity, and is most likely 
one of those symbolic or hierarchic forma not unusual in oriental art, 
and which are pei-pctuatcd by habit long after their real significance 
haa been lost eight of. (1620) 
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No. (J4.3. 

OcTAfJONAL Box, With riiised cover. — Recent Indiiin lac- 
quered work. M anufdctuved at Lahore, Diameter, 10| in. 
Depth, 7 in. Prasenteil by Her Majesty theQiiertn, 1852. (3) 
Nos. 6i4! and 645. 

Two 0B!,0N(i WoUK Boxes. — Lahore laci|uered work. Pre- 
sented by HerMajedty the Queen, 1852. {1, 2) 
NoM. Giii, 6i7, 648. 

Three Oblong Boxes for writing injiterials, with Mtanda 

or tiays. — Laliore lacquered work. Presented by Her Majesty 

the Queen, 1852. (4,5, 16) 

NoH. tiit), fiSO, 651. 

Threh SMAI.LEK WRITING BoxES. — Lahore hitquered work. 

Tlic prci^cdiiig nine lucquerril boxe:< wtrc contributed to tlio 
Exhibition ol' 18SI ; they were til'tei' wards prc&enti^d by the Uonoiir- 
ubli! Enst India Cuin]iHny to the Queen, and Her Majesty WU8 pleased 
to give tliem to this Muiseuin. 

Thu distinctive style oi' the ornamental laeiinei-cd works of India 
is wdl exeniplilicd in tliL'SU specimens. They manifest a perfectly 
consistent mode of decoration bailed on true principles of design ; 
the motivcn arc purely □rnauiGntal, and are, in almoet erery in- 
stance, refined and beautiful both in form and colour ; the proper 
expression of flatne.ss consonant to surface dccornlion being invariably 
observed. All the floral ornaments arc conventionalized, and ren- 
dered simply ns abstr«ctcd!y ngreeable foims destined to cover, in 
tho most ingenious and tastefnl way, proscribed decorative spacer;. 
In general effect they ai'o equally sncceasful, facing distinguished by 
great richness and harmony of colour, and perfeetlinity of erijem&fein 
the armngoment of the forms. These works, in fact, arc beautiful by 
virtue of the perfect art displayed in them, and will always please, 
irrespective of fashion or aiisociation, bccauiic tliat art is based on 
true and immulablo natural laws. (7, 8, 9) 

Nob. 652 and 653. 

Two CiruuIAH Boxes, with hemispherical covers. — Indian 
incised lac work. Manufactured at Sindh. Diameter, 8| in. 
Height, 6 in. Purchased at Us. 6d. each, 1862, (12, 13) 

NoH. 654 and fiSo. 

Two smii.AR C[Rt'L:i,AU Boxes, with flat covers. Diiimeter, 
y^ in. Depth, 3^ in, Purchai«jd at lis. each, 1852. 

Tlic very originiil ornamentation of these four pieces is remarkablo 
not only for its artistic excellence, bat likewise from the peculiarity 
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of the procesii by which it ia produced. This consists in tiic super- 
itnpoBing of isuToral liiiuceiisivc coats or layei'H oi' Incjuer ui' (litTercnt 
colours DUO above tbo olhur uvuajnental patteriiii, taEteiiilly arranged 
in contrftaliug zones or bauda, being then produced by semtching 
ur eiigmving iLrough the upper lnyui-n to those beneath them, the 
strongly contrasted colours of which are thereby exposed. (10, 1 1 ) 

No8. 1)56 and 657. 
Two Indian Terra Cotta Water Bottles (" coojaha"). 
Decorated with incised lac work. Manufactured at Kotah, in 
Bajpootana. Purchased at 28. Gd. each, 18SJ. 

Similar in i^tyle and process of oruamtfotation to preceding speci- 
mens i the local colours, however, are somewhat crude and violent. 

(448, 449) 

No. 658. 

Case or Sticjk of Office, with ciiased uilver knob and 

ferule. — Indian lacquered or |)aint€d work. Length, i ft. 4 iu. 

Purclmsed at 21. is, 1852. (14) 

No. 65 i). 

Musical Pipe or Flute in painted wood. — Indian work. 
Length, lOi iiL Purchased at 5s. 1852. (1-5) 

No. CfiO. 

Persian Mirror Oabe, witli sliding cover, in lacquered papier 
mache. Length, 8 in. Widtli, 5^ in. 

The technical processes seen in this oxumple have almost exact 
affinity with the lacquered works of the north of India already illus- 
trated. The style and general manner of tlie figure subjects have, 
however, greater rpsemblance totheByzantlne orRusao-Greek painted 
illuminations : it is both interesting and instructive to note these 
analogies with the art of neighbouring countrit-s. (929j 

No. 6151. 

Chinkbe or JAPANh:sE Box in carved red lac work ("coral 
lac").— Length, 4 J in. Width, 4 in, Depth, 1| in. Purchased 
at2i. 1852. 

The shape of this box is arranged to represent a basket of flowers 
the details boing rendered by elaborate surface carving, executed in 
the aubslauce of the uoaling of lacquer. (47) 
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No. 662. 

Work Tahle.— -Cliineae bhick and gold liu! work. Height, 
2 ft. + in. Pill-chafed at 12/. 1H52. 

All example of an article produced oxpiTssly Ibv tlie European 
market ; the decoration consiiitif of fantastic landscape subjeuts in the 
diyla of the well-knoivn willow pattern. (52) 

No. 66-3. 

Tea C-U)DY. — Chinetie black and gold Lie work, Lengthj 
10 in. Width, 63 in. Depth, U in. Purchased at 1/. Us. 
1852. 

Similar tu preceding number. (35) 



No. 664. 

Jai'Ax Lacquered Quatrefoil Tkay. — Length, 11 J in. 
Width, y in. Purchased at as. 1852. 

Offfrs a plain and simple oxamplo ol' a characleiistiu decorative 
proccBit in oriental lawjuered wares. The floral omamcnt is com- 
posed of an inlay of mother-of-pearl into the ground of black lacquer, 
and is llius a kind of nmniucterio or mosaic. This process, which is 
of purely oriental origin, is, however, too familiar to us in European 
works to need further explanation ; it is associated in a great variety 
of ways witli the other resources of japanning, and offers a very 

(33) 



consistent and etTeclivc use of the brilliant materiah 



No. 665. 
Writing Hvuk. — J itpan lacquered work. Length, 16^ in. 
Width, y^ Depth, 5i in. Purchjiaedata;, 1S52. 

Similur to preceding number. (ol) 

No. 666. 

Oblonh Box. — Japan red lac, witli rai.sed oriiaiuent^ iu gold, 
&;c. Length, 1 ft. 6 in. Width, lOi iu. Depth, 4 in. 

In thia Bpeciraen wo see another distinct decorative process. The 
omamenis ai-c here rendered in low relief, iu a variety of contrasted 
tintd uf gildiiig ; both of these pi-oeesses ai-o probably of Japaner<e 
origin. It is, however, needless to dweU upon them, as they have 
long been familiar to us in European lacquered wares. In this and 
the following specimens a marked leaning towards nalaralhm in 
ornament is nbservable. Flowers, birds, trees, &c,, ai-o here seen 
repre!>enttd with but little attempt at conventionalisation, naturally 
beautiful forms, skilfully arranged, to fill the reqiuslte decorattro 



92 Division VIII. —Japanned or Lacquered Work. 

spaces, becoming in effect of legitimate ornamentation. Japanese 
art, otherwise so intimately allied to that of China, is distinguished 
from the latter by a more refined perception of the innate grace and 
beauty of natural objects, especially of the floral kingdom, which are 
often reproduced as decorative motives with wonderful spirit and 
truth to nature. (265) 

No. 667. 

Square Box. — Japan olive green lac, ornamented with 
birds and flowers in raised gold. Length, 6 J in. Width, 6| in. 
Depth, 2^ in. 

Similar in style to preceding specimen. (264) 

No. 668. 
Box. — Japan black lac on metal, with flowers, &c. in gold. 
Length, 3^ in. Width, 3 in. Depth, 2 in. (267) 

No. 669. 

Oval " Bonbonniere." — Japan black lac on metal, with 
flowers, birds, &c. in raised gold. Length, 2| in. Width, 
l|in. (269) 

No. 670. 

Box, in carved red lac work (coral lac). — Recent Chinese. 
Length, 5^ in. Width, 4 in. Height, 2 in. Purchased at 2i. 
1852. 

The cover is carved in imitation of a basket of flowers, and the 
shape of the Box is made subservient to this idea. (47) 

Nos. 671, 672. 

Pair of Trays, in dark red carved lac work. — Recent 
Chinese or Japanese. 5^ in. diameter. Purchased at 21, 1862. 

These Trays are designed in the shape of outspread leaves, the 
incised ornamentation representing the fibres. (48, 49) 
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The art of glass painting for the decoration of icindows is of 
medifeval origin, and pre-eminently ecelesiaatieal in its applica- 
tion. The lltli century i» liy general consent fixeil upon as 
the earlieMt jieriod at which pictorial representations, proi>er]y 
so called, were executed on window glass, and it is certain that 
there are no monuments of the art of an earlier date known 
to he extant. Coloured or stained glass was, it is time, inti'O- 
dnced in windows long before this time, probably as early as 
the fifth or sixth century ; but merely as a mosaic of small 
pieces placed in juxtaposition, forming simple geometrical 
patterns, and it is not unlikely that this application of coloured 
glass may have been in use in classical antiquity ; there ia, 
however, no actual evidence in confirmation of the latter sup- 
position. This kind of work is, indeed, properly a transparent 
glass mosaic. The earliest monuments of glass painting may 
be considered as transitional productions, tlie gradual develop- 
ment of the art tending from the former species of tronslucid 
mosaic work towards the very distinct process of painting on 
a transparent ground ; the products of each successive centuiy 
approximating more and more to the latter extreme, until 
at last, in the 16th and 17th centuries, the glass itself no 
longer had any decorative significance, and came to bear no 
more relation to the complete work than tlie canvas does to 
a picture. 

Throughout the medisevaJ periods, glass painting was little 
more than monochrome drawing, or painting on surfaces of 
various colours, the local tints of each part of the design being 
composed of pieces of stained glass of the required colours, cut 
to shajje and joined together with narrow bands of lead, the 
main lines of the design being necessarily formed by these 
latter, whilst the shading and other details were painted 
generally in bold lines, hatchings, or stipplings of opaque 
dark brown enamel colour ; the process was thua of the simplest 
nature and most limited range, some few exceptional resources 
alone raising it above the merest light and shade delineation. 
During the cinque-cento period and in modern times, althougli 
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the ancient metbod was never entii-ely aliamionerl, a very dif- 
ferent and mueli more complicated mode was introduced ; this 
consisted in tlie actual execution of the pattern in fiisible 
enamel colours on a groimJ of white giaa?, the various tints 
being actually painted on tlie surface and afierwards burnt in. 
Qlass pictures have been sometiines executed in this manner 
on a single large piece of glass ; in such cases the absence of 
leading excludes all analogy to mo.mic, affinity with which, is, 
after all, tlie truest and most consistent direction for decorative 
window glazing. 

The art seems to have attained its high^t excellence and to 
liave di-iclined in intimate union with Gothic or pointed architec- 
ture, being found in its utmost perfection in France, England, 
FJandera, and Germany, whilst it Wft-s comparatively little 
practised in the southern and eastern parts of Europe, where 
the pointed style never attained its true development. GUiss 
j)ainting is of comparatively I'ave occurrence in Italy, altliough 
the few examples to be found, especially in Venice and 
Florence,* are worthy of attention on account of some iu- 
structive peculiarities which they exhibit. 

For a usefiil treatise on glaai painting, see Introduction to 
" An Enquiiy into tlie DifTei'ence of Style observable in Ancient 
Glofls Painting," &c. Oxford, 1847. 



No. 700. 

Lahoe Quarrel painted in grisaille and yellow stain. — 
Device of an ablwt or bishop, a crosier and a phcenix rising 
from the flames. On a scroll held in the beek of the bird is the 
legend in Flemish, "God doet meer" (God doth more). Circa 
1 480. Dimensions of lozenge, 1 4i in. by 1 U in. (1 238) 

{See illuBtration.) 

No. 701. 

CmciiLAB Pane or Medallion, painted in grisaille. — A 
merchant in his warehouse weighing sacks. Flemish or 
German. Circa luOO. Diameter, 8 in. 

{.VMitlufitratioii.J (1239) 



* In Venice, the palnled windo»s of Vitarini, and in Florence, the irindows of 
the Duomo, 
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Flemiah Date, about 1480. 
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No. 702. 
Four Diamond QuaJirels, — Devices and Monograms of 
Henry VIII. 

{&eillnHtration.) (1274) 



Nos. 703, 70-1, 705, 706. 

Four circtii.AR Medallions.— Scenes from the history ot 
Tobit, painted in grisaille (lirown, and yellow stain.) Flemish. 
Date, about I-^OO. Diameter of the circlea, exclusive of the 
borders, 8|in. 

In No. 703 arc dejjieled four different. cventB, the principal group 
represenls Raguel giving liis daughter Sara in marriage to Tobias 
(Tubir, chap, 7.) In the baiikgrnnnd, on the left, Raguel and liia 
wife Edna are seen killing a ram for tlm marriage fpnsl ; and on tlie 
right, lliy interior of the bed-rhamber witli Tobias bnrnhig the 
heart and liver of the fish in order to drive away the evil spirit, 
whilst his bride prays by the bed aide. Around tlie margin of thi^ 
i^ubjecl; is a band or border of purple glae^, with a legend in oliureh- 
text, as follows : — "Tliohias.Irouvede.Zai'a.die.blome.va.mynii.de 
levere . die. hy . brye . dede. him . den . vnant . verdrive." — Tliia inscrip- 
tion, iwmewhnt obscurely written in (lie ancient, dialect, of West 
Flanders (district of Bruges), may be thus translated, — " Tobias 
espoused Hara the flower of (Media ?) The liver which he burned 
drove away the evil spirit." 

Ill No. 704, there is also a double action, the principal Bccno shows 
the interior of the nuptial chamber with Tobias and Sara asleep, 
the maid servant entering to see if Tobias were still alive ; in the 
baclfground Raguel nnd hia wife are seen sending the maid on this 
errand.— (Chap. 8.) 

No. 706 represents Raguel sending home Tobias and hisi wife.— 
(Chap. 10.) 

No. 706. In the foreground, Tobias anoints his father's eyes with 
(be gall of iho fish in tlio presence of the angel Raphael, and in the 
background Tobil nnd hia wife are hastening forward to meet their 
Mon (chap. 11.) This medallion is surrouniled with a legend na 
follows: — ThobiaB.tbuus.comende.met Raphael, met ter.gallen. by 
der. grasien, Gods. de. houde. bliendc. sin wert siende," in English 
" Tobias coming to tbc house with Raphael, by the use of the gall, 
nnd by God's grace, his old blind father is rcf^tored to sight." 

(1245, 1248, 1244, 1246) 
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No. 707. 
Medallion Pane, painted in grisaille and yellow stain, with 
border of arabesque ornament on orange ground. — Flemish, 
circa 1520. Diameter, 11 in. 

Saint Cecilia holding an organ ; at her feet kneels a male figure, 
clad in a long gown, with a scroll proceeding from his mouth, on 
which is written in Church text, " Santa Cecilia, era pro me." 

(1243) 

No. 708. 

Medallion Pane, painted in grisaille and yellow stain. — 
Flemish. Circa 1500-20. Diameter, 9 in. 

Abimelech beholding Isaac and Rebckah, vGrenesis, chap. 26) ; in 
the background Abimelech on his throne is seen reproving Isaac. 

(1249) 

No. 709. 

CiRCULAii Medallion Pane, painted in grisaille and yellow- 
stain. — Flemish or German, Circa 1520. Diameter, 8^ in. 

A party of seven men, in the costume of rich citizens of the first 
half of the 16th century, are drinking and pledging each other at 
table. A window with opened shutters shows the ancient buildings 
of a town street ; on the left a man enters bearing a flagon, pro- 
bably the landlord ; above, at the summit, is seen Christ in glory, 
in the attitude of blessing the party. This medallion, drawn and 
composed with great truth and spirit, in the manner of Holbien, was 
probably originally painted for the windows of an inn. (1236) 

No. 710. 

Circular Medallion Pane, painted in grisaille and yellow 
stain. — Flemish or German. Circa 3 500-20. Diameter, 9 J in. 

The Virgin, as the Queen of Heaven, standing upon a crescent, 
and surrounded with an oval rayed nimbus or glory, bears the infant 
Christ in her arms ; on her head is a rich crown, and in one hand 
she holds a sceptre. (1237) 

No. 711. 

Large Oblong Pane, grisaille and yellow stain. — German 
or Flemish. Circa 1520. Height, 16 in. Width, 11^ in. 

Holy Family, in a landscape. Contemporary copy, from a print 
by Albert Durer. (1258) 
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No. 712. 
CmcuLAR Tracery Compartment, — A pelican in her piety. 

Engliali gla.ta, dated .second half of 1-itli century. Diameter, 
1 ft. 3 in. 

The disposilion anil tvnlinenl of (lie piiIijppI of lliis inciln.llion in 
nil probabilily in.lieatc it to liavp frtrmoil |)art of llic filliiiK-'i cf l-l'e 
upper part of nii Knirli.ih cliiircli wiinluw of tlie pci'ond " i/ivarafed" 
period. (2630) 

No. 713. 

WraDOW in two bays.— Flemish, Circa 1500. Height, 
7ft. .Sin. Width of each hay, 1 ft. 7 in. (Bernal collection.) 
Purchased at 971. 

Under Gothic ('(in op its, a knight and his lady arc kneeling in 
prayer ; nt the feet of each is a hound, and beneath are two shields 
of arms ; each figure is hnljited in rieh eosliime of the period, and 
wears a ducal eoronet ; the knight han the Collar of the GolJeji Fleece. 
These personages are a Duko and DncheFS of Archout, of the princely 
house of Croye, and the window was obtained some years ago, witii 
others, from the Cathedral of Archout, in Flanders, by an English 
dealer, who in return covenanted to re-glaze and repair with plain 
Slnss Ibe entire windows of the church. (2310) 



No. 714. 

Window in tliree b.ij's, " the Adoration of tlie Magi." 

—Old French glass. Circa lJOO-20. Height, 3ft. Sin. 

Width of each hay, 2 ft. (Bernal collection.) Purcha.sed .at 25^. 

(2206) 

Nos. 715, 716, 717. 
Window in three compartments — " History of Saint Peter." 
— French. BenaisBance or transitional glass. Circa 1500-20. 
Height of each piece, 4 ft. 11 in. Width, 2 ft. (Bernal col- 
lection.) Purchased at 25?. 

Christ appearing to Peter. 
St. Peter preaching. 
St. Peter crncified. 
These and the preceding windowii are said to have been brought 
from a church in Normandy. (2207, 2208, 2209) 
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No. 718. 

Circular Medallion Pane, grisaille and yellow stain. — 
Flemish. Circa 1480. Diameter, lOJ in. Purchased at 15«. 

Absalom, on a richly caparisoned horse^ clad in armour of the 15th 
century, is transfixed by a lance, his long hair is wound round the 
branch of a tree, and the end of it is held by Fortune, who stands 
behind him habited in a rich costume ; in front, on a Gothic pedestal 
stands a naked female figure, holding in one hand a mirror, and in 
the other a lance, to which is affixed a large pennon, inscribed with 
the word '* Pulcritudo," in ornamental characters. Fortune rests one 
hand on a wheel, from which four scrolls are radiating, respectively 
inscribed, " Regno," " regnam," " regnavi," " fine regno." The design 
and execution are correct and masterly, though unfortunately the 
surface has suffered. (2632) 

No. 719. 

Square Compartment, Swiss or German glass, 1 ft. 7 in. 
square. (Bernal collection.) Purchased at 14?. 

In the centre panel is a negro in a fantastic dress riding on a camel. 
This subject is surrounded with an elaborate and fanciful architec- 
tural framework, which is again encompassed by a border formed by 
forty-six shields, containing merchants' marks, rebuses, and armorial 
bearings, each with the name of the owner inscribed beneath ; above 
the central subject is a cartouche with three shields of arms, the 
principal one being that of the empire, surmounted with the imperial 
crown ; the date 1572, and monogram 5 which is not known, are 
likewise observable. (221 1 ) 



No. 720. 

CiRCULAB Compartment, Swiss gkss. Diameter, 17 in. 
(Bemal collection.) Purchased at .32/. 

In the centre is an escutcheon of arms, supported by a standing 
figure of a king or warrior, in richly decorated antique armour ; 
in the back ground Architecture and a rocky landscape. The centre 
medallion pane is surrounded by a border, in which, interwoven with 
elaborate foliated ornament, are seven smaller circular medallions, 
containing representations of the Sacrament. In a cartouche is the 
inscription, " Rembardus Boldlin a dieffenaw S . S . Applicae . Protho- 
not . Ecclesiarum Basileus de Beroneus Canonicus. 1579, and the 
monogram of the artist, IB, which is not known. (2212) 



1 
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No. 721. 

Sqdabe Piece, German armorial glass. — Dated 1618. 17 in. 
high. 13 in. wide. (Bemal collection.) Purchased at lOi. 

Li the midst of an elubtiratc architeclural frampwork are two 
shields surmuuutod by a hulmet and rich raantliiigs. On cjach side 
iif tliL' compiHiition arc two standing allegorical iigurea, apparently 
Pface and Justice. In a cartouche at the bottom is inscribed, 
" Hansen Koclis setigen ehrhrn und mitvorwiuiten burgere za Me- 
mingen und Nufnberg, 1618." (Tlie lato Hansen Kochs' heirs and 
kindred, citizens of Memingen and Nui-eniberg) ; and above, " Gott 
gibt, Gott nimbt, an Gottfis jegen iat alles glegen," (G(k1 giyes, 
God takes away, all reslB on Gdd's blessing.) (2213) 



No. 722. 

Squake Panel, Gennaji glasa. — 10^ in. high. 6;^ in. wide. 
(Bemal collection.) Purchased at 8^ 5s. 

" The Standard Boai-er of Nuremberg." Standing portrait figure, 
habited in a rich slashed and puffed costume, parti -eolou red crimson 
and white, bearing a banner of the aame eolourd. Landscape back 
ground. Underneath is inscribed, "LS.der. Btat.Nurmbei^.lendrich 
seln . H. . Seboh, . Schlraier. wider . den . Mtirgraff. jorgon . Im . 1538 . 
iar." (2204) ' 

No. 723. 

Square Compartment, Swiss or German glass. — 1 3 in. high 
9 in. wide. (Berual collection.) Purchased at il. 1 5s. 

"Two Halbardiers in costume of the 16th century." Architec- 
tural background. Above is a frieze, with a man ploughing in a field 
with a yoke of oxen, inscribed, " Myekel Sl*ly und Jaeoh Meiger, 
]fl94." (2205) 

No. 724. 

Squabe Compartment, English gia«? — Circa 1520. Height, 
2 ft. 4 in. Width, 1 ft, 6 in. Purchased at *;. 

Arms of a Bishop or Mitred Abbot, with mitre and crojiier, and 
the initials " N. R," Beneath, on a seroll, the words " Ae quo eo 
qoe." Border of renaissance or transitional architectural framework. 
(Said to liave i)een bought from one of the Oxford colleges). (2633) 

No. 725. 

Oval SlKnAixlON Pane. — "Mars and Venus discovered by 

Vulcan and the Ond.s." Fbrnish, Pfiinted in grisaille. Circa 

1600. Height, lliu. Width, 9 in. Purchased at 16s. (1264) 

G 2 
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No. 726. 

Oval Medallion Pane. — A standing allegorical figure of 
Faith. Flemish. Painted in grisaille, similar style. Circa 
3600. Height, 9Mn. Width, Sin. Purchased at 9s. (1263) 

No. 727. 

Square Pane. — The Good Samaritan. Flemish. Painted 
in grisaille, similar style. Circa 1600-20. Height, 9 in. 
Width, 7i in. Purchased at li. 58. (1256) 

No. 728. 

Square Pane.—-" Christ mocked by the Soldiers." Flemish. 
Painted in grisaille. School of Goltzius. Circa 1600. Height, 
9 in. Width, 7i in. Purchased at 1 55, (1 255) 

No. 729. 
Oval Pane. — " Dogs capturing a heron.'" Dutch or Flemish. 
Painted in grisaille, after Hondius. Circa 1600. Height, 
11^ in. Width, 9 in. Purchased at 13s. (1252) 

No. 730. 

Window Light of square quarries. — Dutch. Circa 
1600-20. Height, 3 ft. Width, 1 ft. 8 in. Purchased at 
11. 10s. 

In the centre of the compartment is a quatrefoil medallion con- 
taining a composition from the history of Haman, painted in grisaille ; 
underneath, an inscription in Dutch in explanation of the subject. 
The medallion is mantled by an elaborate architectonic or arabesque 
framework, partly painted in colours. (1257) 

No. 731. 

Window in Two Bats, modem German glass. — Executed 
at Munich. Imitation of 15th century work. "St. Cecilia 
and St. Agnes under rich Gothic canopies." 

No. 732. 

Two Square Panels. — " Virgin and Child," and a female 
saint, on rich diapered back gi'ound. Modem German. 
Copies of ancient glass from Nuremberg. Height, 1 ft. 6 in. 
Width, 11 in. (2634,2635) 
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No. 733. 
Compartment of Painted Glass. Subject, "the Virgin 
and infant Saviour, surrounded by a Chorus of Angels." — 
Height, 3 ft. 5 in. Width, 2 ft. 3 in. Designed and painted 
by Beranger in 1813-4, at the Royal manufactory at Si^vres. 
Purchased by the Council of the School of Design in 1845. 

Note. — Notwithstanding great merit in design and execution of 
the most finished character, this work, considered as a specimen of 
window-glass painting, is fundamentally erroneous in principle, in 
having an entirely pictorial instead of an ornamental treatment. 
When conformity to historical styles is not sought for, glass painting 
would seem to require pure, unbroken tints of colour, without 
shadow, which appears to be out of place in a medium intended to 
transmit light. In this example, however, we see a strictly imitative 
rendering of light and shade in the expression of form ; and whole 
figures and groups arc darkened or lowered into masses of shadow in 
conformity with the laws of pictorial composition. On the same 
principle some of the draperies are purposely rendered semi-opaque, 
the forms are stippled into roundness, as in a miniature, and the 
composition is artificially lighted from the side. 

These remarks apply also in great measure to the modern window 
from Munich, No. 731. (2636) 
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The ancients were adepts in the manufacture of glass, and 
altliough the moderns liave greatly improved the luatei'ial 
itself, gla.sa being now produced of a brilliancy aud beauty 
never before approaclied, still, in variety of methods of 
manipulation and skill of workmanshiii, the ancient Greek 
and Roman jutiats hold the firet rank. Modem art, as a 
case in [loint, has produced nothing so perfect aa the Poi-tlaud 
Vase. The processes in use, iuid varieties of products of old 
Veitetiaji, Okies, almost all appear to have been known to the 
ancienta, from wliom, tlu'ough tlie Greeks of Byzantium, the 
Veniitiana probably derived their knowledge. 

Li the imitation of precious stones and gems, antiquity has 
left us most skilful works ; many of the varieties of tlie onyx, 
for instance, Iiave been coiuiterfeited with marvellous accu- 
racy. Generally speaking, indeed, with tlie exception of 
enamel painting on glass, which was of mediicval origin, wa 
find few modem processes of which somo indication may not 
be found in tlie remains which have descended to ua. Facet 
cutting and engi'aving of glass vetisels, it should be observed, 
do not seem to have been much jiractised. The varieties of 
variegated glass, known by the Italian term " Millefiore, isc," 
were well known, pieces behig occasionaUy found which are 
almost identical with modern specimens; and many curious 
antique processes of mosaic or flligi'ee work in glass, some of 
which are analogous to the Venetian " Laticinio," exliibit 
wonderful skill. In the Middle Ages, and down to the I7th 
or 18th century even, Venice was the great emporium of glass 
inanutactures, the workshops of Murano, on one of the neigh- 
bouring islands,, supplying all EuroiJe. Venetian glass ia 
generally of extreme thinness, being neai'ly always blown. 
Uoth in the forms and in the aiiplioation of colour, an almost 
endlens variety is found. Like the antique glass, it is very 
i-arely cut on the wheel or engi-aved ; the most prominent 
varieties are the following : First, and most characteristic, 
Laticinio, or filigree glass, of which there is a great diversity 
of patterns, m eharaoteriaed by coloured threads (generally 
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opaque milk-white, hence the word " Laticinio ''), iueluded in 
the mass of transparent glass, which, by various methods of 
manipulation, are twisted or woven as it were, into regular 
spiral or reticulated patterns, producing in some specimens a 
kind of network of delicate lines spread over the piece (vitro 
di tr'tTia, or lacework glass) ; this latter term, however, is 
generally applied to specimens in which the white threads are 
crossed at an angle, forming small lozenge-shaped compart- 
ments, each of which sometimes contains a small air bubble. 
Millefiore glass has a rich variegated appearance, exhibiting 
an infinity of eccentric ' patterns, small stars, circles, &c., pro- 
duced by mingling small cylindrical pieces of various coloured 
filigree glass, cut from thin glass rods, with the melted mass 
from which the vessels are blown. Schmelze, and Schmelze- 
Avanturine ; the former of these varieties is a semi-opaque 
glass of a rich variegated brown, green, or blueish colour, 
which when seen through by transmitted light takes a deep 
crimson tint. Patches or globules of gold, sometimes seen on 
the surface of this kind of glass, constitute the schmelze- 
avanturine. The ^^ Avanturine" is obtained by mingling 
metallic filings or levigated leaf-gold with melted glass, in the 
mass of which it is seen suspended in the shape of brilliant 
particles.* Painted or enamelled glasses, generally decorated 
with arabesque ornaments, armorial bearings, &c., are found as 
early as the second half of the 15th century ; they have now 
become very rare, and are much sought after. Frosted or 
crackle glass is another characteristic vaiiety. 

The greater number of specimens of Venetian glass seen in 
collections, (particularly the "Laticinio" varieties,) belong to 
the latter half of the 16th or first half of the 17th century. 

In Germany, in the 16th and 17th centuries, enamel paint-* 
ing on glass wares was much practised. The large cylindrical 
drinking vessels are the most characteristic pieces ; they ate 
found decorated with an infinite variety of designs, armorial 
bearings, and inscriptions. Cutting and engraving were lirst 
prominently practised in Germany (Bohemia) not much earlier 



* The term *• avanturinc " is said to have liad its origin in the fact of a 
workman having accidentally {^^par avcnture^') let fall some brass filings into a 
crucible of melted glass — hence both the process and ternu 
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than the lattev pai't of the l7tli ceatuiy, coincident with 
tlie increa-sed purity and beauty of the material, which had 
gradually heen inado to rival the limpidity of ctystjil, and 
uatitrally suggesting facet cutting for its most effectual dis- 
jilay. Vesat'ls of ruby glass weve undoubtedly made by the 
Venethins ; they are usually blown, and from the tenuity of 
the material lighter and clearer in tint than the more abun- 
dant old ruby glass of Germany, which is geneniUy cut and 
polished and of considerable thickness. 



I 



Venetian Glass. 
No. 70U. 

GuDLET or ILuiAP. — Greeniali white glass, on tall stem, 
ornamented with a knop of openwork. Venetian, 16th or 
17th century. Height, ILJ in. (Bernal colloetion.) Pur- 
chased at 5i. 185.5. 

(*'ee illustration.) (1812) 

No. Tfil. 

Wineglass, with lofty involuted liligree cord [lattern stem, 
crested witli blue. — Venetian, Ifitb or 17th century. Height, 
1-t in. (Bermil uolleetion.) Fui-chai^'d at 17i. lSoi>. 

(Afecillustnitioii-) (1813) 

No. 762. 

Tall Venetian Wineglass, with moulded stem, orna- 
meuted with lion's head ma^ks, the bowl sunounded with two 
transverse lieaded bands, the margin and stem gilded. — 16th 
century. Height, 10^ in. (Bei-nal collection.) Purchased at 
3L 1855. 

(AieilluslriUiuii.) (1811) 

No. 763. 

Hanap, with cover on involuted cord stein, garnished with 
blue ghiss. Venetian, 16th or 17th century. Height, 12^ in. 
(Bernal collection.) Purchased at Si, 5s. 1855. 

(ftteeiUuatration.) (IDCR)) 

No. 76-1. 

Tall Goblet or Hanap, on involuted stem, with wing* 
shaped mountings in blue ^lass. Venetian, 16th or 17th cen- 
tury. Height, li iJi. (Bernal collection.) Purchased at 
16/. IDs, 1855. 

(.Sie illutitraiiuu.) (1911 
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No. 765. 

Cup or Hanap, with cover, in greenish white glass, orna- 
mented with vertical columns of "laticinio" or "filigree" 
work. Venetian, 16th century. Height, 14 in. (Bernal col- 
lection.) Purchased at 7i. 10a. 1855. 

{See illustration.) (1914) 

No. 766. 

Wineglass, with involuted stem and blue wing ornaments. 
Venetian. 16th or 17th century. Height, 10 in. Purchased 
at 15a. 

(iSte illustration.) (106) 

No. 767. 

Bulb-shaped Bottle in pale green glass, with two handles. 

Venetian. 16th or 17th century. Height, 7^ in. Purchased 

at 15a. 

( See illustration.) (1624) 

No. 768. 

Bell-shaped Wineglass, with beaded stem, ornamented 
with scroll mountings, Venetian. 16th or I7tli century. 
Height, 7 in. Purchased at 15a. 

(iS^ illustration.) (98) 

No. 769. 

Vase, with involuted scroll handles. — Venetian opal glass. 
16th or l7tli century. Height, 5^ in. (Bernal collection.) 
Purchased at 92. 1855. 

( See iUustration.) (1826) 

Nos. 770 and 771. 

Pair of Vases in old Venetian ruby glassi — 16th or 17th 

century. Height, 8^ in. Bernal collection.) Purchased at 

1«. 10a. 1855. 

(^!jte illustration.) (1874) 

Na 772. 

Vase or Ewer, ornamented with vertical columns of opaque 
purple, white, and blue glass. — Venetian, 16th or 17ih century. 
Height, 8 in. (Bernal collection.) Pm-chased at -41 4a. 1855. 

(iS^ illustration.) (1862) 

Na 77a 

Oviform ribbed Jug or Cruche, in opaque red glaaa. — 

VenetiaiL 16th century. Height, 7^ in* Purchased at 7L 
1 855. 
( See illustration.) U^OQ) 
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Nn. 77i. 
EwEti, with apU-al ribs. — Venetiau. 16tli centuiy. Heiglit, 
Oj in. Pui-cha-soil at 2!. 5». 
(Afeeilluatration.) (241) 

No. 775. 
EWEE in old Veaetian milleflore gliusa. — 1 f>th centiuy. 
Heiglit, 8 in. (Bernal collection) PurchtiseJ a.t 57^ 1S55. 
(ifee illustration.) (189T) 

No. 776. 

Vknetian Goblet, with spiral iiuted bowl in jiurple glass, 

and molded Hti^nj in wliite, ornamented with mask, gadroony, 

garlands, &;c. in relief. — I6tli eentuiy. Height, 6^ in. (Bernal 

collection.) Purchased at 131. lOs. 1855. 

{.See illustmtioD.) (1869) 

No. 777. 
Tazza, on raised taluster shaped stem, ornamented with 
spiral bands of laticinio work. — Venetijin. 16th century. 
Height, 5 in. Depth, 6 in. (Eernal collection.) Purchased 
at 12i. 10s. 1855. 

(Ake UluBtration.j (1860) 

No. 778. 
Goblet or Wineglass, with beil-shaped bowl, and cut 
niargin, folded over to resemble the calyx of a flower. — Old 
Venetian opal gla^s. 16th or 17th centuiy. Height, 7^ in. 
(Bemal collection.) I'lircliased at 13/. 1856. 

( See illustration.) ( 1S29) 

No. 779. 
Venetian Wine Glass, with beaded stem; the margin of 
tlie bowl eompreBsed or Iblded into a quadrangular form. 
Height, 8i in. Purchased at iSe. 7d. 
(Sie illustration.) (84) 

No. 780. 
Two-handled Cup, in opaque yellowish white gla>». — 
Venetian, Height, 2jf in. Diameter 4 in. 1855. 
(&eillui9trationi) 

No. 781. 
Flat Tazza or Bowl, in semi-opaquu blue glass, marbled 
with gold avanturine, in imitation of lapis lazuh.— Venetian. 
18th century. Diameter 5^ in. Purchased at SL 10«. 1855. 
(^ illuslratiou.) ( 
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No. 782. 

Small Barrel-shaped Bottle, in semi-opaque sprinkled 
glass. — Venetian, 16th or 17tli century. Length, 4 in. (Bernal 
collection.) Purchased at 31. 3s. 1855. 

(See illustration.) (1831) 

No. 783. 

Hanap, with Cover. — Venetian " Vitro di trina," or lace- 
work glaas. Height, lOj in. 17th century. (Bemal collec- 
tion.) Purchased at 91. 10s. 1855. 

(See illustration.) (1889) 

No. 784. 
Tazza, in white glass, ornamented with foliated scrolls in 
green and white enamel. — Venetian, 16th century. Height, 
5fJ in. Diameter, 6 J in. 
(See illustration.) 

Nos. 785 and 786. 

Two-iiANDLED Cup AND FLAT Stand OR Tazza. — Venetian 
" Vitro di trina.'' I7th century. The Cup 5 in. and the 
Tazza 8^ in. diameter. Purchased at 71. 7s. 1855. 

(See illustration.) (72 and 72 a.) 

No. 787. 

Cup or Tazza, on stem, ornamented with radiating stripes 
of laticinio. — Venetian. 17th century. Height, 4| in. Dia- 
meter of bowl, 6 in. Purchased at 21. 10s. 1855. 

(See illustration.) (242) 

No. 788. 
Venetian Wineglass. — 16th or 17tli century. Height, 
7^ in. Purchased at 15s. 

(iSec illustration.) (99) 

No. 789. 

Balloon-shaped Glass, with slender involuted handles. — 

Venetian. Height 7 J in. Purchased at ll. 10s. 

( See illustration.) ( 1 00) 

No. 790. 
Venetian Wineglass. — Height 8 in. Purchased at 19s. 7d. 

(/Sc^ illustration.) (85) 

No. 791. 
Tall Wineglass, on twisted baluster-shaped stem.-*- 
Venetian. Height 1 1 ^ in. Purchased at 1 58. 

(iSte illustration.) (101) 
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No. 792. 

Venetian Glass, with bulb-shaped bowl, and involuted 
mounts. — Height 7i in. Purchased at 19s. 7d. 

(5'«« illustration.) (86) 

No. 793. 

Venetian Glass, on tall beaded and twisted stem. — Height, 
6i in. Purchased at li!. 2«. 
(5^« illustration.) (81) 

No. 794. 

Venetian Hanap or Goblet, on lofty stem, elaborately 
ornamented with projecting stalks or branches and rosettes of 
opaque white and red glass. — 16tli or 17th century. Heiglit, 
10^ in. Purchased at 7L lOs. 

{See illustration.) (108) 

No. 795. 

Beaker, in Venetian " Vitro di trina.'* — Height, 5 in. 
(Bernal collection.) Purchased at 2i. 1 os. 1855. 
{See illustration.) (1887) 

No. 796. 

Cylindrical Cup and Cover — Venetian " Vitro di trina." 
Height S^in. (Bernal collection.) Purchased at 31 13s. 6d. 
1855. 

{See illustration.) (1888) 

No. 797. 

Small Venetian Cylindrical Cup or Beaker, ornamented 
with transverse filets, involuted handles, and lion's liead masks 
in moulded glass. — Height, 3 in. (Bernal collection.) Pur- 
chased at 2L 158, 1855. 

( See illustration.) (1808) 

No. 798. 

Cylindrical Beaker. — Venetian " Vitro di trina." Height, 
3 in. (Bernal collection.) Purchased at M. lOs, 1855. 
{See illustration.) (1886) 

Nos. 799 and 800. 

Pair of Cruets. — Venetian opal glass. Height, 3 J in. 
(Bernal collection.) Purchased at 8{. 58. 1855. 
( .S^ iUustrationO (1825) 
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No. 801. 

Cbuet in sprinkled glass^ blue ground, marbled with opaque 
white and red, with handle, spout, and raised bosses in blue. — 
Height, 5^ in. (Bernal collection.) Purchased at 61, 10a 1855. 

( See illustration.) ( 1895) 

No. 802. 

Small Ewer in white glass ; the foot added in bronze gilt. 
— Venetian. 16th century. Height, 5| in. (Bernal collection.) 
Purchased at 7L 1855. 

(See illustration.) (1809) 

No. 803. 

Globular Bottle, with handle in brown glass. — Venetian. 

Height, 7i in. (Bernal collection.) Purchased at 9Z. 10«. 1856. 

(See illustration.) (1893) 

No. 804. 

Cruche, with raised mounts and transverse bands and 
ornaments in blue. — Height, 6^ in. (Bernal collection.) Pur- 
chased at 61. 158. 

( See illustration.) (1859) 

No. 805. 

Bottle in white glass, with vertical flutings and two trans- 
verse bands of blue glass. — Height, 5i in. (Bernal collection.) 
Purchased at ll. Is. 1855. (1863) 

No. 806. 

Bulb-shaped Bottle, ornamented with vertical columns of 
waved laticinio. — Height, 6 in. (569) 

No. 807. 

Vase or Hanap and cover, with raised flutings and 
gadroons, partly gilded. — Venetian. 16th century. Height, 
8^ in. 1855. (487) 

No. 808. 

Cruet in pale green glass, ornamented with waves of 
iaticinio— Height, 7 in. Purchased at 10«. 1855. (93) 

No. 809. 

Beaker, with cover, in German gla^s, ornamented with 
emblems in medallions, and with flowers and aoroll work, 
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enamelled in brown and white. — 17tli century. Height, 6 in. 
(Bemal collection.) Purchased at 11, 1855. 

(See illustration.) (1904) 

No. 810. 

Cylindrical Hanap, with cover, in dark green glass, 
with etched arabesque ornaments. — German. 16th century. 
Height, 9 in. (Bernal collection.) Purchased at 3L 

( See illustration.) ( 1 836) 

No. 811. 

Beaker in dark blue glass, painted with a huntsman shoot- 
ing a stag, and the date 1601 ; at the back a lily (enamel in 
proper colours.) — German. Height, 6^ in. (Bernal collection.) 
Purchased at 4Z. 1855. 

{See illustration.) (1845) 

No. 812. 

Tall Cylindrical Drinking Glass, ornamented with two 
escutcheons of arms, enamelled in colours, and with gilt imbri- 
cated margin. — German. Height, 10^ in. (Bernal collection.) 
Purchased at 2L 2s. 1855. 

(5ee illustration.) (1881) 

No. 8 J 3. 

Lofty Beaker or Hanap, with cover, sur;mounted with 
a double eagle ; the vessel and cover, diamond molded. — 
German. I7th century. Height, 21 in. (Bemal collection.) 
Purchased at 36Z. (1852) 

No. 814. 

Cylindrical Beaker in green glass, studded with projecting 
knobs — German. 17th century. Height, 9 in. (Bemal collec- 
tion.) Purchased at lOZ. 1855. (1838) 

No. 815. 
Venetian Glass Tazza, on fluted baluster stem. — Height, 
5^ in. Diameter of bowl, 6i in. 
( See illustration.) (2585) 

No. 816. 

Venetian Glass Tazza, the stem ornamented with molded 

lions' head masks, garlands of pearls, and gadroons ; the bowl 

diamond molded and frosted. — Height, 5jf in. Diameter of 

bowl, 6 in 

(See illustration.) 
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No. 817. 
Venetian Glass Gadrooned Cup or Tazza. — Circa 1530. 
Diameter, 5| in. Height, 2 in. 

Around the margin is a gilded band, on which is inscribed •' Spe- 
ranca Dei . cor . mio." 
(6VeiUustration.) (2468) 

No. 818. 

Venetian Wineglass, with handles, and two transverse 
bands of blue glass. — Height, 5 in. 

(Sec illustration.) (2465) 

No. 819. 

Cup or Hanap. — Venetian enamelled glass. Date, about 
1500. Height, 4 J in. (Bernal collection.) Purchased at 91, 58. 

The decoration of this piece consists of circular spots of various 

coloured enamels, intended to imitate pearls and precious stones, 

detached on zones of gold, on wliich are traced various imbricated 

patterns. 

( Sec illustration.) ( 1 890) 

No. 820. 

Bowl or Tazza. — Ancient Venetian glass. Circa 1500. 
Height, 5 in. Diameter, 10 J in. 

The margin is surrounded with a gilded zone studded with pearls 
in enamel, and the under part is decorated with gadroons arranged 
spirally, and also gilded. 

(See illustration.) (2463) 

No. 821. 

Bulb-shaped Flask, with elongated neck. — Venetian 
enamelled glass. Circa 1520. Diameter, 4 in. Height, 9 in. 
(Bernal collection.) Purchased at 831, 

The spherical bulb is enriched with two shields of arms, alternated 

with interlaced arabesque work in brilliant enamel colours ; the 

neck or beak is decorated with stripes or flu tings of blue and white 

enamels. (1851) 

No. 822. 

Bell-shaped Drinking Glass, mounted in silver. — Ger- 
man (?). Height, 8| in. (Bernal collection.) Purchased at 8/. 

The silver mounting represents an armillary sphere, which en- 
closes a dice, and is surmounted by a small statuette of Fortune. 

(1857) 
No. 823. 

Drinking Glass, with molded reticulated surface. — Vene- 
tian. Circa 1550-1600. Height, 7^ in. (Bernal collection.) 
Purchased at 2/. lOs. 

To the silver mounting is attached a small bell. (1856) 
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No. 824. 

Bell-shaped Drinking Glass, mounted in silver. — Circa 
]-'j30. Height, 7J in. (Bernal collection.) Purchased at 
2/. 2s. 

The bowl ia Jecoraleil ivilh minute Inlicinio and eluatcred cm- 
bossed or molded work. {See illuslrafion.) 

Tlie drinkiiifr glasses (Noa. 822, 823, and 824) were intended to be 
emptied at one draught, the mountint; only allowing them to stand 
in ft reversed position. The bella and other contrivances appended 
to the metal mountings were intended to be tinkled every time the 
glass was emptied. In the two latter specimens the glasses them- 
selves are of Venetian manufacture, the stems being broken away 
and replaced by the mounting:!, which appear to have been added 
in Germany, in which country the custom' referred to seems to have 
been prevalent. 

No. 825. 
Bell-shaped Venetian Glass, with embossed bowl, — 
16tU century. Height, 5^ in. (Bernal collection.) Piu\;hase<l 
at il. 10«. 

This specimen is decorated with vertical columns of laticinio, 
alternately plain bands and spiral filagree work. (See illustration.) 

(1885) 

No. 826. 

CrLiNDHrcAL Bottle and Cover, Venetian glaaa, decorated 
with vertical column of filogiee laticinio. — Height, 6^ in. 
(Bernal collection.) Purchased at 10s. Gd. 

{See illustration.) (1823) 

No. 827. 
Venetian Liqijedr Glass, with twisted stem and wing 
mounts. — Height, 6 J in. Purchased at 12a. 

(.SeeUluBtration.) (107) 

No. 828. 

Venehan Glass Beaker, with vertical columns of filagree 
laticinio work.— Height, 6^ in. (Bernal collection.) Pur- 
chased at II. 

( See illustration.) ( 1820) 
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No. 829. 
Flask oe Pilgrim's Bottle. — Venetian, 16th century. 
Height, 9 in. Width, 7 in. (Bemal collection.) Purchased 

at m. 

The ground or mass of the glass is of a pale green tint, and is 
splashed or sprinkled with opaque white and red. {See illus- 
tration.) (1892) 

No. 830. 
Mug or Beaker, with handle. — Height, 6 in. (Bemal col- 
lection.) Purchased at 2Z. 58, 

Transparent colourless glass, splashed with white, red, and blue. 
( See illustration.) ( 1 896) 

No. 831. 
Goblet in Venetian glass. — 16th century. Height, 6| in. 
(Bemal collection.) Purchased at %L 15s. 

This specimen is enriched with bars or canes of laticinio work, 
projecting in relief from the surface of the piece. {See illustration.) 

(1815) 

No. 832. 
" Seau,'' in Venetian glass. — Height, 6^ in. Width, 4^ in. 
17th or 18th century. Purchased at \L 148. 

The projecting hoops or bands are in blue glass, and the moveable 
handle is in plain twisted glass. {See illustration.) (90) 

No. 833. 
Cylindrical Beaker, Venetian glass. — Height, 7^ in. 
(Bernal collection.) Purchased at \l. 48. 

This piece is enriched with plain bands of laticinio, arranged 
spirally. ( See illustration.) ( 182 1 ) 
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APPENDIX A. 

Report of the CoMMixrEE appointed by the Board of Trade 
for tlie Disposal of tlie Parliamentary Grant of 5,000i. for 
tlie Purchase of Articles from the Exiiibition of 1851. 
The formation of a Museum of Manufactures of a high oilier 
of excellence in Design, or of rare skill in Art Workmanship, 
had long been considered desirable, as well for the use of 
Schools of Ornamental Ai-t as for the improvement of the 
public taste in Design; and the Great Exhibition of 1851, 
affording a favoumble opportunity for obtaining suitable apeci- 
uieois, the Board of Trade requested a Committee, consisting of 
Mr. Pugin, Mr. Owen Jones, Mr. Bedgiave, RA., and Mr. Cole, 
C.B., to recommend articles for purchase, and subseijuently to 
prepare a Catalogue, which should set forth the prices of thfi 
various articles, and the reasons for purchase, together with 
any other particulars it might be desirable to know in the use 
and study of the Collection. 

2. The iunds which the Treasury allowed for this purpose 
were limited to 5,000^., of which 4,470Z, 16s. 5d. have been 
expended in the following proportions : — 

£ a. d. 
Articles exhibited on the Foreign Side 

of the Exhibition - - - 2,075 9 

Articles exhibited on the British Side 

of the Exhibition - - - 893 I7 11 
Articles exhibited by the East India 

Company 1,501 9 « 



J' 1,470 16 5 



3. Apportioning this atnount to large groups of Manuiac- 
tnres, the expenditure in each will be a& follows ; the prices of 
foreign articles being exclusive of Customs dues, &c. : — 
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£ 8. d. 

Woven Falirics . - - . i,0S0 (t 4 

Metal Works , . . . 1^4.26 15 6 

Enamels . . . . 34^ 12 

Ceramic Manufactures - . - 34,8 6 7 
Wood Carvings and Furniture - 771 2 

4. As a first principle in making the selections, the Com- 
mittee felt it to be their duty to discard any predilections they 
might liave for particular stylev of ornament, and to choose 
whatever a2>i>eared especially meritorious or useful, if it came 
within the limits of the means at their disposal, without refer- 
ence to the stylo of ornament which had been adopted. The 
Collection accordingly poasesses specimens of many European 
and several Asiatic styles. Yet each specimen has been tMilected 
for its merits in exemplifying some right princijtle of construc- 
tion or of ornament, or some featm'e of workmanship to which 
it appeared desirable that the attention of our Students and 
ManufacturerH should be directed. 

5. Moat of the examples, indeed, in the opinion of the Com- 
mittee, have a mixed cliaracter. Some, like most of those from 
thii Emt, illustrftte correct principlea of orimmetit, but are of 
rude workmanship ; whilst othei-s, diiefly European specimens 
show superior skill in workmanship, but are often defective in 
the principles of their design. Thus, the Paris shawl, Ijy 
Duclit! Ain^ (W 1 20), was rewarded by the Jurors as a triumph 
of manufiicture, but its direct imitations of natural objects 
appear to the Committee to be of very inferior design to the 
ruder scarfs of Tunis, or the Kinkhobs of Ahmedabatl. 

6. An attempt has been made in the Catalogue to indicate 
the more salient points of merit and defect iii most of the 
articles, as far as space would permit. This of necessity lias 
been done imperfectly, but we look forward to many opportu- 
nities occurring when the features of the several purchases may 
be fiilly and systematically explained, 

7. Notwithstanding the indifference to principles of Orua- 
mental Art which is too prevalent in the present age— and 
even the variety of style and character in the works in this 
Collection afford proof of such indiffei-ence — there are signs 
that the existence of laws and principles in Ornamental Art, 
as in every branch of human sciencej is beginning to be recog- 
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nized. Indeed, without a recognition of thenij we feel that 
Schools of Art can make no progress. Collections of Art will, 
we think, be moat instrumental in helping to form a general 
belief in true principles.* {See Appendix B.J It is by means 
of such Collections that we may hope to create a band of 
practical artists, competent to teach the principles of Orna- 
mental Art ; aud to prove by their own works the soundness 
of their teaching. 

fi. In foi-ming thiK Collection, the Committee looked to its 
becoming the nucleua of a Museum of Manufactures, which 
may have its cunnexiona throughout the whole country, and 
help to make our Hchools of Art as practical in their working 
as those of France and Germany, 

9- Already, with the desire to enable Manufacturers and 
Students who may be prevented from consulting the Collection, 
to participate in the advantages of it, the Board of Trade has 
authorized the preparation of Coloured Lithogi-aphs of some of 
the Examples to illustrate the Catalogue ; and this decision 
hiis led to the formation of a Class of Female Students for 
practising the art of Cliromolithography ; wiio, whilst thus 
aiding the profluction of a usefid work, are practically acquiring 
the knowledge of an ai-t peculiarly suitable to them, and for 
\thich there is an increasing public demand. 

HuNHT Cole. 
Owen Jones. 
Richard Redgrave. 

* The principki Droraament developed in Greek an and in that of the Uiddle 
Age*, arc, bo fur as iliej go, true and determinate principle*, the results of long 
eiperience, vhich nothing but ignorance can lead ni to nndenalue, and which we 
must learn before we can add to them or gi»e them a wide range. — Dtce, Lectvrs 
on Ornamcitl. 

17th May 1852. 
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Extracts illustrating the Principles of Ornamental 
^ Art. 

Extract from Redgrave on " Design" 
Geon^iry GEOMETRY, not neccssary as a principle of Fine Art, is 
ornamcut. essentially required as the basis of ornament ; thus the grou])- 
ing and arrangement of art is picturesque and dis-symmetrical, 
and consists rather of unequal quantities, except in some of the 
works of the early artists, which had an ornamental source. 
Ornament, on the contrary, has a geometrical distribution, 
and is subject to symmetry and conespondence of parts j and 
it may be truly said that it is confounding these provinces, 
and a departure from this true foundation on the part of the 
ornamentist, that has caused so much bad ornament in various 
manufactures, and in none more than in the textile fabrics. . . . 
Snmust '^^^^ primary consideration of construction is so necessary to 
regided! P^^® design, that it almost follows that whenever style and 
ornament are debased, construction will be found to have 
been first disregarded ; and that those styles which are con- 
sidered the purest, and the best periods of those styles, are 
just those wherein constinictive utility has been rightly under- 
stood and most thoroughly attended to. . . . 
SSi^ate '^^^ constructive forms should not be obscured by the 
Mou?"**'^'*^' ornament, but rather brought out and expressed thereby ; nor 
should all the members of construction be equally ornamented, 
but only such parts as friezes, pilasters, capitals, pillars, or 
panels ; in fact, simplicity is herein the safest guide to beauty, 
and enrichment overdone destroys itself. Ornament, indeed, 
should be like condiment to our food, used only to give 
piquancy and relish, for as it would be a sickening thing to 
live on sauces, so over-decorated furniture soon disgusts even 
those who at first most admired it. It would not be difficult, 
were it not improper, to point out works of the greatest pre- 
tension and the most costly workmanship, which are com- 
pletely spoilt by this fault. Cabinets entirely covered witli 
carving, the very tiles and rails being as decorated as the 



■ 


HUHPiiPI^H 




Appkndix B.— Peinciples ot Ornamental Abt. 121 ^ 
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Appendix B. — Principles of Ornamental Abt. 

Anotlier subject requiriny attention from the designer is 
the befit ftnd luost judicious use of the materials from wliich 
the works tire to be nianulactuvcd. Allusion lias before been 
miide to eiTora luising from the adaptation of the ornament of 
one material to another ; but be.sidos avoiding thb fault, there 
is the proper consideration of the uiateriiU in itself, in order 
to employ it to the best advantage for its display, and to 
produce the fullest effect of which it is capable ; and this will 
be found equally necensary whether the works are to be of 
stone, wood, metal, glass, or any other material, 

Tims, for instance, in wooil-carving care should be taken 
not only to have the relief so managed as to guard the woi"k 
as much as possible from accidental injury, but a proper 
understanding should be sought of the beet application of the 
forms of the ornament to the direction of the grjiin when it 
is open or free, and tlie works should be framed with a view 
to this consideration ; nioi-eover, ornamental carving sliould 
not be applied to wood of strongly marked, party coloured 
grain, but that which is homogeneous in colour should be 
selected for the purpose, in order that the form of the orna- 
ment may as lifctlt; aa possible he interfered wiUi, by being 
mixed up with the forms and colours of the gniin. It is 
curious how much costly and skiMul laboiir has been thrown 
away fi-om ijiattention to such minor considerations as these. 
Again, in metal work a right unders Landing of the mateiial 
will suggest, among otlier things, the proper treatment of the 
surface ; this is a matter of the greatest imi)ortance to the 
general effect of metal. A due distribution of burnish and 
mat, of gilding and plain, or of the various kinds of surface 
tooUng, or frosted work, is of the greatest consequence, not to 
save labour — though this may result from it— but to give 
richness without gaudiness, and to enhance the beauty of 
certain parts by contrast with others. When the whole sur- 
face is burnished indiscriminately, as is seen in many works, 
the result is a glitter which renders form undistinguisliable ; 
when the whole surface is mat, tlie peculiar quality of metal 
seems lost from the want of burnish. 

The fumitm-e of a man's house lia.d need to be well designed, 
well constructed, and judiciously ornamented, seeing that it 
is constantly under bis band and his eye,anddefect6.overlooked 
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at fii-st, or disi-egarded for some showy excellence, grow into 
great grievances, wlieD, having become an offence, they day 
by day continue to annoy. Here at least the strictest utility 
should be the tirat thought, and, as simplicity rarely offends, 
that ornament which is most simple in its style will be likely 
to give the most lasting satisfaction. Yet, on looking over 
the various articles of cabinet fiimiture exhibited, how seldom 
hits this consideration been attended to I The ornament of 
such works on the English side consists largely of tTnitativc 
carving ; bunches of fruit, llowera, game, and utensils of 
various kinds in swags and festoonm of the most massive size 
and the boldest impost, attached indiscriminately, without 
any significance, to bedsteads, sideboards, bookcases, ])ier- 
glasses, Szc, veiy rarely carved fi-om the constructive members 
of the work itself, but merely applied as so much putty- work 
or papicr-iiiachiS might be. The laws of ornament are as 
perfectly set at defiance as the laws of use and convenience. 
Many of these works, instead of being used or useful, would 
require a rail round to keep off the household. A sideboard, 
for instance, with garlands of imitative flowers pi-ojecting so 
far from the slab an to i-equire a " long aim " to reach over it, 
and liable to be chipped and broken with the removal of every 
dish ; and cabinets and bookcases so bristling with walnut- 
wood flowei-s and oalt-wood leaves a-s to put use out of the 
question. Now, besides that such treatments avo not orna- 
ment, they are not beautiful, and only enter into competition 
with stamped leather and gutta-perchn. This holly busk 
style, which would render walking in the room as dangerous 
to ladies as walking in a wood, may show difficulties overcojue 
which, however, had better never have been attempted, but 
is quite out of place in any work intended to be put to use, 
and yet wc find even bedsteads bristling with such eirving. 
There is gi-eat reason to doubt if tliis merely imitative eai-ving 
is ever just in principle when applied ornamentally to furni- 
ture, although the masterly chisel of Griuliiig Gibbons has 
raised it into great favoiu- in tliis country. Natural objects 
are rendered into ornament by subordinating the details to 
the general idea ; the endeavoiii- ought to be to seize the 
simplest cxpre.*iion of a thing rather than to imitate it. Let 
anyone esamioe floral or foliated oruament produced in metal 
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by electrotyping the naturnl object, whereby every venation 
and atriation of the plant is reproduced, and compare it with 
a well and simply modelled treatment, where only the general 
features of the form are given and all the minutest details 
purposely omitted, and if this latter baa been done with a 
true sense of the characberiatics of the plant, the meanness and 
littleness of the one mode will be perfectly evident, compared 
with the larger manner of the other, 
of The true omamentist would seem to be one who seeks out 
the princ'ijiles on which the bygone artists worked, and the 
mles by which they arrived at excellence, and discarding mere 
imitation and reproduction of details, endeavours by the appli- 
cation of new ideas and new matter, on jprin- iples which he 
believes to be sound, or which time and the assent of other 
minds iias approved to be fundamentaj, to attain originality 
through litness and truth. 
|p However, in the higher range of his art, the ornamentiat 
** may be merged in the artist, there is a distinct difl'erence in 
the principles of the two arts, a difference which becomes more 
apparent as the omamentist descends from labours of such high 
requirement to those more strictly within his own provinc«. 
Art has its chOdhood in a careful imitation of nature, and 
grows into an abstract imitation or generalization of nature's 
highest beautie,s and rarest excellences — still, however, iraita- 
tively rendered — and nature, thus selected, becomes the vehicle 
for impressing men with the thoughts, the passions, and the 
feelings which fill the imaginative mind of the artist. The 
generalized imitation of nature is the language in which these 
imaginative abstractions are embodied and expressed, and this 
whether the artist be scidptor or painter ; the landscape 
painter even proceeils on the same principles, and endeavours, 
by a selected imitatioTi, to reproduce the aspects of nature in 
harmony with certain feelings which fill his mind, and which 
he wishes to impress on the mind of others. In its lower 
phases art reUes more and more on imitation, .seeking to give 
pleasure only by the reproduction of beautifiil objects or beau- 
tiful combinations, until in its lowest development, art, if it 
can be so called, rests contented with mere imitation. 

In considering the scope of the oiiiainffiLtiet, it will be 
evident that in his highest aims be is aesimilabed to the artist, 
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M that it becomes extremely difficult, nay imposaiblej to sepa- 
rate them, or dmw any line of distinction between the one and 
the other. Thus the beautiful shield which embodies the 
description given by Homer of tliat of Achilles, designed by 
Flaxmau, or that skilfid specimen of repousse art, the shield 
by Antoine Veehte, are at one and the same time works of 
aH and works of ornament. From this high rauge the occupa- 
tion of the ornameutist descends by imperceptible degrees, not 
as in the case of the artist through the more and more close 
imitation of nature, but by selecting from her wliatever is 
beautiful and graceful, in-espective of her individual embodi- 
ment of these qualities, and ada[iting them to give pleasure 
separately and apart even from any wish to recal the objects 
themselves from which he has sought or obtained them ; his 
eflbrt is to give the most characteristic embodiment of those 
natural objects (viewed in relation tosome peculiar quality, form, 
or colour, or some particular adaptation rei^uired) rather than 
to imitate ; indeed, lie departs more and more from imitation 
as he diverges from the path of the artist to occupy his own 
separate province as an omamentist. These are truths to be 
continually borne in mind, na they constitute the only cure for 
that false style of ornament so largely pervading the manu- 
factures of the day, and already so frequently alluded to 
under the name of naturali^n, consisting of the mere imitative 
rendering of natural forms — as ornaments. 
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Extract from, Dyce's Lectitre on " Or^iaiTient." 
The artist, it has lieen obseiTed, has for his drift the repre- 
sentation of beauty aa it appears in the natural subject ; the 
omameati»t, the applicatiou of beauty to a new subjecti To 
the former, therefore, artistieal imitation is an essential i-eqiii- 
site, since he worlds by it, and by it alone ; it is, in ahoi-t, his 
langiiaga To the latter it h not mi eAsent'ml but only an 
usefiil acfjuirement. The reason of this is obviou^ ; the painter 
deals solely witli the apparent forms of objecta ; and it is by 
gi\'ing ns true pictures of the apparent form that he suggests 
the reality. The ornamentist, on the other hand, in his use of 
nature sometimes selects the apparent form, sometimes the 
reality ; but in either case the forms or coloura which he has 
abstracted assume a positive and real character, and if he 
avails liimself of artistic effects, it is more for the sake of 
gaining variety and force than for identity and truth of mere 
resemblance. In a few words, the ornamentist refers to nature 
for the purpose of leai'ning the contrivances by which she has 
adorned lier worlts, tiiat lie may be enabled to apply the same 
forma and modes of beauty to raan'.s liandicraft ; and this 
purpose neeesaarily leads him, as it were, to anatomise lier 
works and resolve them into elements, rather than to view 
them in the aggregate with the eye of an artist ; and to deal 
with minute particulars of foi-m and colour more as they really 
are than aa they appear modified by visual laws. As he does 
not aim at that fictitious resemblance of nature which it in the 
puritose of fine art to effect, but, so far a.s he goes, at the iden- 
tical repetition of natural forms and colours in some new 
material and for some new purpose, it is obvious that the 
power of representing objects in the form of diagrams is to 
him iar more necessary and valuable than that of imitating 
them with all their effects of light and shade, of surface or of 
material, as an artist does. 

It is quite certain that there is a limit to naturalism in 
ornament, wliile there is no limit in the opposite direction ; let 
us considei', then, whether the prevailing confiision of ideas and 
utter want of princi]ile in our ornamentation ai'e not due to 
neglect of my primary rule, that the art of ornamenting 
consists in the application of natural modes of decoration, not 
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171 applymf) -pictures or sciilptureK of natural objects to our 
fabi-ica. If you ask me wliy Oriental ornamentation is so 
agi-eeable and naturalj though it consists of little that re- 
sembles natural objects, I reply at once, it ia because Oriental"^™ 
fabrics are omamentpd in the same way as natural objects are. 
Th« forms employed are natural and beautiful forms ; tlie 
coloui-s are arranged and contrasted and modified as we find 
tliem in nature. The lines are such as we find in almost every 
other flower or object that meet us, and therefore always 
pleasing. The object of the omamentist ia not to inake mere som 
copies of natural objects, and to paint pictures or carve images nafur 
of t!iem on the furniture and appliances of life. His pui-pose " ^ 
is to adorn the contrivances of meclianical and architectural 
skill by the application of those principles of decoration, and 
of those forms and modes of beauty which nature herself has 
employed in adorning the structure of the world. Ornamental 
design is, in fact, a kind of practical science, which, like other 
kinds, investigates the phenomena of natui'e for the purpose of 
applying natural principles and results to some new end. 

A landscape with figures is in itself an agreeable object, and 
may, as we know, be employed ornamentally with causitlerable 
effect. But would it form an appropriate decoration for a 
floor or pavement, if executed, say, in mosaic ? Obviously 
not. It is plain that, in the case of a floor or pavement (and 
the some nde applies to carpets, ffoor cloths and other cover- 
ings of floors) the primaiy idea to be conveyed is that of 
uniform flatness and solidity, , , , 

The jKJwer of imitating objects artistically is not adequate 
to the ends which the ornamentist contemplates. Bepresen- 
tatiuns of natural objects, such aa flowers or animals, are not 
ornaments In any other sense than works of painting or sculp- 
ture may be said to be so. The application of such represeu- 
tationa to walls or articles of furniture, it is true, has often 
been made, and is daily made, for ornamental purposes, and 
constitutes a species of ornamental art ; but it is only one 
among a thousand others in which artistic imitation is inad- 
missible. The artist and the ornamentist may choose out of 
caprice, as in Uie case of araheaquea, to unite their two arts ; 
but the arts are not essentially the less distinct, nor, as a 
general rule, the less incompatible in practice. The very 
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name grotesque, applied to that kind of art by the painters of 
the Middle Ages, because the ancient specimens of it were 
mostly discovered in grottos or ruins, is used by us to express 
anything very absurd or ridiculous ; and in truth, since it is a 
matter of fact that arabesque painting or sculpture Iiave 
always been the offspring of artists, they ought rather to be 
looked upon as a kind of beautiful nonsense than as a species 
of art to be reasoned about. 
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